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ADVERTISEMENT. 

iHQ curious Speculations of Criticifm and no profound 
difcoveries in the art will recommend the notes, which are 
here prefented to the Public*. The principal intention of 
them is to illuftrate an admired poet in fuch a manner, 
as may contribute to improve the tails of the lefs accom- 
pliflied, and may furnifii fbme degree of entertainment 
even to the fcholar. For my own part, J neither approve 
nor relifh thofe fubtleties of critical investigation, which 
are more calculated to difplay the acutenefs of their author, 
than to correal the opinions and improve the judgement 
of the reader. On this account, I have ijot been fparing 
of quotations from the poets : but thefe quotations will 
fpeak their own apology, and conftitute fome of the chief 
beauties of ancient and modern poetry. No author feem- 
ed to be a more proper vehicle for remarks of this nature, 
at once ufeful and entertaining, than Mr. Gray: for he 
has exhibited a ftrength of imagination, a fublimity and 
tendernefs of thought, equal to any writer ; with a' rich- 
nefs of phrafe and an accuracy of compofi^ion, fuperior 
to all. 

Befides, fuch an edition of this excellent poet appeared 
particularly feafonable at this time, when the-feverity of 
Dr. Johnson's ftri&ures, without fome antidote, under 
the fan&ion of his refpe&able cliara&er, might operate 
with malignant influence upon the public tafte, and become 
ultimately injurious to the caufe of polite literature. 

A cultivated underftanding finds no indulgence fo luxu- 
rious and delightful, as the feaft which poetic genius fur- 
nilhes for it's entertainment. But utility, and not amufe- 
znent only, fhould be the grand objeft of all our purfuits : 

and 
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and I would fain perfuadc myfelf, that an intimate con- 
nexion fubfifts between letters and morality, between fenfi- 
bility and tafte, between an .improved mind and a virtuous 
heart. A few exceptions will not invalidate a pofition, 
which is, I think, in general authenticated by experience. 
If it be a delufion, it is at leaft innocent, and honourable 
to human nature. It is a delufion, in which we are coun- 
tenanced by the wifdom of former ages. 



»7i ya% virv& 9 



O'Jl' tug ifflcffimf y\fxi£a>7i£of, «1i jueXi^ai? 
AvQtd 9 ocrrov tfAtv Mfturou (pi\ai* «< yct(> hfucai 

Nor is Toft fleep, nor breath of early fpring 
So fweet, nor to the bee the honied flower, 
As to the tafte refin'd the Mufe's fong. 
No lure of fordid pleaj'ure can entice 
Her Jons i no Circes fafcinating cup ! 



NOTTINGHAM, MAY 30,1786, 
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^r 1 

A HO MAS GRAY, the fubjeft of this narrative, was 
flie fifth fon of Mr. Philip Gray, whofe father was a con* 
fiderable merchant, and who himfelf was engaged in bufi* 
nefs *, though not to th« pecuniary advantage of his fa* 
mily, for being of a £hy and indolent temper, hfe fuffered 
thofe opportunities of improving his fortune to efcape 
him, which others would have eagerly embraced. His 
fon Thomas was born December 26, 1716, in Cornhilll 
London, and lent early to Eton fchoof, under the tuition 
of Mr. Antrobus, his maternal uncle. This gentleman^ 
feeing both a good fcholar ^nd a man of tafle, was aflidu- 
6us in directing the attention of his nephew to thofe four* 
ces of improvement which he afterwards applied to with 
io much fuccefs, During the time of Mr. Gray's coxitis 
nuance in this abode of the Mufes, he contracted the* 
ftri&eft intimacy with two of their votaries, whofe difpo* 
fitions in many, refpe&s were congenial with Ins owri>-* 
One of thefe was the Honourable Horace Walp<61e, who 
hath been fo long confpicuous for his {kill in thp fine arts, 
and his love of letters ; the other, Richard Weft, Efq; fon 
to a late lord chancellor of Ireland, and grandfon by his 
mother to the celebrated Bifhpp Burnet. As the accident 
of his uncle's being an afliftant at Eton was the caufe of 

* A money-fcrivener, 

a . his 
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his going thither for his plaflical learning, fo to this gentle- 
man's being fellow of Peterhoufe, in Cambridge, it was 
owing that he was fent to the fame univerfity, and admit- 
ted, in the year 1734, a penfioner of the fame college. 

The relim Mr. Gray had contracted for polite litera- 
ture, before his removal to Cambridge, rendered the ab- 
firufe ftudies which then almoft wholly engrofled, and at 
prefent too much occupy, the attention of young, men al- 
together taftelefs and irkfome : ftill 



" Song was his favourite and firft purfuit ; 



»» 
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and though his thoughts were directed towards the law as 
a profeffion for life, yet like Garrick, in the picture be- 
tween Tragedy and Comedy, he hung back with fond 
reluctance on the Mufe. Nor was this bias of his incli- 
nation a little influenced by the conftant exhortations of 
his two friends, particularly Mr. Weft, who was now re- 
moved to Chrift's Church, Oxford, and wbofe propenfity 
to poetry, and diflike to the law, appear to have even ex- 
ceeded his own. After having patted four years in col- 
lege, Mr„ Gray returned to his father in town, where he 
remained till the following fpring, at which time Mr. 
Walpole, being about to travel, invited his friend to go 
along with him. The invitation was accepted, and they 
accordingly fet out for Italy' together, but fome difagree- 
ment arifing between them (occafioned, as Mr. Walpole 
ingenuoufly confefles, lefs by his companion's conduft 
than his own) they parted at Rheggio, whence, after 
having made a fhoit flay at Venice, Mr. Gray return- 
ed. The time, however, devoted to this excurfion, was 
by no means loft : nothing that our poet faw was fuffered * 
to efcape him. From no relation, though purpofely de- 

figned 
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iigned for the publick eye, can fo much information be 
drawn as from his cafual letters. During this interval of 
his friend's abfence Mr. Weft, finding that his averfion v to 
the profeflion for which he had deftined himfelf (and with 
a view to which he had refided fome time in the Temple) 
became almoft infuperable, wrote to Mr. Gray on the fub- 
jeft, exprefling in the ftrongeft manner the ennui that al- 
moft overwhelmed him. To this letter an anfwer was re- 
turned which prefents the fined picture of the writer's 
mind, and abounds with a juftnefs of thinking far beyc*nd • 
his years. Gray was now at Florence, where he had fpent 
in all eleven months, amufing himfelf at intervals with poe- 
tical compofitions. It was here that he conceived the de- 
fign and produced the firft book, of a dida&ick poem in 
Latin, entitled DcPrincipiis Cogitandi, and addrefled to 
Mr. Weft, a work which he unfortunately never compJeat- 
ed. From Florence proceeding to Venice he returned to 
jBngland, deviating but little from the route he had gone, 
but particularly taking once more in his way the Grand 
Chartreufe, where in this vifit he wrote on the album of 
that monaftery the following Akaick ode : 

Oh Tu, feveri Religio loci, 
Quocunque gaudes nomine (non leve 
Nativa nam certe fluenta 
Numen habet, veterefque fylvas; 

Prasfentiorem et confpicimus Deum 
Per invias rupes, fera per juga, 
Clivofque praeruptos, fonantes 
Inter aquas, nemorumque noclem; 

Quam fi repoftus fub trabe citrea 
f ulgeret auro, et Phidiaca manu) 

a « Salve 
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Salve vocanti rite feffo et 
Da placidam juveni quietem. 

Qnod fi invideridij fedibus, et fru^ 
Fortuha facjra lege filentii 
Vetat voleflterri, me reforbeni 
In medio8 violenta fluftus; 

Saltern remoto des f Pater, angulq 
Horas feneftae ducere liberas ; 
Tutumque vulgari tumultu 
Surripias, hominumque curis. 

On the lft of September, 1741, be arrived in London^ 
vhere he had not been much more than two months before 
his father was carried off by the gout, a malady from which 
\it. had long and feverely fuffered. As the inactivity and 
ill health of the elder Mr. Gray had prevented him from 
accumulating the fortune he might have acquired with eafe, 
fo his imprudence had induced him to fquander no incon- 
siderable part of what he poflefTed. llie fon therefore 
finding his patrimony inadequate to the profeflion hejiad 

intended to follow without diminifhing the income of his 

»■ -■ «... * m 9 > 

jnother and his aunt, refolved for this reafon to relinduifli 
it; yet jo filence their importunities on the fubjeS he pro* 
pofed only to change the line of it, and accordingly went 
Jo Cambridge in the year 1742, to take his Bachelor's de- 
gree. But the inconveniencies incident to a fcanty fpr- 
tune were not the only evils he had now to combat. Poor 
Well, the friend of his heart, was overborne by a con- 
sumption and family diflreffes; and thefe, alas! were 
burthens which friendfhip could not remove. After Ian- 
guiihing a confiderable time under their united oppreffiorj, 
this amiable vouth fell a viftim to both, on the lft of June, 

1742, 
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^ 74ft, at Pope's, and was interred in the chancel of Hat- 
jfield church, beneath a ftone bearing the epitaph below *«, 

From the time of Mr. Gray's return out of Italy to the 
,date of this melancholy event, he feems to have employ- 
,ed himfelf chiefly in writing, for in this interval he com- 
municated to Mr. Weft the fragment of his tragedy. And 
Jeveral other pieces. The (hock, however, of fo feyere a 

Jftroke, difarranged his plans, and broke off his defigns. 

The only addition he. afterwards made to his didaflick 
j>oem, is the apoftrophe tp the friend he had loftt; and no- 
thing 

• Here Heth the body of Richard Weft, Efq; only Ton to the Right 
Hon. Richard Weft, Efqj late Lord Chancellor of Ireland, who died the 
>ft of June, 174a, in the &6th year of his age. 

+ Ha&enus baud fegnis Naturae arcana retexi 
Mufarum interpret, primufque Britanna per arva 
Romano liquidum deduxi flumine rivum. 
Cum Tu opere in medio, fpes tanti et caufa laboris 
Linquis etjetcrnam fati te condis in umbram! 
Vidi egomet duro graviter concuffa dolore 
Pe&ora, in alteri^s non unquam lenta dolorem; 
Et languere oculos vidi, et pallcfcere amantem, 
Vultum, quo numquam Pietas nifi rare, Fidefque, 
Altus amor Veri, et purum fpirabat Honeftum. 
Vifa tamen tardi demum inclementia morbi 
CefTare eft, reducemque iterum rofeo ore SaJutem 
Speravi, atque una tecum, dile&e Favoni ! 
Credulus heu longos, ut quondam, fa Here Soles : 
Heu fpes ncquicquam dulces, atque irrita vota ! 
Heu mcftos Sole;, fine te quos ducere flcndo 
Per defideria, et queftus jam cogor inanes ! 

At Tu fan&a anima,. et noftri non indiga luclus, 
Stellanti tcmplo, fmcerique aetheris igne, 
Unde orta es, fruere ; atque o fi fecura, riec ultra 
Mortalis, notos olim miferata Iaborcs 
£efpe&es, tenuefquc vacet cognofcere cura*; 

Humanam 
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thing can more pathetically difplay the feelings of * heart 
wounded by fuch a lofs, than that apoflrophe and the fon- 
net in which he gave them vent : 

In vain to me the fmiling mornings fliine, 
And reddling Phoebus lifts his golden fire, 
The birds in vain their am'rous defcant join, 
Or chearful fields refume their green attire ; 
Thefe ears, alas! for other notes repine, 
^ A different object do thefe eyes require ; 
My lonely anguifli melts no heart but mine, 
And in my breaft th' imperfecT joys expire : 
Yet morning fmiles the bufy race to cheer, 
And new-born pleafure brings to happier men, 
The fields to all their wonted tribute bear, 
To warm their little loves the birds complain; 
I fruitlefs mourn to hint that cannot hear, 
And weep the more becaufe I weep in vain. 

The Ode to Spring was written early in June, at Stoke, 
whither he had gone to vifit his mother, and fent to Mr, 
Weft before Mr. Gray had heard of his death: how he 
employed his pen when this ode was returned to him with 
the melancholy news we have already feen, Impreflions 
of grief on the generality of mankind, like characters 
marked on the fand of the fea, are fpeedily effaced by the 

Humanam fi forte alta de fede procellam 
Contemplcre, metus, ftimulofque cupidinis acres, 
Gaudiaque et gemitus, parvoque in corde tumultum 
Irarum ingentem, et fcevos fub pe&orc flu&us ; 
Rcfpiceet lias lacryrnas, memori quas i&usamore 
Fundo ; quod poflum, juxta lugerc fepulchmm 
Dum juvat, ct mutae vana- hacc ja&are faviibe, 

influx 
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influx of bufinefs or pleafure, but the traces of them on 
the heart of Gray were too deeply infcribed to be foon ob- 
literated ; we (hall not therefore wonder at the fubjefts he 
has chofen, nor at the folemnity with which he hath treated 
them. His Ode on the Profpeft of Eton College, as well 
as the Hymn to Adverfity, were both written in the fol- 
lowing Auguft, and it is highly probable that the Elegy 
in the Country Church-Yard was begun alfo about this 
time. 

Having made a vifit of fome length at Stoke, to his mo- 
ther and aunt, our poet returned to Cambridge, which 
from this period became his principal home. The conve- 
niences refulting from that fituation, to a perfon of cir- 
cumfcribed fortune and a ftudious temper, were in his 
eftimation more than a counterbalance for the diflike 
which, on feveral accounts, he bore to the place. Lefs 
pleafed with exerting his own powers than in contemplat- 
ing the exertions of others, he almoft wholly devoted him- 
felf to the beft writers of Greece ; and fo affiduoufly did 
he apply to the ftudy of their works, as in the courfe of 
fix years to have read with critical exa£tnefs, almoft every 
author of note in that language. During this interval, 
however, he was not fo entirely occupied with his flated 
employment, as to have no time for expreffing his averfion 
to the ignorance and dullnefs which appeared to furround 
him ; but of what he intended on this fubjeQ, a fhort frag- 
ment only remains. 

In the year 1744, he appears to have given up entirely 
Jbis didaftic poem, and to have relinquiihed^ for fome 
time at lead, any further iblicitations of the Mufe. Mr. 
Walpole, notwithftanding, being defirous to preferve what 

he* 
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he had already written,- and to perpetuate the merit of their 
deceafed friend* importuned Mr. Gray to publiih his own 
poems, together with thofe of Mr. Weft; but this' Mr.' 
Gray declined, from the apprehenfion that the joint'ftock 
of both would hardly fill a fmall volume. A favourite cat 
belonging to Mr. Walpole, happening about this time 
(1747) to be drowned, Mr. Gray amufed himfelf with 
writing on the occafion an elegant little ode, in which he 
hath happily united both hurnour and inftru&ion. But 
the following year was diftinguiftied by a far more impor- 
tant effort of 'his Mufe, the Fragment on Education and 
Government, which is fuperior to every thing in the fame 
ftyle of writing that our own language can boait of,- and 
perhaps any other. 

Essay i. 

TloTcty y ya$i 5 rout yx$ aot&etv 
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As fickly plants betray a niggard earth, 

Whofe barren bofom ftarves her gen'rouS births 

Nor genial warmth nor genial juice retains 

Their roots to feed and fill their verdant veins, 

And as in climes where Winter holds his reign 

The foil tho' fertile will not teem in vain, 

Forbids her gems to fwell, her fhades to rife, 

Nor trufts her bloffoms to the churlifh fkies J 

So draw mankind in vain the vital airs 

Unform'd, unfriended, by thofe kindly cares 

That health and vigour to the foul impart, 

Spread the young thought and warm the op'ning heart; 

So fond Inftruftion on the growing pow'rs 

Of Nature idly laviflies her ftores 

if 
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If equal Juftice with unclouded face 
* Smile not indulgent on the rifing race, 
And fcatter „with a free tho' frugal hand 
Light golden ftiow'rs of plenty o'er the land : 
But Tyranny has fix'd her empire there 
To check their tender hopes with chilling fear 
And blaft the blooming promife of the year. 

This fpacious animated fcene furvey 
From where the rolling orb that gives the day 
His fable fons with nearer courfe furrounds : 
To either pole and life's remcteft bounds : 
How rude foe'er th* exterior form we find, 
Howe'er opinion tinge the vary'd mind, 
Alike to all the kind impartial Heav'n 
The fparks of truth and happinefs has giv'n ^ 
With fenfe to feel, with mem'ry to retain, 
They follow pleafure and they fly from pain ; 
Their judgment mends the plan their fancy draws, 
Th* event prefages and explores the caufe ; 
The foft returns of gratitude they know, 
By fraud elude, by force repel the foe; 
While mutual wiflies mutual woes endear, 
The focial fmile and fympathetick tear. 

Say, then, thro' ages by what fate confin'd 
'* To difPrent climes feem diff'rent fouls aflign'd ? 
Here meafur'd Laws and philofophick Eafe 
Fix and improve the polifh'd arts of peace ; 
There Induftry and Gain their vigils keep, 
Command the winds and tame th' unwilling deep; 
Here force and hardy deeds of blood prevail, 
There languid Pleafure fighs in ev'ry gale. 
Oft* o'er the. trembling nations from afar 
Has Scythia breath'd the living cloud of war, 

b And 
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And where the deluge burft with fweepy fw*y 

Their arms, their kings, their gods, were roll'd away : 

As oft' have iflued, hoft impelling hoft, 

The blue-ey'd myriads from the Baltick coaft; 

The proftrate South to the deftroyer yields 

Her boafted titles and her gplden fields : 

With grim delight the brood of Winter view, 

A brighter day, and heav'ns of azure hue, 

Scent the new fragrance of the breathing rofe. 

And quaff the pendent vintage as it grows. 

Proud of the yoke, and pliant to the rod. 

Why yet does Afia dread a monarch's nod, 

While European freedom flill withftands 

Th* encroaching tide that drowns her lefs'ning lands, 

And fees far off with an indignant groan 

Her native plains and empires once her own ? 

Can qp'ner flues and funs of fiercer flame 

P'erpow'r the fire that animates our frame, 

As lamps that fhed at eye a chearful ray 

Fade and expire beneath the eye of day ? 

Need we the influence of the northern ftar 

To firing our nerves and fteel our hearts to war ? 

And where the face of Nature laughs around 

Muft fick'ning Virtue fly the tainted ground ? 

Unmanly thought ! what feafops can controul. 

What fancy 9 d zone can circumfcribe the foul, 

Who confciojjs of the fource from whence flie fprings 

By Reafon's light on Refolution's wings, 

Spite of her frail companion, dauntlefs goes 

O'er Lybia's deferts and thro' Zembla's fnows? 

She bids each flumb'ring energy awake, 

Another touch another temper take, 

Sufpends th* inferior laws that rule our clay : 

The flubborn elements confefs her fway ; 

■•■•-■ ••* ' Their 
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Their little Wants their ldw defires refine; 
And raife the mortal to a height divine. 

Not but the human fabrick from the birth 
Imbibes a flavour of its parent earth : 
As various tracks enforce a various toil, , 

The manners fpeak the idiom of their foiL 
An iron face th$ rnountain-clifts maintain, 
Foes to the gentler genius of the plain ; 
• For where unweary'd finews itiuft be found 
With fide -long plough to quell the flinty ground; 
To turn the torrent's fwift defceriding flood, 
To brave the favage rufhing from the wood, 
What wonder if td patient valour trairi'd 
They guard with fpirit what by ftrength they gairi'd ? 
And while their rocky ramparts round they fee, 
The rough abode of Want and Liberty, 
(As laWlefs force from confidence will grow) 
Infult the plenty of the vales below ? 
What wonder in the fultry clifnes that fpread 
Where Nile redundant o'er his fummer-bed 
From his broad bofom life and verdure flings; 
And broods o'er J&gypt with his wat'ry wings; 
If with advent'rous oar and ready fail 
The duflcy people drive before the gale, 
Or on frail floats to neighb'ring cities ride, 
That rife and glitter o'er the ambient tide ? 

How much it is to be wiflied that Gray, inftead of 
compiling chronological tables, had completed what he 
thus admirably begun ! In the year 1750 he put his laft 
hand to the Elegy in the Country Church-yard, which 

b 2 when 
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when finiflied was communicated firR to Mr. Walpole, and 
by him to feveral perfons of diftinftion. This brought 
Mr. Gray acquainted with Lady Cobham, and furnifhed 
an occafion for his Long Story, a compofition in which 
the different colours of wit and humour are peculiarly 
and not lefs intimately blended than the fhifting hues on 
the faces of a diamond. The elegy having been for fome 
time privately tranfmitted from one hand to another, at 
length found its way into publick through The Magazine 
of Magazines. This difgraceful mode of appearance fub- 
•jefted the Author to the neceflity of exhibiting it under a 
lefs difadvantageous form; and Mr. Bentley foon after 
wifhing to fupply every ornament that his pencil could 
contribute, drew, not only for it but alfo for the reft of Mr. 
Gray's produ&ions *, a fet of defigns, which were hand- 
fomely repaid by fome very beautiful ftanzas, of which un- 
fortunately no perfeft copy remains. In the March of 
1753, Mr. Gray fuftained a lofs which he long feverely felt; 
his mother, to whom his conduft was exemplary for the 
difcharge of every filial duty, and merited all the tender- 
nefs and attention flie received, was taken from him by 
death. The lines in which Mr. Pope hath expreffed his 
piety, beautiful as they are, and much as they defervc to 
be praifed, appear notwithftanding to excite lefs of fym- 
pathy than a fingle ftroke in the epitaph on. Mrs. Grayt, 
or a paflage in a letter to Mr. Mafon, writen the following 
December, on the deaths of his father and friend:.." I 

* The head-piece to the Long Story, exhibiting a view of Stoke-Pogeia 
church and manfion, was copied from a (ketch by Mr. Gray. The Church* 
• Yard was the fubjeft of his elegy. 

+ Here fleep the remains of 

Dorothy Gray, 

widow, the careful tender mother 

of many children, one of whom alone 

had the misfortune to furvtve her, 

" have 
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'« have feen the fcene you defcribe, and know how dreab*- 
" ful it is ; I know too I am the better for it. We are 
•• all idle and thoughtlefs things, and have no fenfe, no life 
•* in the world, any longer than the fad impreflion lafts : 
44 the deeper it is engraved the better. " 



Mr. Gray, as is evident by a letter to Dr. Wharton, 
had finished his Ode on the Progrefs of Poetry early in 
.1755; his Bard alfo was begun about this time, and in 
the year following the beautiful fragment on the Pleafures 
©f Viciffitude. From the loofe hints in his common-place 
book, he appears to have planned a fourth ode on the con- 
nexion between genius and grandeur, but it cannot now 
be afcertained if any part of it was a&ually written. A 
vacancy in the office of Poet-Laureate was occafioned in 
*757* ty tne deatn of Colly Cibber. The Duke of Devon- 
(hire, being at that time Chamberlain, made a polite offer 
of it to Mr. Gray, through the hands of Lord John Ca- 
vendifh his brother; but the difgrace brought upon that 
office by the profligacy and inability of fome who had fil- 
led it probably induced Mr. Gray to decline the appoint- 
ment. This part of our poet's life was chiefly devoted to 
literary purfuits and the cultivation of friendship. It is ob- 
vious from the teftimony of his letters that he was indefati- 
gable in the former, and that he was always ready to per- 
form kind offices in the latter. Sir William Williams, an 
^accomplilhed and gallant young officer, having been killed 
at Belleifle, his friend Mr. Fred. Montagu propofed to 
creel a monument over him, and with this view requefted 
Mr. Gray to furnifli the epitaph. His flight acquaintance 
with Sir William would have been a fufficient reafon for 
declining the taflc, but the friendlinefs of Mr. Montagu's 
difpofition, and the fmcerity of affliaion with which kj 

WAS 
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was affefted, Wrought fo powerfully upon Mr. Gray, thai 
he could not refufe him, though he was by no means able 
to fatisfy himfelf with the verfes he wrote. The profeffor? 
(hip of modern languages and hiftory, in the tJriiverfity 
of Cambridge, becoming vacant in 1762, through the? 
death of Mr. Turner, Mr. Gray was fpirited up by fome 
of his friends to afk of Lord Bute the fucceflion. His ap- 
plication however failed, the office having been promifed 
to Lady Lowthef for the tutor of Sir James, from a mo- 
tive which reflected more honour on her Ladyfhip than oh 
the gentlemen who fucceeded. In 1765, Mr. Gray, ever 
attached to the beauties of Nature as well as to the love 
of antiquities, undertook a journey to Scotland for the 
purpofe of gratifying his curiofity and tafte. During 
his ftay in this Country Dr* Beattie found the means 
of engaging his notice and friendfhip, . Through the 
intervention of this gentleman the Marifchal College of 
Aberdeen had requefted to know if the degree of lDoc-» 
tor of Laws would be acceptable to Gray ; but this marfe 
of their attention he civilly declined. In December 1767, 
Dr. Beattie, ftill defirous that his country fhould afford 
fome teftimony of its regard to the merit of our poet, fo- 
licited his permiflion to print at the Univerfity preft of 
Glafgow an. elegant edition of his works; Dodfley had be- 
fore aiked the like favour, and Mr. Gray, unwilling to re- 
fufe, gratified both with a copy containing a few notes and 
the imitations of the old Norwegian poetry, intended to 
fupplant the Long Story, which was printed at firft only 
to illuftrate Mr. Bentley's defigns. The death of Mr. 
Brocket in the July following left another opening to the 
profeflbrfhip which he had before unfuccefsfully fought. 
Lord Bute however was not in office, and the Duke of 
Grafton, to- preclude a requeft, within two days of the va- 
. ., . cancy 
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cancy appointed Mr. Gray. Cambridge before had been 
his refidence from choice, it now became fo from obliga- 
tion, and the greater part of his time there was filled up 
by his old engagements or diverted to new ones. It has 
been fuggefted that he once embraced the projeft of repub- 
lishing Strabo, and there are reafons to believe that he 
meant it, as the many geographical difquifitions he left be- 
hind him appear to have been too minute for the gratifica- 
tion of general inquiry. The like obfervation may be 
transferred to Plato and- the Greek Anthologia, as he had 
taken uncommon pains with both, and has left a MS of the 
latter fit for the prefs. His defign of favouring the pub- 
lick with the hiftory of Englifli poetry may be fpoken of 
with more certainty, as in this he had not only engaged 
with Mr. Mafon as a colleague, but a&ually paraphrafed 
the Norfe and Welch poems inferted in his Works for 
fpecimens of the wild fpirit which animated the bards of 
ancient days. The extenfive compafs however of the fub- 
jeft, and the knowledge that it was alfo in the hands 
pf Mr. Warton, induced him to relinquish what he had 
thus fuccefsfully begun. Nor did his love for the antiqui- 
ties of his country confine his refearches to its poetry alone: 
the flruflures of our anceftors and their various improve- 
ments particularly engaged his attention. Hitherto there 
hath nothing fo authentick and accurate on the fubjeft of 
Gothick architeflure appeared, as the obfervations upon it 
drawn up by Mr. Gray, and inferted by Mr. Betham in 
his Hill, of Ely. Of heraldry, its correlative fcience, he 
poffefled the entire knowledge. But of the various pur- 
fuits which employed his ftudies for the laft ten years of 
his life, none were fo acceptable as thofe which explained 
the economy of Nature. For botany he acquired a tafte 
of his uncle when young: and the exercife which, for the 
fake of improvement in this branch of the fcience, he in- 
duced 
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iuced himfelf to take, contributed not a little to the prefer- 
vation of his health. * How confiderable his improvements 
in it were, thofe only can tell who have feen his additions 
to Hudfon, and his notes on Linnaeus. While confined to 
zoology he fuccefsfully applied his difcoveries to illuftrate 
Ariftotle and others of the Ancients. From engagements 
of this kind Mr. Gray's attention was neither often nor long 
diverted. Excepting the time he gave up to experiments on 
flowers, for the purpofe of inveftigating the procefs of vege- 
tation, (which can fcarcely be called a relaxation from his 
flated occupation) his only amufement was mufick ; nor was 
his acquaintance with this art lefs than with others of much 
more importance. His (kill was acquired from the pro- 
ductions of the beft compofers, out of whofe works when 
in Italy he had made a feleftion. Vocal mufick he chiefly 
preferred. The harpfichord was his favourite inftrumenr, 
but though far from remarkable for a finifhed execution, 
yet he accommodated his voice fo judicioufly to his playing 
as to give an auditor confiderable pleafure. His judgement 
in ftatuary and painting was exquifite, and formed from an ' 
almoft inftinfclive perception of thofe graces beyond the 
reach of art in which the divine work of the great matters 
abouad. As it was through the unfolicited favour of the 
Duke of Grafton that Mr. Gray was enabled to follow the 
bent of his own inclination in the choice of his ftudies, we 
lhall not be fuprifed to find, from a letter to Dr. Beattie 
that gratitude prompted him to offer his firftling ; 

O Meliboee, Deus nobis base otia fecit 
Namque erit illi mihi femper Deus : illius aranj 
Sacpe tener noftris ab ovilibus imbuet agnus. 
Ille meas errare boves ut cernis, et ipfum 
JLudere quae vellem, cajama permifit agcefti. 

Accosd- 
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Accordingly, on his Grace's being eleQed Chancellor of thd 
Univerfity, Mr. Gray, unafked, took upon him to write 
thofe verfes which are ufually fet to miifick on this occafi, 
on; and whatever the farcaftick Junius (notwithstanding his 
handfome compliment to the poet) might pretend, this was 
the offering of no venal Mufe. The ode in its ftruclure is 
dramatick, and it contains nothing of the complimentary 
kind which is not entirely fuited to the characters employ- 
ed. Not long after the buftle of the inftallatjon was over, 
Mr. Gray made an excurfion to the fequeftered lakes of 
Weftmoreland and Cumberland, The impreflions he there 
received from the wonderful fcenery that every where fur- 
rounded him he tranfmitted to his friend Dr. Wharton, in 
epiftolary journals, with all the w r ildnefs of Salvator an<J 
the foftnefs of Claude. Writing in May 1771 to the fame 
friend, he complains of a violent cough which had troubled 
him for three months, and which he called incurable, ad- 
ding, that till this year he never knew what (mechanical) 
low fpirits were, One circumftance that- without doubt 
contributed to the latter complaint was the anxiety he felt 
from holding as a fineeure an office the duties pf whicn he 
thought himfelf bound to perform, The obje£t of his pro- 
feflbrfhip being two-fold, and the patent allowing Him tg 
effect pne of its defigns by deputy, it Is underftood that he 
liberally rewarded for that purpofe the teachers In the Uni- 
verfity of Italian and French. The other part he himfelf 
prepared to execute; but though the profeflbrfhip was insti- 
tuted in 172^, none of his predecefTors had furnifhed a 
plan. Embaraffed by this and other difficulties, arid retard- 
ed by ill health, the undertaking at length became fo irk* 
fome, that he ferioufly propofed tp reUnquilh the chair.— ■* 
Towards. the- clofe of May he removed ffom Cambridge to 
town, after having fuffered from flying attacks of an here- 
ditary gout, to whjch he had long been fubje£t, and from 
which a life of fingular temperance CQuld not protect him. 
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In London his indifpofition having encreafed, the phyfician 
advifed him to change his lodgings in Jermyn-ftreet for o- 
thers at Kenfington. This change was of fo much benefit, 
that he was fooji enabled to return to Cambridge, whence 
he meditated a journey to his friend Dr. Wharton, which 
he hoped might re-eftablifii his health ; but his intentions 
and hopes were delufive. On the 24th of July, 1771, a 
violent ficknefs came on him while at dinner in the Col- 
lege-hall ; the gout had fixed on his ftomach, and refitted 
all the power of medicine. On the 29th he was feized by 
a ftrong convulfion, which the next day returned with ad- 
ditional force, and the evening after he expired. At the 
firft feizure he was aware of his danger, and though fenfible 
at intervals almoft to the laft, he betrayed no dread of the 
terrours of death. 

To delineate his portrait in this place would be needlefs. 
The reader will acquire the beft idea of his character, if after 
perefing his life and his writings he will ufe his own me* 
mory as a cylindrical mirror, and colleft into one afTemblage 
the fcattered features. Of Mr. Gray's religious opinions 
but little is known ; there are however fufficient traces left 
to demonftrate him a fincere betiever in the great truths 
of Chriftianity. To Lord Bolingbroke's atheifm he hath 
written an anfwer. His fentiments of Lord Shaftefburjr 
cannot be miltaken ; and both Voltaire and Hume he cen- 
' fures with freedom. In private life he was moft refpefted 
by thofe who beft knew him : his heart was benevolent 
and his hand liberal. 



THE 



THE LAST WILL AND TESTAMENT 

OF 

. Mr. THOMAS GRAY. 

Extra&ed from the regijiry of the Prerogative Court of 

Canterbury. * 

'IN the name of God. Amen. I Thomas Gray of Pem- 
broke-hall in the Univerfity of Cambridge, being of found 
mind and in good health of body, yet ignorant how long 
thefe bleffings may be indulged me, do make this my Laft 
Will and Teflament in manner and form following. Firll 
I do defire that my body may be depofited in* the vault 
made by my Jate dear mother in the churchyard of Stoke- 
Pogeis, near Slough in Buckinghamfhire, by her remains, 
in a coffin of feafoned oak, neither lined nor covered, and 
(unlefs it be very inconvenient) I could wifh that one of my 
executors may fee me laid in the grave, and diftribute a- 
mong fuch honeft and induftrious poor perfons in the faid 
pari fli as he thinks fit the fum of ten pounds in charity.— 
Next, I give to George Williamfon, Efq; my. fecond cou- 
fin by the father's fide, now of Calcutta in Bengal, the\ 
fum of five hundred pounds reduced Bank annuities, now 
Handing in my name. I give to Anna Lady Goring, alfo 
my fecond coufin by the father's fide, of the county of 
Suflex, five hundred pounds reduced Bank annuities, and 
a pair of large blue and white old Japan china jars. Item, 
I give to Mary Antrobus of Cambridge fpinfter, my fecond 
coufin by the mother's fide, all that my freehold eflate and 
houfe in the parifh of St. Michael, Cornell, London, now 
let at the yearly rent of fixty-five pounds, and in the occu- 
pation of Mr. Nortgeth perfumer, provided that fhe pay 

c a oul 
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out of the faid rent, by half-yearly payments, Mrs. Jane 
Olliffe, my aunt, of Cambridge, widow, the fum of twenty 
pounds per annum during her natural life ; and after th« 
deceafe of the fiud Jane Olliffe I give the faid eftate to 
the faid Mary Antrobus, to have and to hold to her heirs 
and afligns for ever. Further, I bequeath to the faid Mary 
Antrobus the fum of fix hundred pounds new South-fea an- 
nuities, now {landing in the joint names of Jane Olliffe 
and Thomas Gray, but charged with the payment of five 
pounds per annum to Graves StQkeley of Stoke-Pogeis in 
the county of Bucks, which fum of fix hundred pounds, 
after the deceafe of the faid annuitant, does (by the will of 
Anna Rogers my late aunt) belong folely and entirely to 
me, together with all overplus of intereft in the mean-time* 
accruing, Further if at the time of my deceafe there fliall be 
any arrear of falary due to me from his Majefly's Treafury # 
I give all fuch arrears to the faid Mary Antrobus. Item, I 
give to Mrs. Dorothy Comyns of Cambridge, my other fe- 
cond coufin by the mother's fide, the fums of fix hundred 
pounds old South-fea annuities, of three hundred pounds 
four per cent. Bank annuities cqnfolidated, and of two 
hundred pounds three per cent. Bank annuities consolida- 
ted all now Handing in my name. I give to Richard Stone- 
hewer, Efq; one of his Majefty's Commiflioners of Excife* 
the fum of five hundred pounds reduced Bank annuities, 
*nd I beg his acceptance pf one of my diamond rings. I 
give to Dr. Thomas Wharton, of Old Park in the Bifliop- 
rick of Purham, five hundred pounds reduced Bank an- 
nuities, and defire him alfo to accept of one of my dia- 
mond rings. I give to my fervant, Stephen Hempflead, 
the fum of fifty pounds reduced Bank annuities, and if he 
continues in my fervice to the time of my death I alfo give 
him all my wearing apparel and linen. I give to my two 
foufms abpve-mentioned, Marv Antrobus and Porothy # 

Comyns, 
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Comyns, all my plate, watches, rings, china-ware, bed li- 
inen and table linen, and the furniture of my chambers at 
Cambridge, not otherwife bequeathed, to be equally and 
amicably (hared between them. I give to the Reverend 
'"William Mafon, Precentor of York, all my books, manu- 
scripts, coins, mufick printed or written, and papers of all 
kinds, to preferve or deftroy at his own difcrction. And 
after my juft debts and the expences of my funeral are dif» 
charged, $11 the refidue of my perfonal eflate whatfoever I 
do hereby give and bequeath to the faid Reverend William 
Mafon, and to the Reverend Mr. James Browne, Prefi* 
dent of Pembroke-hall, Cambridge, to be equally divided 
between them, defiring them to apply the fum of two hun- 
dred pounds to an ufe of charity concerning which I have 
already informed them. And I do hereby conftitute and ap- 
point them, the faid William Mafon and James Browne, 
to be joint executors of this my Laft Will and Teflament. 
Jind if any relation of mine, or other legatee, fhall go 
about to moled or commence any fuit againft my faid exe- 
cutors in the execution of their office, I do, as far as the 
law will permit me, hereby revoke and make void all fuch 
bequefls or legacies as I had given to thatperfon or perfons, 
and give it to be divided between my faid executors and re- 
fiduary legatees, whofe integrity and kindnefs I have fo long 
experienced, and who can belt judge of my true intention 
and meaning. In witnefs whereof I have hereunto fet my 
hand and feal this 2d day of July, 1770. Ttfo. Gray. 

Signed, fealed, publijhed, and declared by the faid Thomas 
Gray, the tejlator, as and for his Lajl Will and Te/lament, 
in the prefence of us, who in his prefence and at his re- 
quejt, and in the prefence of each other, have ftgntd our 
names as witnejis hereto. . Richard baker. 

THOMAS WILSON. 
JOSEPH TURNER. 

Proved 
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Proved at London the 12th of Auguft 1771, before the 
Worfhipful Andrew Coltre Ducarel, Do&or of Laws and 
Surrogate, by the oaths of the Reverend William Mafon, 
Clerk, Matter of Arts, and the Reverend James Browne, 
Clerk, Matter of Arts, the executors, to whom admini- 
stration was granted, having been firft fworn duly to ad- 
minifter. 

JOHN STEVENS. ^ 

henry stevens. > Deputy Rtgifltrs* 

GEO. GOSTLXNG, jutl. J 
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:mr* gray, 
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ON THE SPUING. 



XjO ! where .the rofy-bofom'd Hours, 

Fair Venus!' tr^in, appear ; 

e Difclofe the long-expe&ing flowers, 

And wake the purple year; 

The Attick warbler pours her throat, 5 

KelptQnfive to* the cuckoo's note, 

B The 
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The untaught harmony of Spring;, 
While, whifp 'ring pleafure as they fly f 
Cool zephyrs thro' the ctear blue fky 
Their gather'4 fragrance fling. IQ 

Where'er the oak's thick branches ftretch 

A broader browner (hade, 

Where'er the rude and mofs-grown beech 

O'er-p$nopies the glade, 

Befide fome water's ruftiy brink J5 

With me the Mufe fhall fit, and thinly 

(At eafe rec'Jin ct in ruftick ftate) 

How vain the ardour of the crowd ! 

How lpWj.how little, are thp prpud! 

How indigent the great ! 20 

Still is the toiling hand of Care, 

The panting hercls reppfe, 

Yet hark ! hpw thro' the peppled a# » 

The bufy murmur glows ! 

The infe£i yo^ith are on the wing, 2£ 

Eager to tafte the honied Springy ( 

And float amid the liquid noon ; 

$ome lightly o'er the current fkim, 

Some fhew their gaily-gilded trim 3 

Quick-glancing to the fun, . 30 

Tp 
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to Contemplation's fober eye, 

Such is the race of man : 

And they that creep, and they that fly, 

Shall end where they began • 

Alike the bufy and the gay 35 

But flutter thro' life's little day, 

In Fortune s varying colours dreft : 

Brufh'd by the hand of rough Mifchance r 

Or chill'd by Ageii their airy dance 

They leave, in daft to reft* 40 . 

Methinks I hear, in accents low, 

The fportive kind reply : 

Poor Motalift ! and what art thou ? 

A folitary fly ! 

Thy joys no glitt ring female meets, 4$ 

No hive haft thou of hoarded fweets, 

No painted plumage to difplay'; 

On hafty wings thy youth is flown, 

Thy fun is fet, thy fpring is gone — 

We frolick while *tis May* 50 
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NOTE S, 

6n the 

Ode on spring. 

In direft oppofition to the malicious fuggeflions of arro-' 
gant and taftelefs criticifm, I make no fcruple to pro- 
nounce this Ode on Spring by far the choiceft fpecimeh of* 
claJJiccU compofition' that modern times can' produce. If 
is indeed an epitome of every thing, beautiful upon this 
fubjeft ; a colleflion of fweets from the bloflbms of poetry 
in the extenfive garden of the Mu/es. The verification 
is highly correS and fweetly mufical ; the language glows 
with all the warmth and beauty of the feafon which it 
paints; and 1 the Jentiments are at once unafTeded v inftruc- 
tive, and fublime. In fhort, the firft excellencies of poetry 
are united in this little ode ; which has this criterion of 
merit, in common with the other poems of Mr. Gray\ 
that the more it is contemplated, it will plfeafe the more ;. 
and will rife in beauty, in proportion to our acquaintance 
with the bell models of antiquity. 

Verfe i. The rofy-boforn'd Hours: 

v " The rofy-bofoirid Spring. 

# * To weeping Fancy pines*" 

Thomforis Spring, v. 1007V 

But there is a particular allufion to a paffage in Milton* 
Comus, in my judgement the meft beautiful and perfeflf. 
poem of that fublime genius. 

" Along 
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44 Along the crifped {hades and bow'rs, 
Revels the fpruce and jocund Spring, 
The Graces and the rojy-bo/bnid Hours 
Thither all their bounties bring ; 

" There eternal Summer dwells, 
And wcjl-windsi with mufky wing? 
About the cedar'n-alleys Jling 
Nard and Caflia's balmy Jmells" Ver. 984. 
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Jt is obfervaole that the epithet rofy-bofonCd is employed 
by thefe poets, with unufual latitude, to fignify, with io- 
Jbms full of'rafc'S} very differently from the /o^«Wu^ 
Hv< of Homer, and the rcfy-jingtrd morn of Milton. 

Poetry has made the rqfi a conftant attendant on the 
Spring: " Vtrt rofam fundi:" LucrcL " Primus vere 
rofam\ " Virg. And Thomfon thus charmingly introdu- 
ces his fineft poem: 

*' Come, gentle Spring! ethereal mildnefs! corner 
" And from the bofom of yon dropping cloud, 
- " While mufic wakes around, veil'd in a fhower 
** Of fhadowing rofcs^ on our plains defcend." 

Hours. This application of the Hours — the n^tu of 
. the Greeks, is conceived in the genuine fpirit of ancient 
poetry, Noraius has two verfes worth quoting on this 
•ecafion, 

&vyotltp<; \vxot€(X>l&> asXXoiro'&io Toxr}&* 

With rofyMooming face the Hours appear, 
The daughters of the tempeft-footed year. 

Aline 



<S OC£ ON SfrRlKG. 

A fine fragment of Pindar, preferred by Dionyfius Ha-« 
licarnaflenfis* de Strucl. OraL could- not efcape the excup. 
fivc eye of cHIr judicious poet. 

OjtoT ot^Si/to* Slptt d«X*/bttf« 

When the gay Hours unfold their ftores, 
The poet's curious eye explores 
Where, lift'nirig to ttia breath of Spring, 
The ne&ar'd ftow'rs their fragrance fling. 

Vtrjt 2. Fair Venus' train. 

Venus is here employed, in conformity to the mytho- 
logy °f tne Greeks, as the fource of creation and beauty — 
as the principle that pervades and invigorates univtrfal 
nature : and with peculiar propriety on this occafion, be- 
caufe a new creation, ai it were, takes place with the com- 
mencement of the Spring, after the languor and inactivity 
of Winter. The elegance of Mr. Gray's tafte, and the 
accuracy of his learning, are confpicuous at all tihie£. — 
A fragment of Euripides in Athenaeus contains the my^hor 
logical idea. 

Axagsror clvxjau* wMO - tohvs i%p* 
Eg* £ o <ri/A>©- *{«»&•, wA»>f*tyu»0- 
O^pSf meat M( ?«»«» A<pfo<J»T»K £*»• 

An4 
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And JEfchylus introduces Venn* thu* difplaying her owa 
dignity and importance, in a fragment preferred by the 
fcmi? autfipr. 

B^a fit* itytG* V£a»& r^vo-ai pgdoHS, 
Ega/f & yotajr hxf&avt yapat TV)QH9* 

Exwe you** J h rixlilau /9gor»ftc 
MjjAajkti pocnuq xj dor Aq/uijlgioK* 

The hesiv'n enamour'd rains upon the earth* 
The evth with joy the fertile boon reeeive* 
Impregnated, and teeming forth in flowers, 

In corn, arid fruits, and trees, and living things, 
1 Venus of this produce am the caufe. 

Vittktrrai h *» Af jo&lij vxwrui, ha to nmv rtf tigavy a) $t m yn 

Venus is filled the umverfal cau/e, inafmuch as her energy 
is vifible even in the heavens, the earth, and the fea. — 
PhornuL ck Not* Deor, 

The fame idea is briefly and elegantly exprelfed by 
puripides, in his Hippolytus : 

KXt/^am xvff^(' mafia P ix ravins ifv* Vcr* 447* 

VcnuSy the fource of all created things, 
Pervades the air, and fills the vaft abyft. 

But thefe fentiments are exhibited with confiderablc 
variety, and ennobled with all die grandeur and embellifh- 
ments of poetry, by the fublime Lucretius, in the exor- 
fai^m to his admirable poem on The Nature of Things ; in 

Which 
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which there are many paflages, in fpite of the obfcurfty 
and untowardnefs of his fubjeft, that claim a rank amongft 
the nobleft effufions of poetical infpiration. An edition 
of the poetical parts of his work, unincumbered by his 
pkilofophy and mttaphyfics* would be an uleful work, and 
3 have fometimes entertained thoughts of prefeating it to 
ithe public* 

Verfe 3. Call forth the long-expefting flowers. 

" In that foft feafon, when defcending fliowers 
4 * Call- forth the greens, and wake the riflng flowers} 
*' When opening buds falute the welcome day, 
«* And .earth relenting feels the genial ray." 

Temple of Fame* 

The conclufion of which poem is uncommonly beautiful, 
wd highly honourable to the author's feelings. Mr. Pope's 
maturer years never-produced a more delightful piece of 
genuine poetry. 

A lover of the incomparable Georgics will be reminded 
fcy the laft verfe of this beautiful quotation, of 

" Zephyro putris fe gleba refolvit :" 

The clods relerU 
Mouldering before the breeze. 

Verfe 4. The purple yean 

.*• V ere rubenti." Virg. Geo. ii. 319, 

Verfe 5. The Attick warbler — 

Here is a faint allufion to an ode in Horace on the Springy 
^ddrefled to Virgil : 
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*• Nidum ponit Ityn flebiliter gemens 
*' Infelix avis, et Cecropiae domus 
" iEtemum opprobrium." 

And in feveral parts of his firft ftanza may be difcovered 
a general refemblance to Milton's fonnet on the nightin* 
gale. 

" O ! nightingale ; that on yon blooming fpray 
" Warbleft at' eve, when all the woods are ftill, 
" Thou with frefli hope the lover's heart doft fill, 
" While the jolly Hours lead on propitious May. 
" Firft heard before the fliallow cuckoo's bill, 
" Portend fuccefs in love." 

The whole of this little fonnet is worthy of it's author j 
but the fifth verfe is exquifitely beautiful, 

Pours her throat. 



This is a very bold and poetical expreflion, and an ad- 
mirable improvement of the original form in the Greel; 
and Roman claflics. 



-%«! avbnt : Htf. Scut. Here. 3960 

" fuaves ex ore loquelas 

ft Funde." Lucret. i. 40, 

Our poet is not inferior to Milton himfelf, even when 
the fublime bard exerts his powers with the mod fuccefs^ 
on a favourite fubjeft: 

" where the Attic bird 

" Triljs her thick-warbled notes the Summer long." 

Par. Reg. iv. 245, 

Verfe 8. Whifpering pleafure. 

for this beauty our poet is indebted to a paflage in th$ 

C Paradjfo 



1 
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Paradife Loft, which, for the grandeur of the perfonifictt- 
tioriy and a happy union of fuhlimity and Jiveetne/s, Jiasv 
perhaps, no equal, and cannot be excelled. 

•* Now gentle gales 

" Fanning their odoriferous zvings, difpeafe 
" Native perfumes i and whifper whence they Hole 
Thofe balmy fpoils. As when to them, who fail 
Beyond the Cape of Hope, and now are pair. 
" Mozambic, off at fea north-eaft winds blow 
" Sabaean odours from the fptcy fliore 
44 Of Araby the bleft ; wkh fuch delay 
" Well-pleas'd they flack their courfe, and many a league* 
** Cheer'd with the grateful fmdl old. Ocean fmiles." 

iv. 156, 
The former part of this quotation has a faint refemblance* 
to fome fine lines of Pindar : 






ir0« f*ax*£»p 



And the latter gpet is delineated fFom Sioderos Skulis $ /f^^ 
fo various was the erudition of our great poet! 

Ovh yog if agiO/M20 > o0 , $at Svraiof raq ixarv* ihovjlas ti t£ $vaHt r 

@e»a ya$ tk (paiutlai *J hoytt xfetHuv i crgoOTivWa x) xiw<r* r«f 
ixccrvv cu7§y)<rei<; wvh*. Kat ya^ rat frugaarteorlac, xcuvtg uroXt; rns 
X 1 ^ xi^pi^fAtrtfd ax apoipv; worn ti»< tomvt*i<; airoXocvcrtux;. Kalacf 
yct% rw tagivyv w^ar, olocv avs/A&< airoytite* yivyleti, cv^cuvh rocq 
«oro tuv crfAvgrotyepuv hv&gw xj rtiv aXKuv tuv Toiiiluv aWoiMoixiY&q 
*vvh*i h'Uvti<j§ou V(j&* ret flrXijcrioy (xb^ t»j; $«Xa«wi}$. L. iii. 46. 

" So numerous and powerful are the colleftive fcent* 
•* from thefe aromatic plants in Sabaea, or Arabia - Felix„ 

" thai- 
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* that a* enumeration of all their properties is hnp*affi- 
•* cable. A divine and inexpreffibte fragrance ftrikes 
« f upon f£*e fenfes 1 ; not unenjoyed even by the navigator, 

* though he fails by at a great diftance from the more. 
** For in the Spring, when the wind blows off land, the 
" odour from the aromatic trees and plants diffufes it- 
•*' felf over all the neighbouring fea." 



Verje 9*. €ooI Zephyre- 



Lucretius prefents us with a moft elegant and piftu* 
refque defcriptidw, containing an animated* groupe of 
images, worthy, 1 mooTd thinft, of the painter's notice ; 
^vhich was net unadverted to by Mr. Gray. 

" It Ver, et Venus-, et Veneris praenuncius ante 
44 Pmnatus- graditur Zephyrus veffigia propter : 
■* flora quibus mater praefpergens ante viai 
" Cun&a coloribus egregiis et odoribus 4 opplet." V. 736. 
The Springs and Venus, and ; their harbinger 
TTie winged Zephyr near-attendant iCQmes : ' 
The mattron-goddefs Flora ftrews their way 
** \ With odorous Jiveets and flowers of every hue. 
' "Poetry never produced a more delightful pifture. There 
is, however, a correfpondent paflage in Milton, well wor- 
thy of appearing in fuch company. 

" The birds their quire apply: airs, vernal airs, 
44 Breathing the Jinell of field and grove, attune 
' 44 The trembling leaves ; while univerfal Pan 
44 Knit with the Graces and the -Hours in dance 
- " Led on th' eternal Spring" Par. Loft, iv. 264- 

'What an exquifite feafl are thefe fruits of genius to a 
.reader of tafte and fenfibility! — The great poet had his 
*eye on Horace : 

C * " Gratig 
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" Gratia cum nymphis geminifque fororibus audet 

" Ducere nuda choros." 
The Graces and the Nymphs lead on the dance 
In naked Beauty's bloom* 

Verfe 11. Where'er the oak's thick branches ftreteh — 

The beginning of this flanza has fome refemblance to 
b charming paffage in the divine Lucretius, whofe poeti- 
cal powers are at leaft equal to thofe of any of the an- 
cieuts. 

" Attamen inter fe proftrati in gramine molli, 
•* Propter aquae rivum, fub ramis arboris altae* 
*' Non magnis opibus jucunde corpora curant : 
" Praefertim cum tempeflas arridet, et anni 
" Tempora confpergunt viridantes floribus herbas." 

Lib. ii» 2g* 
Befide fome water's brink reclirid, beneath 
The fpreading favour of th* aerial tree, 
They tafte fweet blifs without the glare of wealth : 
But chief in that foft feafon when the Spring 
Smiles, and enamels the 'green earth with flowers. 

Verfe 12. Browner (hade. 

"And breathes a browner horror on the woods;" 
fays Mr. Pope in the firft of poems, his Eloifa* 

Verfe i\. <3 'ef -canopies the glade, 

" a bank 

" O'er-canopied with lufcious woodbine." 

Shakefp. Midf Nights Dream.— Gray* 

But a more particular allufion feems to have been made 

to fome delicious lines of Milton ; 



« 
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11 I fat me down to. watch upon a bank 
" With ivy canopied, and interwove 

With flaunting honey-fuckle ; an4 began, 

Wrapt in a pleafing fit of melancholy^ 
48 To meditate my rural minftrelfy, 
" Till fancy had her fill," Comus, 543. 

Which perhaps will recal to the reader's mind a fweet paf- 
fage of that benevolent man and genuine poet, Thomfon. 

" : Nor in the bower 

Where woodbines flaunt and rofes flied a couch, 
While evening draws her crimfon curtains round, 
Truft your foft minutes with betraying man." 

Spring, 976. 

It is not eafy to fay, whether this pathetic admonition does 
more honour to his feelings or to his genius. 

Verfe 15* — Some water's rufhy brink. 

" Mincius et tenera praetexit arundine ripas." Virg. 
** Smooth-Aiding Mincius, crown'd with vocal reeds." 

Lycidas* 

Or, as Milton fays of that ftream with which Mr. Gray 
Vas more particularly converfant : 

** Jam neque arundineum mihi cura revifere Camum" 

Verfe 22. The panting herds repofe. 

« patula pecus omne fub ulmo eft." Perf Sal. 

" O'erpower'd with heat, the panting flocks are laid 
" Beneath the friendly elm's refrefhinglhade."2toa^r* 

Verfe 24. The bufy murmur glows— 

A vivid expreflion; like the legiones — daffem — opus 

F£RV£Rft 
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fervere of Lucretius and Vwgit Mt* Thonibii fas 
fome paflages like this before us : 

Here their delicious talk thermal' bees; 
In fwarming mUtiowsy tends 4roufttl; adffftrtst, 
" 7XreV the foft air the bujy nations fy" Spring,. $o6i 

~ Now 'tis nought 

** But relUds hucry through the bufy air* . 
" Beat by unnumber'd wmjp» M Yer~ 64^ 

^which lalt is from Milton i 

" The air 

** Flotes, as they pals, fann'dwith trnmftnber'dpkunes.'* 

Par. Loft. viu43i, 

Verje 26* The honied Spring 

•* While the bee with, honied thigh.* // Penfi, 

** That on the green- turf fucLthe honied flowers*" 

Lycidas. 
** The- Bah of Ronied words.*' Sam/i Agon. 

m 

Verfe 27. And float amid the liquid noon. 
" Nare per aeffatem liquidam." Virg. Geo. iv. — Gray* 
Thomfon finely Fays, in the fame metaphor, 

** The fteep-afcendiffg eagle foars 

*' With upward pmiornr through the flood of day!* 

Summer,* 6o& 

Ver/i 28* Some lightly o'er the- current fkim* 

This defcription is highly animated and pi&urefque; 
and feems partly adumbrated from a beautiful paffage ra 
Thornton's Summer: 

" Wak'd by his warmer ray, the reptile young 
Come wing'd abroad ; — by myriads forth at once' 
•Swarming they pour; of all the varied hues 1 

m Their 
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<* Their beauty-beaming parents can difclofe. 
•* Ten thoufand forms, ten thoufand different tribes, 
•* People the blaze. To funny waters forae 
By fatal inftinft fly, where on the peel 
They fportive wheel" VerJev\L. 

Mr. Gray's — inJiS youth — is much more elegant than 
Thomfon's — reptile young: but the peopled avr is furpafled 
in grandeur by — people the blaze. Between — Some lightly 
w'erthc current fiim — and — On the poel theyjportive wheet 
— it is not eafy to decide. 

Verfe 29, • Some fliew their gaily-gilded trim, 
Quick-glancing to the fun. 

*« Sporting with quick glance 

" Shew to the fun their wav'd coats drop'd with gold.'* 

Pur. Loft. vii. — Gray** 

u — Pennilque >corafcant." Virg. Geo* 

And Thomfon, with fcarce lefs elegance : 
" Till, in the weftern flcy, the downward fun 
•• Looks out effulgent, from amid die flufli 
** Of broken clouds, gay-Jhifting to his beam" 

Spring, 189* 

Verfe 2%. To Contemplation's fober eye. 

" While infe&s from the threfiiold preach," (3c. 

Mr. Green in the Grotto, Dodf Mifcel. vol. v. p. 161. 

— Gray. 
Contemplation, invited by the bufy hum of the furround- 
isg multitudes. 

" There flowery hill Hymettus with the found 

" Of bees' induftrious murmur oft invites 

41 To Jludious mufing" Par. Reg. hv 247. 
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In thejecond of thefe verfes we may obferve an elifion 
fimilar to that at the beginning of this ode : 

Fair Venus' train appear : 
which is fornewhat harfh indeed, but unavoidable in words 
of fuch a termination. 

I will venture to affirm, that this ftanza furnifhes the 
molt curious fpecimen of a continued metaphor — the hap- 
pieft intermixture of the Jimile and the Jubjccl—XhdX the 
whole compafs of poetry, ancient and modern, can pro* 
duce. 

To Contemplation's fober eye 

Such is the race of man: 

And they that creep, and they that fly, 

Shall end where they -began, 

Alike the bufy and the gay, 

But flutter through life's little day, 

In Fortune's varying colours drejl : 

Brujlid by the hand of rough Mi/chance, 

Or chill* d by Age, their airy dance 

They leave, in duft to reft. 

Lifts little day — the Ephemeras of the Naturalijls, and 
the «p»»/xt£»«* — i. t. — ay$g0voi — men — of ALfchylus* 

Varying colours — " Spartique coloribus alas." Virg. — 
" Variantefque colqres." Lucret. 

It is, however, an aft of juflice to Thomfon, to ac- 
knowledge, that Mr. Gray is indebted to him on this 
occafion ; though the original, grand and beautiful as it 
is, muft, in my opinion, yield to the imitation. When 
Mr. Gray condefcends to imitate, he recovers his level 
at leaft by fome new thoughts, fome dignity of verfe, or 
fome luminous embellifhments of diciion. 

«« Thick 
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** Thick in yon Jlream of light, a thoufand ways, 

" Upward and downward, thwarting and convolved, 

M The quivering nations /port ; 'till, tempeft-wing'd* 

••* Fierce Winter fweeps them from the face of day. 

* x £'en fo luxurious men, unheeding, pafs 

M An idle Summer-life in Fortune's Jhine^ 

*.* Kfeaforis glitter! thus they flutter on 

** From toy to toy, from vanity to vice? 

'* Till blown away by Death, Oblivion comet 

*• Behind, and ftrikes them from the book of life.'* 

Summer, 34a.* 

Verfe 44. A folitary flyl 

Very emphatical and cpneife ! But a fly* and a fly i« 

Jblitude } 

« . . — „. < ■ , Jn folitude 

" What happinefs who can enjoy alone, 

*• Or, all-enjoying* what contentment find?'* 

Par. loft. 

Verfe 47* No painted plumage 



«« 



-Pi&aeque volucres." Virg, 



*' From branch tq branch the fmaller birds with fong 
*« Solac'4 the woods, and fpread their painted firings " 

P. lo/i 9 vii, 

Verfe 49* Thy fun is fet. 
: ' .... ff^yQ* k\w ofAfM bivxM** YTieoc. Id. it 

After fp particular an Uluftration of the beauties of this 
CWe, k will not be araifs to take feme notice of Dr.Jfohn- 
ji)_n% animadYerfioas on. it- If a vigorpus underftauding, 

D a cpm- 
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a comprehenfive knowledge,, and a capacity of found 
judgement, were fufficient qualificatiops for a work of 
genuine criticifm, no man was ever better furnifhed than 
he for fuch an undertaking. But a certain inelegance of 
tafte, a frigid churlifhnefs of temper, unfubdued and un r 
qualified by that melting fenfibility, that divine enthufiafm 
of foul, which are effential to a hearty relifli of poetical 
compofition ; and, above all, an invidious depravity of 
mind, waYped by the moft unmanly prejudices, and ope- 
rating in an unrelenting antipathy to cotemporary me'rit, 
fbo often counteracted and corrupted the other virtues 
pf his intellect. Nor am I under any apprehenfion of 
being charged with an unjuftifiable partiality in this opi- 
nion of him, when I make no fcruple to declare, that, 
notwithstanding fome very exceptionable paiTages, infi- 
nitely difgraceful both to his undcrftanding and his heart, 
I efteem his Lives of the Englifh Poets to be the nobleft 
fpecimen of entertaining and folid criticifm, that modern 
times have produced; well worthy of ranking on the 
fame fhelf with the moil diftinguifhed of the ancients, 
Arijlotle and Quintilian. 

" His Ode on Spring" fays our contemptuous critic, 
*• has Jbmething poetical, both in the language and the 
f thought; but the language is too luxuriant, and the 
V. thoughts have nothing new." 

One hardly knows which to admire moft in this con T 
cife decifion; the parfimonious commendation, Jbmething 
poetical, or the jealoufy that immediately qualifies the in- 
voluntary and precipitate liberality of his conceffion. — 
We can only appeal to the Ode itfelf, and to the tafte ancj 
^ifcernment of thofe, who, as Milton fpeaks, have ears to t 

rapture^ 
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t&pturc: for general and undifcriminating cenfure will 
admit no confutation. 

u There has of late" continues our biographer, " ari- 
** fen a praftice of giving to adje&ives, derived from 
u fubftantives, * the termination of the participles ; fuch 
u as the cultured plain, the daijied bank : but I was forry 
*' to fee in the lines of a fcholai- like Gray, the honied 
" Spring." 

My note upon the verfe in queflion will fliew, that 
this mode of expreffion is no fuch novelty as our critic 
would infinuate ; and that no admirer of a fcholar like 
Gray has any occafion to fympathize in the benevolent 
forrows of Dr. Jfoknjon for the error arid unfkilfulnefs 
of his favourite author. Every language is enriched and 
improved by the introduction of words of fo eafy a deri- 
vation as that in difputej and fuch a coinage, by the? 
unanimous concurrence of critics in all ages, will readily 
pafs current with the flamp of poetry upon it. The* 
Latin word mellitus, for example, feems to be exaftly 
fimilar i an adjeBive derived from a fubjlantive with th# 
lignification and the tenninatipn of a participle*, 
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ODE II. 



ON THE DEATH OF A 



FAVOURITE CAT; 
Drowned in raTuB of Go hi* Fished 

X WAS on a lofty vafe's fide, 
Where China's gayeft art had dy'd 
The azure flowers that blow ; 
Demureft of the tabby kind, 
The penlive Selima reclin'd, 
Gaz'd on the lake below. 

Her confcious tail her joy declared ; 
The fair round face, the fnowy beard* 
The velvet of her paws, 
Her coat, that with the tortoife vies, 
Her eafs of jet, and emerald eyes, 
She faw ; and purr'd applaufe* 

SuB 
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Still had flie gaz'd; but 'midft the tide 
Two angel forms were feen to glide* 
The Gepii of the ftream : 
Their fcaly armour's Tyrian hue 
Thro' richeft purple to the view 
Betray 'd a golden gleam. 

The haplefs Nymph with wonder faw: 
A whilker firft and then a claw, 
With many an ardent wifh, 
She ftretch'd in vain to reach the prize4 
What female heart can gold defpife ? 
What Cat's averfe to fi(h? 

Prefumptuotis Maid ! with looks intent 
Again flie ftretch'd, again fhe bent, 
Nor knew the gulf between. 
(Malignant fate fat by, and fmil'd^ 
The flipp'ry verge her feet beguil'd, 
She tumbled headlong in. 

Eight times emerging from the flood 
$he mew'd to ev'ry wat'ry God, 
Some fpeedy aid to fend : 

No 
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No Dolpin came, no Nereid uirr'd : 
Nor cruel Tom 3 nor Stefan heard. 
A Fa v rite has no friend! ; 

From hence, ye Beauties undeceive!, 
Know, one falfe ftep' is ne'er retrieved, 
And be with caution bold. 
Not all that tempts your wandering eyes 
And heedlefc hearts, is lawful prize; 
Nor all that glifters gold. 



NOTES 
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NOTES 

O N 

ODE II. 

ON THE DgATH OF A FAVOURITE CAT. 

X his Ode is beyond all difpute the leafl excellent of 
Mr. Gray's produ&ions : but the caufe of this inferiority 
mult be fought for in the tenuity of the fubjeft, which 
was incapable of great things ; and not in the meannefs 
of it's execution, or the imbecillity of his genius. A 
gaiety of 'imagination, and a fprightlinefs of humour, in-* 
veiled with melodious verfe and elegant expreffion, are 
it's undoubted recommendations : and of what other ex* 
cellence was fuch a fimple event fufceptible ? 

Verfe 3. The azure flowers that blow. 

This is, perhaps, the only redundancy that the molt 
/crupulous examiner would be able to deteft in the poetry 
pf Mr. Gray. For, the Jlowers that blow, if intended in 
contradiftinAion to Jlowers unblowen, or in the bud — is a 
trivial and unmeaning thought. Milton acquits himfelf 
with much more happinefs and dexterity ; 

" Iris there with humid bow 
** Waters the odorous banks, Ikat blow 
• « 4 Flowers of more mingled hue, 
f< Thar* her purfle4 fcarf can {hew," Comus, 992, 

ilfr. Gray 
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Mr* Gray might have faid with elegance and propriety, 

The jlowers of azure blow. 
But, where is that author to be found, whofe works will 
Hand the teft of fuch a minute and rigorous fcrutiny ? 

Verje 6. Gaz'd on the lake below. 

It is a proof of no ordinary flrill thus to confer dignity' 
on fo trivial a fubjeft : and the fame dexterity is confpicu- 
ous throughout the Ode. A happy exertion of this talent 
has eminently diftinguifhed Virgil % Boikau, and Pope. 

Verji 7, Her confcious tail. 

The accuracy and elegance of the defcription in this 
ftanza muit be univerfally allowed : and the difficulty of 
fuch defcription is always proportionate to the (implicit* 
and notoriety of the fubjeft. 

-, — „ . , ■■■ , Sibi quivis 

*' Sperat idem ; fudet multum fruftraque laboret, 
«« Aufus idem.'* 

Vtrfe 13. Still had (he gaz'd 



I will not take upon me to decide between the fine fan* 
cy and the delicately curious expreffion of this ftanza. 
They are both admirable in their kind, and cannot be 
exceeded. 

Verfc 16. Their fcaly armour's Tyrian hue 
Through richeft purple to the view 
Betray'd a golden gleam. 

A felcQion of exquifite terms, combined with lingular 
felicity ! Milton expreifes a fimilar idea with great fug- 
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u The field all iron cqft a gleaming brown." 

Par. Reg. iii. gfc6\ 
--— flutluat omnis 






^Ere rfcnidenti teiliis." PiVg-. C«?r. ii. * , 

But Mr. Gray had in his eye a beautiful defcription of a 
Jtower in the Georgics : 

" Aureus ipfe ; fed in foliis, quae pluriraa circum 
*f Funduntur, viol&fuilucet purpura nigrae*" iv* 274* 
Itfelf of golden hue ; but the thick leaves 
Through a dark violet fhoot a purple gleam. 

I mould not obtrude my own verfion of thefe paflageS 
Upon the reader, were not our poetical tranflations gene* 
tally execrable to the laft degree* 

Verfe 19. The haplefs nymph — — 

Impartiality obliges us to acknowledge, that this and 
the concluding ftanza are very much inferior to the reft of 
the Ode, arid altogether unworthy of the elegance and 
tafte of Mr. Gray. 

Verfe 25. Prefumptuous maid— 

This ftanza will almoft compensate the mediocrity of 
the preceding. That idea of " Malignant Fate fat by" 
*' and fimTd," is finely imagined, and extremely poetical* 

Verfe 31. tight time$ 

A humourous allulion to the vulgar notion of a cat's 
vivacity. Mr* Bourne, whofe elegiac poetry is the fweet- 
eft of any in the Latin language, has a pretty Epigram 
upon this fubjeft. 

E DEFtNDIT 
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DEFENDIT NUMERUS. 

" Blandior indulfit, felis,. tibi parca ; novena 

" Nam tibr net Lachefis fila novena colo. 
" Hinc, fi miffa voles celfi de culmine te£ti, 

" Decidis in tutos praecipitata pedes. 
*' Nee miferam, Iket infeftent laniique canefque; 

** Te lanii exanimant,. exanimantve canes. 
♦ c Si moriare femel, fi bis, fi terve, quaterve^ 

" Plufquant dimidia parte fuperftes ens." 

To all the tabby kind alone 
Fate has a partial kindnefs fhowrt. 
Their thread to thrice three lengths is run^ 
Their life on thrice three fpindles fpun. 
Is Pufs thrown headlong to the ftreet 
From a houfertop ? She finds her feet. 
. Shpuld butchers and their curs annoy her? 
Nor butchery nor their curs deftroy her. 
ShquM fhe lofe three or e'en four lives? 
By more than half flie fiill furvives. 

Verfc 32. She mew^d — — 

As Mr. Bourne raoft beautifully fays of die Lion, flip- 
plicating the affiftance of Androcles, 

•* Miferabile murmur 

M Edens, qua poterat voce, precatur opem." 

Verfe 34. No Dolphin came; 



Alluding to the ftory of Arion, related by Herodotus £ 
who was compelled by the mariners to throw himfelf into> 
the fea, and was conveyed on the back of a dolphin fafc- 
toland. Clio, 24. 

Verjc 



A FAVOURITE CAT* * 2) 

Yerfe 37. From hence 

This is a grammatical impropriety perpetually found in 
our belt Englijh writers, ancient and modern. Hence is, 
from this ; and thence, from that: therefore from hence, 
arid from thence — are downright rionferife. 

For the entertainment of the claflical reader, I will 
fubjoin another Epigram from Mr. Bourne ; which is ex* 
cellently defcriptive, and will bear a comparifon with the 
fecond ftanza of this Ode. 

IDEM AGIT IDEM. 

'• Felicuia ad fpeculum faltu lafcivit herile* 

" Lafcivam faltu feliculamqne videt. 
" Nigra videt nigram ; bicolor nafo, bicolorem ; 

" Glaucaque torquentem lumina, glauca tuens* 
*' Et fociam ad lufus lentae incurvamine caudae 

" Provocat, et lepidi mobilitate pedis. 
" Utraque utramque laceflit, et utraque palpat utramque; 

" Et molle oppofitos explicat unguiculos. 
* 4 Jam tumet in tergfam, et fimulatas expuit iras; 

" Et tumet, et (imiles expuit umbra minas. 
*' Quaenam haec (it, mima unde fui tarn mlmica, quaerit 

" Felis; an in fpeculo, poll fpeculumne, fiet. 
*' Te quoque, praefentem praefens, quam quaeris, et ilia 

" Quaerit, an in fpeculo, poft fpeculumne, fies. 
*• Alterutra alterutram quaeritque et decipit, idque 

" Feliculae facitis, quod facis una, duae." 

Dr. Johnfon% flriftures upon this Ode are much more 

juft than any of his other obfervations on our poet. — " In 

*• the firft ftanza," fays he, " the azure Jlowers that blow, 

« Jbew refolutely a rhime is fometimes made when it can- 

Ed " not 
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♦' not eafily be found." This is too true ; and I had paf- 
fed the fame cenfure, before I knew of this coincidence. 
Our critic, however, expofes himfelf to reproof from the 
manner in which Jie has conveyed his fevere remark : 
Jhew a rhime is Jbmetimes made. This omiffion of thq: 
relative, a too common practice with our writers! is, an 
impropriety of the groffeft kind : and which neither gods 
npr qieriy as one expreffes himfelf, nor any language under 
heaven, can eadure. 

The reft of his ftrifclures it were painful to tranfcribe^ 
and vain to contradiS : 

If wrong we kifs the rod. 

The Ode upon the whole is certainly a pleafing effufior* 
of a fportive fancy; but will not bear the probe of a fafti- 
dious and angry critic. Criticifm, indeed, does but dif- 
grace herfelf by afTailing fuch a bagatelle. It is an eagle, 
{looping to a fparrc>w, or a lion roaring at a frog. 
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ODE m. 



ON A DISTANT PROSPECT OF 



ETON COLLEGE. 



Menaxdeju 

Y E diftant fpires, ye antique towers, 

That crown the wat'ry glade, 

Where grateful Science flill adores 

Her Henry's* holy Shade ; 

And ye, that from the ftately brow 

Of Windsors heights th' expanfe below 

Of grove, of lawn, of mead furvey, 

* King Henry VI. Founder of the College. 

. Whofe 
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Whofe turf, whofe (hade, whofe flowers among 
Wanders the hoary Thames along 
His filver- winding way. 

9 

Ah happy hills, ah pleafing fhade, 
Ah fields belov'd in vain, 
Where once my carelefs childhood ftray'd 
A ftranger yet to pain ! 
I feel the gales that from ye blow, 
A momentary blifs beftow, 
As waving frefh their gladfome wing, 
My weary foul they feem to footh, 
And, redolent of joy and youth. 
To breatlie a fecond fpring. 

Say, Father Thames* for thoit ha&feen 
Full many a fprightly *ace 
Pifportiflg on thy margent green 
The paths of pleafure trace, 
Who foremoft now delight to cleave 
With pliant arm thy glafTy wave ? 
The captive linnet which enthrall? 
What idle progeny fucceed 
To chafe the rolling circle's fpeed, 
Or urge the flying ball? 

While 
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While fome on earneft bufinefs bent 
Their murm 'ring labours ply 
*Gainft graver hours, that bring conflraint 
To fweeten liberty : 
Some bold adventurers difdain 
The limits of their little reign, 
Arid unknown regions dare defcrys 
Still as they run they look behind. 
They hear a voice in every wind, 
And (hatch a, fearful joy. 

• Gay hope is theirs by fancy fed, 
Lefs pleafing when pofleft ; 
The tear forgot as foon as fhed, 
, The funftiine of the breaft : 
Theirs buxom health of rofy hue, 
Wild wit, invention ever-new, 
And lively chear of vigour born ; 
The thoughtlefs day, the eafy night, 
The fpirits pure, the (lumbers light, 
That fly th' approach of morn. 



Alas, regardlefs of their doom, 
The little victims play f 



Ntf 
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No fenfe have they of ills to come, 

Nor care beyond to-day : 

Yet fee how all around 'em wait 

The Minifters of human fate, 

And black Misfortunes baleful train I 

Ah, (hew them where in ambufh ftand 

To feize their prey the murth rous band J 

Ah, tell them they are men I 

Thefe {hall the fury Paflions tear, 
The vultures of the mind, 
Difdainful Anger, pallid Fear, 
And Shame that fculks behind ; 
Or pining Love (hall wafte their youth, 
-Or Jealoufy with rankling tooxh, 
That inly gnaws the fecret heart, 
And Envy wan, and faded Care, 
Grim-vifag'd comfortlefs Defpair, 
And Sorrow s piercing dart. 

Ambition this fhall tempt to rife, 
Then whirl the wretch from high, 
To bitter Scorn a facrifice, 
And grinning Infamy, 



The 
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• 

The flings of Falfehood thofe ftiall.tfy, 
And hard Unkindnefs 5 alter'd eye, 
That mocks the tear it forc'd to flow; 
And* keen Remorfe with blood <tefild, 
And mopdy Madnefs laughing wild 
Amid fevereft woe. - - -■' 

Lo, in the vale of years beneath 
A grifly troop are feen, 
The painful family of Death, 
More hideous than their Queen : 
This racks the joints, this fires the veins, 
That every labouring finew drains, 
.Thofe in the deeper vitals rage : 
Lo, Poverty, to fill the band, 
That numbs the foul with icy hand^ 
And flow-confuming Age, 

To each his fuff'rings : all are men, 
Condemn d alike to groan ; 
The tender for another's pain, 
Th' unfeeling fox his own, 

F Yet, 
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Yet, aji! why fhoiild they know their 
Since forrbw Aevet conies too Uite, 
And happinefs too fwiftty dies: 
Thought ^btrld derfrby their jpkrddife. 
No more ; where ighbraiiEe is bliffy 
'Tis fpUy to tie wife* 



FP*fca 
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* HisO<le, We are told, was the firft poetical production 
ij/i Mr.4*ray, that appeared in public. That air qi* pen* 
five melandhbiy, which breathes throughout the piece; and 
is in unifon with the feelings of fo many readers; renders 
it the ifloft pkifing, perhaps, of all his poeins, his Elegy 
-alone excepted, which in this rqfpeft, like AeiilUs, has 
ho rival. The competition now before us is. indeed the 
effufiori of a delicate aild* cultivated mind, tenderly im- 
prefled with the fo.ft feofodOins of companion and bene* 
volerice 5 * As a defiriptive composition and a delineation 
6f the human paffions, it may juflly claim, I think, a fu- 
^P^19^^y ^t>0 ve a^l his Jjosros. yVe are informed, that 
j&*\\Vdpolcyr*z to fgnjgble of it's peculiar excellence as 
x t jic/Zj^tod^fitioil, that, with a propriety *uid pertinency, 
^tjdojiq^ur tabis #fte >L kc appligd to fris friend .this 

" Nee licuit poptiHs parvumte, Nile, Videre:" 

Pkorf.x. 2c;6t 
The nations fee not Nile a trivial flfeam. 

Fa The 
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The Greek motto to this Ode 

* 

has puzzled, I dare fay, many readers not deficient in an-* 
eient learning ; and has excited in their minds fome dif- 
fatisfadion with their own acquirements, which did not 
enable them to apprehend a maxim of fo clear a writer as 
Menander: when employed too is a motto ; which ufuaHy 
is, and always mould be, as obvious as poflible. The 
vcrfe is indeed bbfcure ; and therefore the prefixing Of k 
to this poem favours of an afFe&ation, unbecoming a man, 
of. learning; and efpecially, as fo .many mov&l Jcntenc&s, 
equally pertinent and more perspicuous, might eafily 
have be^a found. Converfant, as I may deem myfelf to 
be, in the Greek language, I am not quite fure, that J have 
a diftinft apprehenfiori of it's meaaing. For the fatisfac- 
tion, however,. of the' generality qi Mr. Gray's acjmjrers, 
J will propofe what feems to J*e thp fenfe of the words in 
a literal 'tranflation-: ,. ... 

Man is an abundant JubjeS of calamity. <•' 
Verfe i. Ye diftant fpires, — ,- 



This introduftory addrefs to Eton College is poetical anjf 
piflurefqtie ; arid fo natural, as to'Have all the appearance 
' of being fuggefted at the* time of an aftual proifpef& of 
the place, and a contemplation' of the fcenes defcribdd. 
It is embelliflied too with all that fweetnefs and graceful- 
nefs of diftion, which is Mr. Gray's diflinguiffiing excel- 
lence. And yet, upon a nicer confideration, I difcover a 
capital defeft in this ftanza. Thefe Jpires and towers are 
addrtffed l?y the poet without any ufeor intention; for 

nothing* 



«« 
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nothing r is afterwards, aflerted of them, and they are in- 
troduced only to be difmiffed in filence and without , fur- 
ther notice. The Towers of London in the fecond Epode 
of the Bard are not apoftrophized.with fo little meaning - 
but are treated with the importance of reafonable agents, 
as the congruity of the figure required. 

We may compare; a paflage of Milton with the two firft 
lines of this poem r 

With gilded< battlements, confpicuous far, 
Turrets and terrafes, and glittering fpires :" 

Par. Reg. iv. 5$. 

. Verfe 4. Her Henry's holy fliade; 

King Henry the Jixlk, founder of the college. Gray* 
He fhies him holy, becaufe he was near being canonized. 
.With the lame allufion, he fays in the Bard: 

" And fparethe meek ufurper's holy head." 

In the Ode on the Injlallation he calls him — The martyr* d 
Saint. 

Verfe g. - The ftately brow 

Of Windfor's heights. 

„ «< , ■ ■ And now to where 

tf Majeftic Windfor lifts his princely brow" 
"• Thomfous Summer ; 1411^. 

And ye— — 

That is, I fuppofe, ye towers, or fpires: which is but 
an aukward and disjointed expreffion in that connec- 
tion. 

Verfi 
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Verje fL Whofe turf, whofe ihade, whofe flowed . 
That is, the turfdi whofe la&n, ihejkcuk of whofe grtntff 
the /lowers of whofe wW. This is a peculiar artifice of 
compofirion, which, in the hands of a fkilful poet, is riei* 
ther inelegant nor ufelefs, as it frequently prevents a fa- 
perfluity of expreffion. Hebrew poetry abounds wfth ex- 
amples of this mode of writing. The reader niay find 
various fpecimens exhibited by Bp. Lowtk, in the Preli- 
minary Difertaticn to bis Ifanah. And, if I ma>\be al- 
lowed fuch a reference' gn. this. occafion, MmyXammcn* 
tary on Jrfatth. vi. 6. I have pointed out other inftances, 
and have cleared fome difficulties of Scripfure upon .this 
ground. I (hall now content myfelf with only two in- 
ftances, which will ferve to point outthis peculiarity more 
plainly to the reader. 

" I am black, but comely, O! ye daughters of Jerufaletn! 

" As the tents ctf Kedar, as the pavilions of Solomon." 

That is, by an alternate combination of the members of 
each fentence : •• I am black, as the tents of Kedar; but 
•* comely, as the pavilions of Solomon." 

Sir John Char din, in Harmer\ Obfervations, informs 

us, that the Tents of Kedar were made of dark-coldUred 

goat's-hair ; and it may be remarked that the fame mate-* 

* jrials were applied to the fame purpofe in after-times and 

by other nations. 

-Barbas incanaque menta 



•« — 



*'. Cinyphii. tondent,Air« fe,tafque comantgs, 

" Ufum in cq/lrorum, et miferis velamina nautis." 

Virg. Ge<r 
« The 
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** Thecqqpb6t%fafl4ier f 3j fdboktr's, eye, tongue^-fitart " 

Skakefpear. 
That is, * The courtier's fcjre, the foldier's fwofd, the 
*• icholar'i ttHigoe.'* 

This Angularity often occurs in Afr. P<^e. 

But Mi courtier's eye, in the line juft quoted, fevet ob* 
fervant of tile motions and will pf his fpvereign, gives 
me an opportunity of explaining 3 paffage of Shake/pear* 
which is mo& grieroufly perverted and mifunderftood. 

— And then the lover, 






Sighing like furnace, with a woful ballad 
*• Made to his mittrefs' eyebrow." 

.£o the paffage is pointed in all the editions and quotation!, 
that I ever faw : bat furely nothing can be more errone- 
ous. For whp ever heard of a ballad made to another ? 
It is nonfenfical and abfolutely indefenfible. A comma 
fliould be put at ballad, in order to conn&l made to his 
miftre/s' eye~brttid—vrith ike lovet % who ii the prober fub- 
je& of the paffage. The later, made to his rhifirefs eye- 
Itr'&w — obedient to her nod — fubfervient to her wink-*- 
-depending upon her eye: as iubmiffive as even the worid 
ttfelf was to the widow: 

* The WoiM depend upon your eye 9 

* tftiid, When you frdWfe fcpon it, die/* 

This fpecies of homage and fervile attention h tftpreflfed 
in the New TeJtaMtht by iq&atyuiivto* — tye-Jbrtrice: and in 
tire Greek Spigtnnt^ by 

-.... -i ... ...... ^ irVf\fyfvi 

The 
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The fame accommodation of manners is thus pointed out 
by Horace: 

" Verna minifleriis ad nutus aptus heriles." 
And Lucretius, in that glowing pifture which he prefents 
us with in the beginning of his poem, is much better un- 
derftood in this acceptation. 

•* Atque xtijufpicicns tereti cfcrvice repofta, 

" Pofcit amore avidos inhians in te, Dea, vultus; 

*.' Eque tuo pendet refupini fpiritus ore" 

Verfe 10. His filver -winding way. 

This compound epithet is an incongruous combination. 
A fiver-winding way, is a way that winds with fiver, or 
like fiver, which is abfurd. The paflage would not be 
exceptionable if the words were feparated — his fiver 
winding way — and fiver made an adjeftivc', as in Pope. 

" And the prefs'd watch returned a fiver found." 

Verfe 11.- Ah\ happy, hills! ah! pleafing (hade I 

This whole ftanza is inimitably delightful and pathetic. 
No ideas are more grateful and fbothing to the mind, 
than thofe which are fuggefted by a retrofpeft on youth- 
ful fcenes, and a recolleftion of thofe enjoyments, that 
are never to returji. Such contemplations operate with 
peculiar fenfibitity on tender eonftitutions, arid efpecially 
•on thofe, who are 

" Mark'd by Melancholy for her own." 

The elegant Dr. Jortin, ruminating on the pleafures, 
which he had enjoyed in, his early years at Cambridge* 
pathetically fays, " A pleafing remembrance of former 
n jimes prefents itfelf ; 

* ? "—Nee 
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'> Nee mis merriihifle pigebit ElifTse, 



" Dum memor ipfe mei/ dum fpiritus hos regat artus." 

jfeut the nobleft fpecimen of pathos and beauty upon this 
topic, is furnifhed by the father and prince of poefy. — , 
't'hat penfive addrefs of Eumaus to his unknown maftef, 
always breathed upon my fpirits an utterable complacency 
and delight. 

Nut y, w x*i<riri mtofit r* ixtwfuv* re, 

KwWiy acAWuvr TtgrtSpttoa >*vya\to(cri 

MwofxtW jjul& yuq Tf xj cfryi<n n^irtlai any » 

Of k hi paha voXba vaQy *J vo£\' nraXvfiy Od* 0, 397* 

To us let folacing remembrance tell 
The fadlypleafing tale of mutual woe. 
E'en forrow's felf the fufForing pilgrim's foul 
Soothes with a fweet complacency of blifs. 

s 

Vetje ig. Where once my cafelefs childhood ftrayed. 

Thompfon is incomparably excellent on a fimilar topic, 
and breathes in a mod penfive ilrain of melancholy ten* 
dernefsi 

" — «ij : — Welcome, kindred glotoms? 

M Congenial horrots, hail ! With frequent foot, 

u Pleas'd have I, in my cheerful morn of life, 

" When nurs'd by cafelefs folkude I liv'a, 

" Arid fiing of nature with uriefca'fing joy,* 

** Pleas'd have I wander'd through your rough domain? 

** Trod the pure virgin fnows, my felf as pure." 

Winter', 5; 

Vtrfc 15. From ye^— «- 

This ufe of yd though cornrrion enough in our earlier 
writers, is a raoft grofs and offenfive grammatical error. 

C Out 
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Out of mere charity to the reader, it fhouid be corre&ed: 
I feel the gales, that from you blow. 

Verfe 18. The learned reader will obfe*ve t tha,t they 
feern is here employed to fignify a reality, like the &*«<r»* 
of the elegant Greek writers*: 

Verfe rg. And redolent of joy and youth — 

u And bees their honey redolent of fpriftg. ,r 

Brydens Fable on the Pytkag. Syflem. Gray., 

TLcivf vah> &§fi$* pock* vw<&. Tfooc. vii. 143-. 

Of fummer all was redolent. 

In a fimilar conftruflion; Milton has— lenient of gfief:-r* 
Sarnf Agon* 

Verfe zu Say r Father Thames 

This ftanza is poetical, and has the excellence of fcx~ 
prefling trivial things with dignity. 

Verfe 23. Difporting on thy margent greem . 

By flow Meander's margent green 

And in the violet-embroider 'd vale." Milt. Com* ajav 



«4 



Verfe 29. To chace the rolling circle's fpeed. 
The verfe would have been more poetical in- this fornu* 
To chace the circle's rolling fpeed. 

Verfe 38. Still as they run they look, behind. 

Nothing can exceed the nature and beauty of this de* 
fcription. It is, however, equalled in every relpeft by a 
divine paflage in the JEneid, which will probably rife to 
the reader's remembrance on this occaiion: a paflage 

whichr 
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•which can only be apprehended by feelings of equal fym- 
>pathy with thofe, which it defcribes. 

— : Ferimur per opaca locorum : 

Et me, quern duduni non ulla injefta movebant 

Tela, neque adverfo glomerati ex agmine Graii, 

** Nunc oranes terrent aura, /onus excitat omnis 

- *' Su/penjum, et pariter comitique onerique timentem." 

ii. 72^ 
•— — — ■ T hrough dreary ways we go, 

Darkling, precipitate : and I, who late 

Brav'd all the weapons of th' embodied Greeks 

Now ftart at every breeze, at every found, 

Appall'd : all anxious for my (ire and wife 4 

Horace has the fame thought : 

** Non fine vano 

*' Aurarum et filuae metu. w 

Verji 40. And fnatch a fearful joy. 

A very happy expreffion : and equally happy is that 
ftroke of the EvaMgelifl : " And they went fpeedily from 
** the tomb with fear and great joy:* 9 Matth. xxviii. 8. — 
and that of the Pfalmift: " Rejoice with trembling" ii. 11, 
So the fublime Lucretius : 

" His tibi me rebus quapdam divina voluptas 
'* Percipit, at que horror" iii. 28. 

And his great imitator Virgil : 

Obftupuit fimul jpfe, fimul perculfus Achates 
Lcetitia que metu que :" /En. i- 517. 

.They had before feen a fimilar beauty in their mailer ; 

9 n ¥ <*£« fUf xviuh'i h%*\o hqXvh ' 

&ax%votv yiXaaa?*, IL Z 4 482, 

G 2 _She 
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r — She took him to her fragrant breaft, 
Smiling in tears. 

And in another moft natural and affefting paflage ; 

AIJ fympatluYd in jadly-pleajing tears. 
^nd in Pindar: 

Ttgrrvu ti ft»;g$*c. Ncty. i. Stroph. 4. 

Nonnus too, in his metrical paraphrafe of Johns Gofpel f 
has well exprefled this mixture of fenfations : 

Diffolv'd in ^r*^* and joy. 

But nothing of this kind can exceed a defer iption in, 
fiitrg Lear: 

?* ■ ■ But his flaw'd heart, 

," Alack! too weak the conflict to fupport, 

** 'Twixt two extremes of paflion, joy and griefs 

" Burft fmilingly." AEl v. Sc. 8. 

Verfe 41. Gay hope is their's, by fancy fed. 

This is at once poetical and jufl : and yet there feetps tp 
be an impropriety in the next verfe— 

Lefs plcafing, when poffefs'd : 

1 

for though the ohjeSl of hope may truly be faid tp be UJs 

^ a Ji n & * n P°J[ e JJ* on tnan * n tne f a nc y> > r ? 1 hope in per- 
son cannot pbffibly be pojpjfed: for, as the Apojfle truly 

fays, " Hope, that is feen, is no longer hope ; for what 

f • a man fceth, how can he alfo expeft to fee ? " Ilom. 

Viii. 24. 

Verfe 
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Verfe 43. The tear forgot as foon as fhed— 

There is a pleafing image of this kind, finely conceived 
^nd well delineated, in Mr. Cartwright\ Poem of Armine 
£nd Elvira, which I quote from memory, 

f' If haply from his guarded breaft 

" Should fteal the unfufpeSed figh, 
** And^memory, an unbidden gueft, 
With former paffions fill'd his eye, 

Still pious hope and duty prais'd 

*f The wifdom of th' unnerring fway ; 
M And as his eye to Heaven he rais'd 

l i Its fiknt waters funk away " 

To me the thqught is quite new, and appears very beau- 
tiful. 

Verfe 47, And lively Chear of Vigour born. 

It is not eafy to difcover the fenfe of Chear in this verfe ; 
for if it mean fprightlinefs and gaiety, the word js re- 
dundant and tautological. 

'* And pur fudden coming there 

?• Will double all their mirth and chear" Comus, 954- 

Verfe 50. That fly th' approach of morn. 

A pretty conclufion this of a moft lively and natural de- 
fcription of that fprightly and enchanting age ! 

The reader will rejoice to fee on this occafion a noble 
paflage from the moft fublime of all authors. 

" Now morn her rofy fteps in, th' eaftcrn clime 
*• Advancing, fow'd the earth with orient pearl ; 
^" When Adam wak'd, fo cuftom'd, for his fleep 
f* Was airy light, from pure digeftion bred, 

"And 
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" And template vapours bland ; which th' only found 
4< Of leaves and fuming rills, Aurora's fan, 
" Lightly difpers'd, and the fhrill matin fong 
" Of birds on eyery bough." Par. Loft, v. 1. 

One thought of this highly finilhed defcription is origi- 
ginaHy found in an unknown poet quoted by AriflotU in 
his Poetics. 

Ofjbow; *X H {* $*>*£) *(&> *w itew, xj To pVitftov ofO** tot 

Sowing the hfeaven-created ham. 

From this Lucretius took his expreflion-r- 

" Lumiiie conferit arya — " 

Sows the fields with light, 

And commentators have pointed out the refemblance t)©* 
iween another thought, and a paffage in Virgil: 

v Evandrum ex humili tefto lux fufcitat alma, 
*' Et matutini volucrum fub culmine cantus." 

j£n. viii. 456. 

* - 

" The chearful morn falu tes Evander's eyes, 

" And fongs of chirping birds invite to rife." Dryden. 

Without being aware, at the fame time, that Virgil was 
indebted to Sophocles for the thought. 

lux Kim (pSsy^aT ogviGa/y aot<pvi» Elcft, 17. 

Now the returning fun's effulgent beam 
Wakes the fhrill matin mufic of the birds. 

But whojs he, that has exceeded Mr. Gray ? , 

« The 
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** The breezy call of incenfe-breathing morn, 

•' The fwallow twitt 'ring from the ftraw-built (bed, , 

•• The cock's flirill clarion, and the etchoing horn, 
*• No more Qca!l rtHife them from their lowly bed." . 

Defcriptive poetry cannot go beyond this : for language 
itfelf has not in ftore more graces and greater magnificence 
of diftion. 

' V tT fc 55- Yet ^ ee & ow *P arotmd them wait. 

This repTefentation of the miniflers of Fate, and the twtf 
fucceeding ftanzas, which exhibit the variety of human 
paffions, ,with their feveral attributes, blends morat inlhaic- 
tion with all the animation and fublimity of poetry. 

Vtrft 60. Ah f tell them they a-re men ! 

A grand concentration of ideas ! «* Tell them, in one 
** word, th^t they are men— the fubjefl: of every fpecies 
*• of calamity ! the epitome of wretchednefs ! " Which 
feems to convey the full fenfe of the motto prefixed to this 
ode, 

Verji 61. Fury paffions. 

I do not know, that any poet, ancient or modern, has 
given us fo complete a pi&ure of the paffions in fp (hart a 
comp^fs. 

Verji 68. Envy wan. 

•''With praife enough for Envy to look wan?' 

Milton s Sonnets* 

Verft 71. Ambition this fliall tempt to rife. 

This ffcanza, vigorous and animated as it is, has fome 
blemi&e*, which, will not efcape the notice of a man of 

tafte. 



4$ <3i>2 6ft kfdar c6ll£g£; 

tafte. In the firft place, try is an infipid and feelrief 
word : 

The flings of falfehood thofe (hall try. 

This and the* word prove are conftantly ufed in this con- 
temptible manner even by our correfteft poets. 

•' Not Caefar's emprefs would I deign to prove" 

Pope's Eloifa\ 
and twenty other inftances equally exceptionable might be" 
eafily produced. — And, in the next place, the rhimes have 
not fufficient variation — high — infamy — try— eye* 

Verfe 79. Moody Madnefs. 

" Madnefs laughing in his ireful mood" 

Dry dens Fable of PalafnOn andArcite. Gray. 

Verfe 81. Lo ! in the vale of years beneath. •"* 

A moil happy idea ! and the whole ftanza is exquifitely 
beautiful, and will not be difgraced by appearing in the 
fame view with a paffage in Paradife Lq/i, where defcrip^ 
tion is carried to it's higheft pitch of excellence. 

" Immediately a place 

» '? Before his eyes appear'd, fad, noifome, dark, 
" A Lazaf-Houfe it feem'd : wherein were laid 
" Numbers of all difeas'd, all maladies 
" Of ghaftly fpafm or racking torture ; qualms 
" Of heart-fick agony, all feverous kinds, 
* Convulfions, epilepfies, fierce catarrhs, 
*' Inteftine ftone and ulcer, colic pangs, 
" Demoniac phrenzy, moaping melancholy, 

And moon-ftruck madnefs, pining atrophy, 
'* Marafmus, and wide-walling peftilence, 

" Dropfies 
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x< Dropfies, and afthmas, and joint-racking rheums. 
41 Dire was the toffing, deep the groans : defpair 
** Tended the lick bufieft from couch to couch ; 
" And over them triumphant death his dart 
" Shook." Book xi. verfe 477. 

Dr. Bentley y with an infipidity which can never be fuffi- 
*:iently admired, was for obliterating thofe three expreffive 
lines — Demoniac phrenzy, &c. which it feems were added 
by Milton in his fecond edition. 

Ver/e 86. That every labouring finew ftrains. 

The difficult utterance of thefe words is happily analogous 
to the fenfe : 

* ** The verfe too labours, and the words move flow — " 
" Procedunt tardi vafto molimine verfus;" 

#s I have feen that verfe weU translated, 
Verfe 8$. 1,0 ! Fovejty — *. 



This occafional (ingling out of a particular figure from 
the groupe awakens the attention, and enlivens the de- 
scription. 

Verfe 93, The Render for another's pain. 

An amiable fentiment ! ftnongly indicative of a benevo- 
lent and feeling heart. 

Ver/e 95. Yet ah! why fliould they know their fate! 
Since forrow never comes too late. 

We meet with the fame thought in Milton' s Comus; 

" Peace, brother, be not over exquifite 
*« To caft the fafhion of uncertain evils, 

H " For 
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" For grant they be fo, while they reft unknown, 
" What need a man foreftall his date of grief, 
" And run to meet what he would molt avoid ? " 

Terence was their author. 

" Nam nos omnes, quibus alicunde aliquis objeftus eft 

" labos, 
" Orane quod interea eft tempus, priufquam id refcitura 

"- eft, lucro eft." Hec. iii. 1, 6. 

Verfe 97. And happinefs too fwiftly flies. 

A pathetic reflection in the Geprgies was in his piind. 

41 Optima quaeque dies miferis mortalibus acvi 

" Prima fugit : fubcunt morbi, triftifque feneftus, 

** Et labor, et durae rapit inclementia mortis." iii. 66j, 

Man's prime- of life pofts on with double fpeed 
Precipitate : a ghaftly train fucceeds, 
Difeafes, labour, heart-opprefling age ; 
Then death wjth ruthlefs hand (huts up the fcene. 

Verfe 98. Thought would deftrqy, &c. 

KdMTot at x) vvv t«to ye fwXav tyu% 

OS' UVtX U$tV TUV$ 11FU17§0UHI XO.KUV* 

» t 

Ex tu (pgcvetv yotg fu^ir* »;J^r^* ^t©-'. Soph* Ajax, 555* 

This comfort, child ! attends thine infant years ; 
Thy father's forrows are to thee unknown. 
Abfence of thought is prime felicity ! 

Where the fcholiaft quotes a fimilar paflage from Euri^ 

pidcs. 

No fad reflections reach the infant mind. 

There 
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There is the fame blemifh in the conclufion of this ode, 
as that noted above, a recuf rerice of rhimes too fimilar ; 
ivhich is extremely ungrateful to the ear :— flies — paradife 

— blip — wi/i — are the terminations of the four laft verfes. 

» 

" The ProfpeQ of Eton College;* fays Dr. John/on, 
U faggefts nothing to Gray, which every beholder does 
*' not equally think and feel." 

By this confefliori then tne fentimenti are natural, and 
confonant to the feelings of humanity : and furely this pro- 
perty is no difcredit to any corapofitiori, but, on the con- 
trary, the gfeateft recommendation of it. What indeed is 
poetry, but an ornamental delineation of natural obje&s and 
of human paj/lons ? The only remaining queflion then is 
this : Whether Mr. Gray has giveri this exhibition with 
perfpicuity of method, and in elegant, intelligible, and 
expreffive language? And this* 1 think, no man will have 
the effrontery to difpute. 

Our critic proceeds: a rfis fupplkation to father Thames; 
" to tell him who drives the hoop or toffes the ball, is ufe- 
" lefs and puerile. Father Thames has rio better means of 
" knowing than himfelf." 

Juft fo, when Virgil invokes the river Arethufa to aid 
his laft paftoral fong — 

" Extremum hunc, Arethufa, mihi concede laborem"— 

we might fay : This invocation of Arethufa is puerile and 
ufelefs: (he could not hinder him from writing this paftoral 
if he chofe; nor give him any ailiftance, if he did write 
it. 

Or, when we read thofe elegant verfes in the Mu/k An* 
Slicamt — »• 

Ha "At 
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" At vos, qui CEtonae colitis campofque virentes* 
•* Frondentefque fimul filvas, felicia rura ! 

Dicite (vos et amant mufse, et vos carmina noftis) 

Dicite (vicino nam veftros aUuit agros 
" Flumine) quos crebrd gemitus dabat inclytus amnis; 
" Edidit infelix quae ttinc lamenta fub undis — n 

But ye, who Eton's verdant plain frequent 

And Groves umbrageous, happy foil ! tell ye, 

O ! tell, ye highly- favour 'd of the nine ! 

What fighs, what groans fent forth the neighboring flreanr, 

What lamentations from his oozy bed. 

If we were defirous of being ridiculous and abfurd, we 
might remark, that this enquiry into the groans and la* 
mentations of Father Thames was fooliflv and of no ufe* 
Of no ufe, becaufe they knew no* more of the matter than 
the poet knew : and 5 foolifli, becaufe Father Thames nei- 
ther groaned nor lamented at all on this occafion. 

Indeed the very attempt to refute fuch execrable criti- 
cifm were an infult to the tafte and underftanding of the 
reader, if the charafter of its author might not poflibly 
give it credit. 

" His epithet buxom health is not elegant: he feems 
" not to understand the word." 

The primitive meaning, to be fure, feems to have been 
obfequious ox yielding r but the Dr. bears witnefs againft 
himfelf, when he explains the term by gay — lively — brijk 
from Crajliaw ; and by wanton— jolly — from Dryden. 

" Gray thought his language more poetical as it was 
" more remote from common ufe." 

Indeed ! and I will venture to maintain, that this rule 
in general will be no bad criterion of poetic language, if 

it 
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Jt be not carried to the exceffes of obfcurity and tumour. 
Horace was of the fame opinion, who excluded his ftrmoni 
pcrpiora from the claim of poetry for this very reafon ; 
and makes the os magna Jbnaturum — lofty expreffion^ re- 
mote from the familiarity of common convention and 
popular phrafeology, to be of the effence of poetry, and 
indeed charafteriftic of it. . The mortal tajle, I pre- 
fume, which occurs in the fimple enarration of Milton's 
fubjeft, is very remote from common ufe : but is it not 
poetical ? And could it be otherwife flattened into profe, 
than by the fubftitution of fome familiar and frigid epi- 
thet ? 

" Finding in Dryden, Honey redolent offpring % an ex- 
" predion that reaches the utmoft limits of our language, 
Gray drove it a little more beyond common apprehen^ 
Con, by making gales to be redolent of joy and youth. 1 * 

That elegant, luminous, and magnificent diQion, which 
gives Mr. Gray the fuperiorky, in point of language, over 
all other poets ; jQr. John/on could neither relifli in others 
nor attain himfelf. His ideas were grand, but his tafte 
was bad. No man has ever exceeded in fublimity his lines 
on Shakefpear: 

41 Each change of many-colour'd life he drew ; 
** Exhaufted worlds, and then imagin'd new. 
" Exiftence faw him fpurn, her bounded reign, 
" And panting Time toil'd after him in vain. 1 ' 

But his poetical pieces, were they rigoroufly examined, 
would be found to confift of language feldom elevated, 
often harfli and mean, and commonly profaic. He might 
be capable of producing— 

<« Their 



cc 



f»4 ODE ON ETON COLLEGE. 

*• Their lot forbade : nor circumfcrib'd alone 

•* Their growing virtues, but their crimes conRndi, 
Forbade to wade through {laughter to a throne, 
And fliut the gates of mercy on mankind:— 

But this were far beyond his powers — 

But not to one in this benighted age 

Is that diviner infpiration given, 
That burns in Shakefpear's or in Milton's page; 

The pomp and prodigality of heaven ! " 

In fiiort, he had the thoughts that breathe, but by no means 
the words that burn* 
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JL/aughter of Jove, relentlefs Power, 
Thou Tamer of the human breaft, 
Whofe iron fcourge and tort ring hour, 
The Bad affright, afflift the Beft! 
Bound in thy adamantine chain 
The Proud are taught to tafte of pain f 
And purple Tyrants vainly groan 
With pangs unfelt before, unpitied and alone. 

When 
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When firft thy Sire to fend on earth 
Virtue, his darling Child, defign d f 
To thee he gave the heav'nly Birth, 
And bade to form her infant mind. 
Stern rugged Nurfe ! thy rigid lore 
With patience many a year (he bore : 
What forrow was, thou bad'ft her know, 
And from her own fhe learn'd to melt at other* 
woe, 

Scared at thy frown terrific, fly 
Self-pleafing Folly's idle brood, 
Wild Laughter, Noife, and thoughtlefs Joy f 
And leave us leifure to be good. 
Light they difperfe, and with them go 
The fummer Friend, the flatt'ring Foe ; 
By vain Profperity received, 
To her they vow their truth, and are again 
believ'd, 

Wjfdom in fable garb array'd 
Immers'd in raptrous thought profound, 
And Melancholy, filent maid 
With leaden eye, that loves the groun^ 
Still on thy folemn fteps attend : 
Warm Charity, the general Friend, 

With 
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With Juftice to herfelf fevere, 
And Pity, dropping foft the fadly-pleafing 
tear. 

« 

Oh, gently on thy Suppliants head, 
Dread Goddefs, lay thy chaftning hand ! 
Not in thy Gorgon terrors clad, 
Nor circled with the vengeful Band 
(As by the Impious thou art feen) 
With thund ring vqice, and threat'ning mien, 
With (creaming Horror's funeral cry, 
Defpair, and fellDifeafe, and ghaftly Pdverty* 

Thy form benign, oh Goddefc, wear, 
Thy milder influence impart, 
Thy philofophic Train be there 
To foften, not to wound my heart. 
The generous fpark extinft revive, 
Teach me to love $nd to forgive, 
pxaft my own defefts to fcan, 
What others are to feel, and know myfejf a 
Man. 
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TO A D V ]E R S I T J". 

This 0ie is chara&erifed by a fedate: dignity of com- 
petition and a fublime morality. The mythological fic- 
tion, by whica it is ennobled, is at leaft equal to any thing 
of the kind in ancient poetry, and is a decifive proof of 
the creative power of our author's genius. Jt is greatly 
to be lamented, that he Ihould not have exerted hirafelf 
in more examples of 

" Jruth fevere by fairy fi&ion djeft.' 

Poetry recommends herfelf mofl, when file appears as the 
fandmaidofVlRTUL. 

Verfi 3. Torturing hour. 

There feems to be fome little impropriety and incon- 
gruity in this. Con/t/kncy of figure rather required fome 
materia^ image, )ike iron f course and adamantine chain. 
■fTiis, however, is a very trifling blemiQi ; if indeed it be 
a blemitt, for I am diffidentj&f m^ own judgement in this 
refpeft, and I recollefl the remark to haver been made by 
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i refpe&able friend of mine, whole critical tafie u among 

the leaft of his excellencies; 

Vtrfe 5. Thy adamantine chain. 
A&xpa»1»wr Jk^pw tV mfinR** nhu^ jEJcfyL Pram* vinft$ 
Indiflbluble adamantine chains! 

Vtrfe 7. Purple tyrants.' 

" Purpura, metuunt tyranni" Hor. 
. » • ■ .1 'i 
Verfe & Unpitied, and &Mie.' 

A noble ditnax, and a foe thofrgfo, thus to m*kcfcli- 
tiide the lafi Aggravation oflf th&r nufery ! See Note on 
verfe 44. Ode oh Spriqg. — This kfca is i great addition to 
the pathos, andf confers the principal fubfimity on feme 
of the fineft efforts of poetic genius* 

» 

M^tfr* /uXf ai **& ^Dpiu^y. &p%. >€^. 7)ff . 485* 

Forlorn he wanders through the defatt woods, 
Through rocks and caverns, like an exil'd bull; 
Haplefs, a/cwi*, with fofitary foot! 

This yf/wz/tf of the £w// will be beft uiifclerftood and ifluft 
trated by Virgil's Georg. iii. 224. 

What a fpirit of enthufiafm breathes in the following 
quotation! ' 

« ■ ■■ Agit ipfe furentem 

•• In fomnis ferus iEneas ; femperque relinqui 
«• Sola fibi, Temper longam incomitata videtur 
" Ire viaro, et Tvrios deferta quaerere terra." 

Jin. iv. 465. 

1 a Mr. 
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Mr. Pitt's verfion of this paflage is wett done, though the 
two firft lines are but feeble. 

" Now ftern iEneas, her eternal Theme, 

" Haunts her diftra&ed foul in every dream. 

*• In {lumber now Die Teems to travel on, 

" Through dreary wilds, abandon'd and alone ; 

" And treads a dark uncomfortable plain, 

•• And feeks her Tynans o'er the wafle in vain." 

But the grandeur of this vifion will be more diftinftly feen 
in a reflection from the mirror of Eloifa+ 

" To dream once more I clofe my willing eyes t 

" Ye foft illufions, dear deceits, arife ! 

u Alas ! no more ! methinks we wand'ring go 

u Thro* dreary wajles, and weep each other's woe ; 

" Where round fqme mould'ring tower pale ivy creeps*, 
And low-brow'd rocks hang nodding o'er the deeps. 
Sudden you mount, you beckon from the flues : 
Clouds interpofe, waves roar, and winds arife.' 1 

Mr. Thom0sn has treated the fame topic with more dif- 
fufenefs,. but with a rich fancy and with great fublimity. 

" Still interrupted by difl rafted dreams, 
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Through forefls huge, and long untraveU'd heaths- 
u With defolation brown, he wanders wafle, 
" In night and tempeft wrapt ; or fhrinks aghaft 
" Back from the bending precipice ; or wades 
" The turbid flream below,, and ftrives to reach 
" The farther fhorc ; where, fuccourlefs and fad, 
" She with extended arms his aid implores :. 
" But flrives in vain." Spring t 1051. 
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In night and iemfmfi zarapt, is 

Mr. Dryden's imagination was equally luxuriant and 
happy. . 

" In dreams they fearful preqlpicej tread : 

" Or fhipwreck'd, labour to fome diftant (hore ; 

M Or in dark churches walk among the dead : 

" They wake with horror, and dare fleep no more." 

Annus Mirabtfu, Jianta. j\„ 

This flanza is a convincing proof, that Mr. Gray could 
unite with firength and grandeur, cafe; iimplicity, and 
nature. 

Verje 20. And leave us leifure to be good* 

A fine thought incomparably expreffed ! I cannot deny 
my felf the pleafure of tranfcribing an eloquent paffage from 
J)r. Ogdens fermons, which is calculated both to delight 
the underftanding and to correft the heart, 

" BlefTed be God for pain, iicknefs, difappoihtment, 
44 diftrefs; and e\ r ery one of thofe various evils; witk, 
«• which the life of man is filled, and which are the fub- 
" jeQs of our hafty complaints : evils, which are our 
" greateft good ; which afflift, but purify ; tear and har- 
** row up the foul, but prepare it for the feeds of virtue." 

A well-known but noble paffage of Shake/pear may be 
introduced with great pertinency in this place. 

«« Thefe are counfellors, 

44 That feelingly perfuade me what I am.. 
" Sweet are tbs afes »f Adverfityl 
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" Which, like the toad, ugly and venomous/ 

«• Wear* yet a precious jewel in his head," \fc 

F(?7y2 25. Wifdom, in fable garb anay'd. 

" But hail thou goc&efs, fage and holy f 
Hail divined Melancholy; 
Whofe faintly yifage is too bright 
" To hit the fenfe of human fight, 
" And therefore to our Weaker view 
" O'erlaid^rith blacky fbrid Wifdom' s hue' 4 

II Penferojo, tu. 
t*hat curious and beautiful idea — 

Whofe faintly vifage is too bright 
To hit the fenfe of human fight — 

is tranfplanted from Horace : 

44 XJrit me Glycerse rdtor 

44 Splendentis pario marmore purius : 

44 Urit grata protervitas, 

" Et vultus nimium lubricus afpici? Ode i. 49* 

. Verfe 26. Immers'd in rapt'rous thought profound, 
And Melancholy, filent maid * 
With leaden eye, that loves the ground, 

■ 

44 With even ftep and mufing gate, 

44 And looks commercing with the flues, 

Thy rapt foul fitting in thine eyes : 

There held in holy paflion ftill, 

Forget thyfelf totnarble, till 
44 With a fad leaden downward caft 

Thou fix them on the earth as faff." JtPtnJcrofb, 38. 

One 
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jO#e tof thefe thoughts Mr. Pope lm transferred to his 

' JLlaifac 

** Strides! where theirtigils pale^ey'd virgins keep, 
" And pitying faints, whofe ilatues learn to weep! 
,'* Though cold like you, unmoy'd and filent growl*, 
" I have not y& forget myjelf to Jtone.- 9 

A paflage, which I always thought to be moft extravagant 
and unnatural, and the greateft derogation from Mr.Pope** 

judgement, that, perhaps, can be found in all his writings :- 
for he is remarkable en every qccafion for pippriety of 
thought apd chaftity of exprefliop. The hyperbole in Mil- 

-ion does not oflepd us : becaufe the application \s not 
made to jreal and Rational life, b|it to a perfonified quality 
oi the mind. 

And the paU+cyd virgins is from Milton* 

t l —Pak-eyd prjeft from the prophetic cell." 

Hymn on CAri/Ks Nativity. 

Verfi 32. 4 n< * ¥ ll Yt popping foft the fadly-pleafing tear. 

A moil exquifite and tender verfe ! A fimilar Jadly- 
pkqfing fenfation ifr exejted by con trailing our own eafe 
and fafety with the mifery and dangers of other men. On 
which topic, that paffage of Lucretius is greatly and de- 
servedly admired. 

" Suave mari magno turbantibus apquora ventis, 
" E terra magnum alterius fpeftare laborem : 
" Non quia vexari quenquam eft jucunda voluptas, 
?' Sed* quibus ipfe malis careas, quia cernere fuave eft." 

ii. 1. 
?Tis fweet, when tempefts roufe the main, to view 
Fromjand the veflel ftruggling with the ftonn: 
" '*'"' Kot 
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Not that diftrefs delights us, but the thought 
Of others' danger, while ourfelves are fafe. 

See Note x>n verfe 40th, On a diftaut ProfptS of Eton 

College. 

Verfe 41. Thy form benign. 

This laft ftanza breathes a molt amiable fpirit of bene- 
volence, and dictates a leffon of pure and fublime mora* 
lity, delivered in the utmoft propriety and fimplicity of 
language. It leaves the mind completely fatisfied, and 
finiftes with inimitable ftrength and fullnefs : — 

What others are to feel, and know myfelf a man. 

J)r, Jfohnfon thus briefly delivers his opinion of this 
Tiymn. 

Of this piece, at once poetical and rational, I will 

not by flight objections violate the dignity:" and (wo 
will add for him) make too glaring an expoftirt* of my 
own malice* 
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ODE V. 



The PROGRESS ot POESY. 

PiNDA&iC*. 

A) to «r*f ifpritioJ* p£flm$H. 

Pindar/ Olymp. 2* 

AWAKE, Jilolian lyre, awake, 
And give to rapture all thy trembling firings* 
+ From Helicon s harmonious fpring$ 
A thoufand rills their mazy progrefs take ; 

The! 

* When the Author firft publilhed this and the follow^ 
ing Ode; he was advifed, even by his Friends, to fubjoin 
fome few explanatory Notes j but had too much refpefir, 
for the janderftanding of his Readers to take that liberty. 

t The fubjeft and fimile, as ufual with Pindar, are 
tanked. The various fources of poetry, which gives life 
ajid luftre to all its touches, are here defcribed j its qpiet 

K naajeftitf 
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The laughing flowers, that round them bl«wv 
Brink life and fragrance as they flow. 
Now the rich ftream of mufic winds along 
Deep, majeftic, fmooth, and ftrong, 
Thro' verdant vales* and Ceres' golden reign: 
Now rowling down the fteep amain, 
Headlong* impetuous, fee it pour : 
The rocks and nodding groves, rebellow to 
the roar. 

'' * k Oh r Sovereign of the willing foul, 
Parent of fweet and folemn-breathing airs> 
Enchanting {hell ! the fallen Cares, 
And frantic Paflions hear thy foft control 
On Thracia's Hills the Lord of War 
Has eurb'd the fury of his car* 

majeltic progrefs enriching every fubjeS (otherwife dry 
and barren) with a pomp of di&ion and luxuriant har- 
mony of nambers; and' its more -rapid and irrefiftible 
courfe, when fwoln and hurried away by the conflict of 
tumultuous paflions. 

* Power of harmony to calm the turbulent faflies of 
: the foul. The thoughts are borrowed from the firft Py- 
thian of Pindar,. 

And 



THE PROGRESS OF POESY* $J 

And dropM his thirily lance at thy com- 
mand. 
Perching on the fcept'red hand 
Of Jove, thy magic lulls the feather'd king 
With ruffled plumes, and flagging wing : 
^Quench<l in dark clouds of flumber lie 
The terror of his beak, and light nings of 
his *eyeu 

L 3- 

* Thee the voice, the dance* obey, 
Temper'd to thy warbled lay. 
O'er Idalia s velvet-green 
The rofyncrowned Loves are feem 
On Cy therea s day 

With aritie fport, and blue-eyed Heafiires, 
Frilking light in frolic meafures ; 
Now purfiring, now retreating, 
Now in circling troops they meet ; 
To brilk notes in cadence beating 
Olance their many-twinkling feet. 
Slow melting {trains their Queens approach 
declare; 

# Power of harmony to produce all the graces of md- 
tipn i» the body. 

K 2 Where'er 
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Where'er fhe turns the Graces homage pay. 
With arms fublime, that float upon the air, 
In gliding ftate {he wins her eafy way ; 
O'er her warm cheek and rifing bofom move* 
The bloom of young Pefire and purple light 
of Love, 

II. i. 

* Man's feeble race what Ills await, 
ILabour, and Penury, the racks of Pain, 
Difeafe, and Sorrow s weeping train, 
And De^th, fad refuge from the ftorms of 

Fate ! 
The fond complaint, my Song, difprove, 
And juftify the laws of Jove. 
Say, has he giyn inv^in the heavnly Mufe? 
Night, and all her fickly dews, 
Her Speftres wan, and Birds of boding cry, 
Jle gives to range the dreary fky : 
Till down the eaftern cliffs afar 
Jlyperion's march they fpy, and glittrihg 

fhafts of w^r, 

* To compenfate the real and imaginary ills of life, 
the Mufe was given to Mankind by the fame Providence 
that fends the Day by its chearful prefence to difpel tfce 
gloom and terrors of the Night. 

«, 2, 
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II. 2. 

• * In climes beyond the folar road-, 
Where fhaggy forms o'er ice-built mountains 

roam, 
The Mufe has broke the twilight gloom 
To chear the fliivering Native's dull abode. 
And qft, beneath the od'rous (hade 
Of Chili's boundlefs forefls laid, 
She deigns to hear the favage Youth repeat 
In loofe numbers wildly fweet 
Their feather-cin&ur'd Chiefs, and dufky 

Loves. 
Her track, where'er the Goddefs roves, 
Glory purfue, and generous Shame, 
Th' unconquerable Mind, and Freedom's 

holy flame, 

* Extenfive influence of poetic Genius over the remot- 
cft and moil uncivilized nations : its conneftion with li- 
berty, and the virtues that naturally attend on it. — [See 
the Erfe, Norwegian, and "Welch fragments, the Lapland 
end American fongs.J 
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II. 3- 

* Wqptds, that wave o'er Delphi's deep, 
Ifles, that crown th' ^Egean deep* 
Fielfls, that cool Ilifliis laves, 
Or where Meanders ^mfoer waves 
In lingering Lahrinths creep, 
How do your tuneful Echoes languifli, 
Mute, but to the voice of Anguiftt? 
Where each old poetic Mountain 
Infpiration breath'd around ; 
Ev'ry fhade and halkw'd Fountaia 
Murmur'd deep a folemn found : 
Till the fad Nine in Greece's evil hour 
Left their Parnaflus for the Latian plains,. 
Alike they fcorn the pomp of tyrant Power, 
And coward Vice, that revels in her chains, 

* Progrcfs of Poetry from Greece *o Italy, and from 
Italy to England. Chaucer was not unacquainted with 
the writings of Dante or of Petrarch. The Earl of Surrey 
and Sir Thomas Wyatt had travelled in Italy, and formed * 
their tafte there ; Spenfer imitated the Italian writers ; 
Milton improved on them : but this School expired foon 
after the Reiloration, and a new one arofe on the French 
model, which has fubfifled ever fince. 

Wheo 
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When Latium had her lofty fpirit loft, 
They fought, oh Albion ! next thy fea-en- 
circled coafU 

IIL i. - 

Far from the fim and fummer-gale, * 
In thy green lap was Nature's * Darling laid. 
What time, where lucid Avon ftray 'd, 
To him the mighty Mother did unveil 
Her awful faee : The dauntlefs Child 
Stretch'd forth his little arms, arid fmiPd. 
•This pencil take (fhe faid) whofe colours 

clear 
Richly paint the vernal year : 
"Thine too thefe golden keys, immortal Boy ! 
This can unlock the gates of Joy ; 
Of Horror that, and thrilling Fears, 
Or ope the facred fource of fympathetiq 
.Tears. 

* Shakefpean. 

Ilk 2. 
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III. 2. 

Nor fecond He *, that rode fublime 
Up6n the feraph-wings of Extafy, 
The fecrets of th* Abyfs to fpy. 
He pafs'd the flaming bounds of Place and 

Time : 
The living Throne, the faphire blaze, 
Where Angels tremble, while they gaze, 
He faw ; but blafted with excefs of light^ 
Clos'd his eyes in endlefs night. 
Behold where Dryden s lefs prefumptuous ear, 
Wide o'er the fields of Glory bear 
Two Courfers of ethereal race, 
With necks in thunder cloath'd, and long- 

refounding pace. 

III. 3. 

Hark, his hands the lyre explore ! 
Bright-eyed Fancy hovering o er 
Scatters from her pi&ur'd urn 
Thoughts that breathe, and words that burn. 

• Milton. 

But 
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* But ah ! 'tis heard no more— ^ 
Oh ! Lyre divine, what daring Spirit 
^Ikes thee now? tho* he inherit 
Nor the pride, nor ample pinion* 
+ That tKfc Th&an Eagle bfear 
Sailing with fupreme dominion 
Thro' the azure deef> of air ; 
Vet oft before his infant eyes would rati 
Such forms, as glitter in the Mufe's ray 
With orient hues, unborrow'd of the StmJ 
Yet (hall he mount, and keep his diftant way 
Beyond. the limits of a vulgar fate, 
Beneath the Good how far — but fat above 
, the Great. 

"• * Wfe tfcve had in odr language 1 no otteft odes of the 
ftiblime kind, than that* of Dryden on St. Cecilia's day: 
for Cowky (who had Ms merit) yeft Wanted judgment* 
Hylc, ahd harmony for ftich a tafk. That of r\>pe is not 
worthy of fo great * Man. Mr. Mafon irfdeed of late 
days Has touched the true chords, and with a mailerr/ 
hand ifi fbtne of his Chorufes,— above ah in the laft of 
Caraftacus, 

• Hark I hcafrd f e rfof yon footftfcp dread ! && 

f Pindar. 
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The Progress of Poest., . .,' .. 

These tf#> Pindaric Odes of Mr. Gray have a ravcfi 
greater refanHance to the Odes of the Tktban bard; than 
any thing of the kind in our own, atari prcftiMy in any 
other language. Wildnefs of thought and irregularity of 
verfe, had.ufualty been efte$zn$d tfye only wa# ty rdf cable 
Pindar. The charafteriflip excellency of I?in4arsig$£* 
try are fublhnity of conception,' boldn/efs. of ni^taphpn; 
4;gnityof ftile, rapidity of comnofu^on, and. n^gutfcenoe 
of phrafeology • If a. fair judgement can be .fyrjne^ upon* 
thofe few fpeciinens, which t,he defolation*; q£ tin^ bav?- 
(pared, in grandeur of imagery, and regularity, o£ U^qughfc 
he is furpafled by Mr. Gray ; as, on the othe^bpn^ hp 
may juftly claim a fuperiority from, the xnpial dignity of 
his compofitions. 

Thefc fublime and elaborate productions of genius chaf- 
tifed by learning, and of learning invigorated by genius* 
are from thfcir nature by no meats calculated to pleafe the 
generality of readers 1 efpecially upon a flight acquaintance. 

A fre- 
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A frequent and diligent contemplation of them is rieceffary 
<o kn adequate perception of their beauties ; and, perhajft, 
no fmall tin&ure of that erudition, which enabled the au* 
tho* to produce them. Indeed, that fpifit of lyrical ifl* 
fpitttiort; which they breathe — that divine glow of pathos* 
Which at the fame time melts and inflames the readfcr — 
eanhot operate with their full efleft, but on a congenial 
foul, attuned to the bold vibrations of erithufiaftie poefyk 
The motto juftly prdclaims-^ 

To wifdom's ear 'tis fenfe and fweetnefs all: 
Darknefs and diflbnance to vulgar minds. 

. He, who can continue airildft the blaze of fplendour, 
that burfls around him — amidft the torrent of fublimity; 
that pours along*— fedately fpeculating upon petty bkmifh- 
es, is certainly a Granger to thofe fenfations, which ani- 
mated Pindar and Mr. Gray: and deferves for the punifh* 
theht of his malice that poetical cttrfe denounced by the 
pat&etic CdlHns upon all thofe, which could refleft on the 
author of the StaJbuS Without emotions of behevplence 
and concern : 

" With him, fweet bafd ! may faricy die, 
" And joy defert the Nooming.y&tr." 

Vtrft i. Awake— 

•• Awake, my glory : awake, lute and harp." 

David's PJalms* 
Pindar ftyles his own poetry, with itsmufical accompany* 

inen tS, AioAqV; potaty» 'AtoAtJfc; yj>$°"f AioA»^o>» oreoou «t>X5r.-— 

iEolian fong„iEolian firings, the breath of the i£ol # ian 
flute. Gray.. ' 

La The 
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The fubjeft and (imile, as ufual with Pindar, m united T 
The various fources of poetry, which gives life and taftre 
to all its touches, are here defcribed ; its quiet majeftic 
progrefs enriching every fubjeft (ptherwife dry and bar* 
fen) with a pomp of diftion and luxuriant harmony of 
numbers ; and its more rapid and irrefiftible courfe, when 
fwoln and hurried awsy by the conflict of tumultuous 
paflion*. G ray. 

Concerning this intermixture of the Jimik and JkbjiB, 
fee the note on the fourth ftanaa of the Ode on Spring : 
?nd the reader may find fome further illuftrations of this 
peculiarity in Mr. Huntingford's Apology for his Mohojlror 
phics, p. 80. 

. The di&ion of this firft flanza is nervous, rich, 'and 
poetical in the higheft degree. 

Verfc 5. The laughing flowers, that round them blow, 
Drink life and fragrance, as they flow — 

Thefe are mod beautiful verfes ; anc| that happily poe- 
tical expreflion — drink life qnd Jragrancc-rgiv? theip thp 
fuperiority pver a paflage i|i the Qeqrgics, which is exqui- 
sitely fweet and mufical. 

Haec cifcum casiae virides, et plentja late 
Serpylla, et grayiter fpiran^is eppia thymbra 
11 Floreat, irriguumque bibant viclariajbntem." iv. 30, 

u Herbs, that the ambient air with fragrance fill ; 
" "Vyhile beds of violets drink the freshening rill." 

Wkariwu 
ftilttm is wonderfully grand upon this fubjeft. 

•• How frqm that faphire fount the crifped brooks, 
t! Rolling on orient pearl and fands of gold, 

"With 
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* With mazy error under pendent (hades 
'* Ran neftar, vifiting each plant, and fed 
«' Flow'rs, worthy of Paradife," P. lofl. iv, 2$fc 

Their original was Pindar : 
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?h*£ ¥ aAXa 0tgC#i. 01. ii. flfltf^. 4. 

There }ncenfe-b*eathing Zephyrs, ocean-born, 
Fan the bleft ifle : there golden flowerets glow, 
Puirple the ground, and fparkle on the trees. 
Or ftud with lucid gems the foft'ring ftream. 

. Verfe 8. Deep, majeftic, fmooth, and ftrong. 

t* While ill more lerigthen'd notes and flow, 
f* The dup % majcjlic t fplemn organs blow." 

Pope 9 j Cecilia* 
fhefe three verfes-?- 

Now the rich ftream of mufic winds along, 

Deep, majeftic, fmooth, and ftrong, 

Through verdant vales and Ceres' golden reign :— 

jure perfeftly analogous hi their application to the calmnefs 
and gaiety of thofe parted the Paradife Loft, which de- 
fcribe the Garden of Edcn % and the manners, employ- 
ments, and converfations of x>ur firft parents. And the 
three next— 

Now rolling down the fteep amain, 
Jleacjlong, impetuous, fee it pour ; 

The 



1 



*8 THE PROGRESS OF f0^3V t 

The rocks, and nodding groves, rebellow to the 1 <&fln 

molt happily corrtfportd to die tetrifete grace*— the fhb- 
lime honor — with which the Irchievemeflts of Satan and 
the battles of the angels are reprefetittd. A&A what joth<£ 
poet, Shakefpear excepted, can furnifh fuch complete ana- 
logies to thefe con trailed circumitances of thajtrcam of 
poetry ? 

Now pouring down the ftefy amain* 

JEJchylus is fublime upon this topic : 

The found of fteeds tumultuous through the plain 
Flotes on the wind ; like the refunding roar 
Of torrents ftre&m'd impetuous from the hills. 

Homer and Virgil have conduced the? fame coftiparifon 
with great fubliirtkjr: Inn the Header will, perhaps, drink 
the quotations, tibeaty fix* mfflwrous. 

Verfc 1 1. Oh ! fovereign — 

Power of harmony to calm the turbulent fallies of the 
foul. The thoughts are borrowed from the firft Pythian 
of Pindar. Gray. 

Verje 1$. The fallen cslres, 

And frantic pafioas ■ ■ ■ 

" Quoranth* difcotidtri* trifles cogfcftfcnes : ad qu** 
* fytnphoniae, et cymbalac, ilrepitofcjue pvoficiimi : " &^; 

fife Jl&d?. iii. 18. And fo, in the Old TeftamiAt, Stimt's 

tviljpirit of melancholy was toothed by the lyre of B&tiid. 

The 
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*f he /W t/a/tff and the feathered king are noble poetic 
Images, emblematical of the power of harmony aadfzvctt 
founds over the Jamgp ajftBi&ns of the mind. 

AJblemn air, and the belt comforter 

T© «w %nfinU$AJtmy % cure thy brains*" Tcmpejt, v. Hi. 

F«y? 20. Perching— 

This is a weak imitation of fome incomparable lines in 
the fame Ode. Gray. 

Pindar's words are — 

_. • - 

"~ > « WjSJII **- "^ "'! «p|. >»■>. if* 

&ZXP* cuoff^ nih&w # 

*4y»V^^a]i, PXifaftiv 
A$u xXotirpov, xahiyivou? & xmcrcwt 
typt mSUp eui/pHi naif 
PtTapt xaraaftV 4 " 1 ^ Km y*$ /flu* 
-▼kf ityib . iguana* «iwOi Xtirw 

Kvpalu 

It is an addrefs to his /yrc." 

On Jove's imperial rod the king of bixis 

Drops down his flagging wings : thy thrilling founds 

- Soothe his fierce beak, and pour a fable cloud 
Of fltoiber o'er his eye-lids : up he lifts 
His flexile back, {hot by thy piercing darts. 
Mars fmooths his rugged brow, and nervelefs drops 

' ^Ris lance, relcntihg at the choral fong. 

The 



#0 THE PROGRESS OP POB9Y* 

The lypoy nSkv in the above quotation will be iHuftrated- by 
the i>xz+ m**tto* of Theocritus, and the ^Kcjci acanthi of 
Virgil: or, perhaps, ftill more \ffftffos sopor irrig at 

artus: ALn. iii. 51^. 

- F^ 25. The former part of this epode is all fpright- 
linefs and gaiety, beautifully correfpondent to the ideas : 
and forms a happy contrail with the dignity and folemnity 
of the conclufiort. 

Thee the voice- 
Power of harmony t6 produce all the graces of motion 
in the body. Gray. 

Verfe 27. Velvet green.' 

" His velvet hejd began to (hoote out, 

11 And his wreathed horns gan newly Jprout." 

Spencer* s May. 

Verfc 30. With antic fports— 

" I'll charm the air to give a found, 

" While you perform your antic round." 

Macbeth^ iv. 2. 

Verfe 32. Now purfuing, now retreating. 

Now in circling troops they meet. 
Which is exa£Hy what CallimacAuf exprefles by 

Km x*f& *f*ti*afiK t *} u *pt<f» •+»««*&«. Hym. Dion, jj* 

1. e. " Et chores confertis manibus in gyruih ducere, et 
" alios aliorum veftigiis infequi per monies." Fid. vers. 
*4U 267. del. 301. et alibi. r 

.So 
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4 

So in the 7/zW; 

• ■ 

JErda fMBir ijVfliw icj wagdi rot uXQur&ow 
&ZX tv *l * aWiiXuf ifr* notary X«f flK 'X ^'* 9 



Oi y oil pir $gf£o0*6r i«nrotfavei0t ar©&<rtrt # — 

'There, hand ill harid, the jocund nymphs and fwaixtt * 
Lead on the dance : now round with circling feet, 
And now,purfuing in a lengthen'd train. 

*' Come, knit hands, and beat the ground 
** In a light fantaftic round." ComuS, 143. 

Vcrft 35. Glance their many- twinkling feet, 

Mog/cagvyof $v*7tq te&ui* &avJMt£i ft §V(jlv» Homer. Q<L, & 

Cray* 

Miltdn fayfc with flill greater boldnefs-^- 

•• Nymphs and fliepherds dance no more 
" By fandy Ladon's hllied banks; * 

*' On old Lyceus or Cythene hoar 

M Trip no more in twilight ranks." Sonnets; 

That is, I apprehend^ glimmering tanks; whert the part- 
ing companies admrt the light between the ranks* Bitf 
Grtiy's epithet is in Thomfon : 

« Gradual finks the breeze 

" Into a perfect calm ; that not a breath 
" Is heard to quiver through the clofing woods, 
" Or rullling turn the many-twinkling leaves 
* Of afpin tall." Spring, 1,55. 

which is extremely natural and pkafing. 

Verfe 37. Where'er fhe turns die graces homage pay. 

M The?* 
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v ■ l 

There is an allufion in this vetfe to that well-known paf- 
fege of Tibullus : 

44 Illam, quicqnid agit, qttoquo veftigia yeFtit, 
M Compoait furthn, fubfeqniturque decor/' 

where the eipreffion is exquifitdy delicate and curious r 
but the perfonifieati&n in Gray ha* more grandeur. 

" Grace -was if* all Kir ftp" M/ton. 

». . «. .... 

r<rr/S 38. With arms fublime, that float upoir the air, 

In gliding ffate — 

JJfr. Thomfdh pfereht* us with a fnhiKr image 1 br great 

elegance : 

— » While the peacock fpreada 

His every-colour d glory to the fun, 

Andjwms in radiant majefty along.'* Spring, 780* 

Verje 39, She wins her eafy way. 

The word wins has been objeftfcd to in this application, 
but I think without reaioh ; as tne Idea oijkill itiA dexte- 
rity fefeths fuR as'ffiifch contained ivt it, as that 6T diffi- 
culty. We carindt, however, haveamore <fecifivepr<R>f 
bf Mr. Graft merit, than by o&fervirig with iriiat petty 
cavils, defpairing crhkifm is forced to content heifetf, in 
her endeavours to depreciate his poetry. 

Verje 41. The tldom of young defire and pUrple light 
6f love. 

n^ni)« <pu$ *£(rr&> Phrynichui, apud Afhenecute* 'foray* 
And much in the fame manner Virgil [; 
«« ■ Lumenque juventee 

** Purpureum, et laetos .©culis afflavit honores." 

jEn. 1. 594* 
ftreath'd 



THE PROGRESS OF POESY. 8q 

Breathed o'er his limbs the purple light of youth. 
And (hot frefli luftre frorn his fparkliiig eye. 

^r/2 42. plan's feeble race. 

This fecond Ternary of ftanzas is, in my judgement, 
Cuperior to die reft of the ode, and abounds with the 
choiceft beau ties. ' ' 

To compenrate the real and imaginary ills of life, tlie 
Mufe was given to mankind by the fame Providence that 
fends the Day by its chearf^l prefence to difpel the gloom 
and terrors of tlje Night. Gryy* 



Vftft 49. Night, and all her Aickly 

The imagery $nd thoughts pf this fine p^flage are ad- 
umbrated from a ftanza of Milton % admirable Hymn on 
the lfativity\ which fingle conpofition is imprefled with 
fuch marks of genius, as would have entitled him to a 
rank in the higheft clafs of poets* 

" So when the .fun in bed, 

Curtain 'd with cloudy red, 

" Pillows his chin upon an orient wave; 

The flocking (hadows pale 

Troop to th' infernal jail, 

" Each fetter'd ghoft flips to his feveral grave; 

And .the yellow-ikirted Fayes 
*' Fly after the night bleeds, leaving their moon-lov'd 

« maze." 

* ' •* 

He has further ennobled this fentiment with his epic 
powers in .the Paradife Regained. 

" ■ „ , ■ :,,, — .111 waft thou foroijdedthen, 
u O! patient Son of God! yet pnly ftpod'it 

M2 ««Un- 
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'• Unfliakpn : nor yet ftay'd the terror there ; 
f Infernal ghofts, and hellifli furies, round 
^Environ'd thee; fome howl'd, fome yell'd, fom$ 

" fhfiek'd, 
f* Some bent at thee their fipry d?rts, while thou, 
Sat'ft unappalPd in calm and finlefs peace. 
Thus, pafs'd the night fo foul, till morning fair 
C?me forth with pilgrim fteps in amice gray. 
Who with her radiant fincer ftill'd the roar 
f* Of thunder, chas'd the clouds, and laid the winds, 
f* And grifly fpeftres, which the fiend had rais'd 
?• To tempt the Son of God with terrors dire." iv. 419. 

Vtrfc 52. Till down the eaftern cliffs afar— 

Or feen the Morning's well appointed Star 

£ome marching up the eaftern hills afar. Cowley. Gray.. 

Ver/e 53. Glittering (hafts— 

This metaphor is taken from Lucretius; 

" Non radii folis neque lucida tela diei." 

The folar beams or the bright Jhqfts of day. 

Shahcjpear in his Hamlet has a defcriptipn of the m<xrn~ 
jng, which is wonderfully elegant and poetical. 

" But look, the morn, in nuTet mantle clad, 

*• Walks o'er the dew of ypn high eaftwgurd hi)}." 

Verft 54. In climes beyond the folar road. 

» 

This ftanza appears to me the moil elegant in it's dic- 
tion and numbers of any in the whole ode ; though it is 
pot eafy to fingle out the chief beauty from fuch a collec- 
tion of multifarious excellence. 

/ 
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Extenfive influence of poetic Genius over the remoteft 
fend moil uncivilized nations ; its connection with liberty f 
^nd the virtues that naturally attend on it. — ["See the 
Erfe, Norwegian, and Welch fragments, the Lapland 
jand American fongs.] Gray. 

Extra anni folifque vias — VirgiU 
Tutta lontana dal camin del fole. Petrarch^ Canton e. 

Gray, 
%t Beyond the year, and out pf Heayen's high way." 

Dryden. 
which is extremely bold and poetical. 

Verje 56. the twilight gloom; 

*' The nymphs in twilight Jhade of tangled thickets 
w mourn." Milton's Sonnets* 

Vtrft 57. Tq chear the Covering natives dull abode* 

It alipoft chills one to read this verfe. $io language 
pan be more expreffive and piQurefque. 

Verfe 61. In loofe numbers wildly fwect— 

The loofe texture of this verfe is moll happily analo- 
gous to the meaning. It reminds one of Milton 's charac- 
ter of Shake/pear. 

" Or fweetefl Shakefpear, Fancy's child, 
" Warble his native wood-notes wild" 

A comprehenfive encomium ! worthy alike of it's author 
and it's fubjeft. 

Verfe 64. Glory purfue. 

This ufe of a verb Jinguhr after the firft fubjiantiyt is 
\n Pinder's manner. 



66 xv* progress of ?-p£,&y; 



AM in another place : 

Toy fur E;£iov«, xi- 

And ifo»rr before Juig, j* ^qjed J>y gffv&8 Qj* dupfaft 
paflage : 

F^ 66. Woods, th4t wave olcr Pejphi's fteep-~ 

Prognefs of Poetry from Greece to Italy, and from Italy 
to England. Chaucer was not unacquainted with the writ- 
ings of Dante or of Petrarcfu The Earl of Surrey and 
-Sir Thomas Wyatt had travelled in Italy, and formed 
their tafte there ; Spenfer imitated tlje Italian writers ; 
Milton improved on them : but this School expired foon 
after the Restoration, and a new one arofe on the French 
model, which has fubfifted ever fince. Gray. 

" With hollow fluaek thejegp.of Hdphax leaving." 

Vtrftfy* Meander's amber wave^u 

" There Sufa by Choafpes, amber Jlrtam" 

JV. Reg- iii. 288. 
" Rolls o'er ELyfian fiowtES ber amh<r jtrcapi" 

which is from Callimachus : 



to ¥ wr' aXtxlgivov v$vp 



E{ ap*£*>9 6*moW Hynu in Car. 29. 
Verje 70. In lingering labyrinths creep. 



Acorn 
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A tofnpfete echo to the fehfe : fuptirtof to Virgid 

« idtilis iMjltxftus etfett 

44 Mincius: — " 

and to Mitten 's— 

44 Running in mazy errotj" 

Sic to«2j prog+efs of our attthotf at the beginning of this 

Verje 71. How do your tuneful echoes languilh. 

Thefe are noble images, and the true breath of infpira- 
tion : but the firft praife is due to Milton, the fource of 
every thing that is fublime arid beautiful. The following 
flanza was Mr. Gray% original. 

44 The loriely ^mountain o'er, 
44 And the ^founding (hore, 

* A voice of weeping heard and loud lament : 
44 From haunted fpring, aftd dale 
44 Edg'd Wrth popidr pale, 

44 The parting genius is with fighing fent : 
44 Widi flow'r-inwoven treffes torn 
44 The nymphs in twilight (hade of tangled thickets 
44 mourn/* 
Where Thomfon feems to have derived the Sneft image in 
hhe bf the moft ftfbfirrte paflages of his Settfotis. 

Along the woods, along the moorifii fens, 
Sighs the fad genius of the coming ftorm ; 
44 Arid up amoftg the loofe disjointed cliffs, 
" Arid fraftur'd mountains wild, the brawling brook 
And cave, pfreiageful, fend a hollow moan, 
Refounding long in lift ning fancy's ear/' Winter ',66. 

Verfe 
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Verfe 80. And coward Vice, that revels in her chains* 
" Servitude, that hugs her chain'' Ode 6n the InJlaLL 

Verfe 83. Far from the fun and fummer gale. 

A great ftrength add elegance of imagination ard dift 
played in this and the following ftanza : and every inge- 
nuous mind and true lover of the mufes mufl be highly 
gratified at this noble tribute of refpeft and gratitude t# 
the two greateft geniufes that ever dignified human na- 
ture. 

Far from the fun. 

There is fomething of the fame thought in t&efe fines of 

Virgil: 

" Non obtufa adeo geftamus peflora paeni, 

" Nee tam aver/us equos Tyria fbl jungit ab urbe." 

ALn. i. 567^ 

Verfe 84. In thy green lap — 

" The flowery May, who from her green lap throws 
" The yellow cowflip and the pale primrofe." Milt .Son. 
Shakefpear. Gray. 

Verfe 86. To him the mighty mother did unveil 
Her awful face. 

Wicked memory brings into the mind the Queen of the 
Dunces, and defiroys all the pleafure of the description by 
an unlucky contrail. 

*' The mighty mother, and her fon, who brings 
*' The Smithfield mufes to tfye ear of kings— 
" A cloud of fogs dilates her awful face — " 

And I cannot help being of opinion, that an image of lefe 

folem* 
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fbiemmty would have been much more fukafcle to the too* 

Hefty and fimplicity of nature* 

l>^ 88; -^ and fmil'd. 
An allufioit, perhaps, to that vferft of VitgU: 
" Iricipe, parte puer, rifii eognofcert matrem*?' 

Verfe 89. This pencil tak£— 

This donation Xo Shake/pear of all the colouring of ex- 
jpreffion, and of the power 6ver every pafiiori of the heart, 
U very beautifully figured under the images of a pencil 
And a key, and is a noble poetical creation. 

. Ver/e gu Goldetfktysv 

u Yet fome there be, thaf ty due tfeps alpire 
" To lay their Jul! hands on that golden key, 
. *• That Ajfrtf the palace of eternity." Comus, v. \vt; 

. Verfe $4* — the facred fou*ee <rf fympathetic tears. 

I have foraewhere read in j£/ckylus 9 bat cannot recol* 
leS the place, of the vnynt $**$)*>*— ike fountain of tears-* 
wfiick tfiight fbppfy Mr. Gtay with this idea ; which again? 
occurs in the ftanza — 0! lachrymarumfans, preferred bf 
Mr. Ma/on in* the Memoirs. 

' P*rfe 94- Nor iecond he— f 
« Milton. Gray,; 

this repreferitaftion of Mtffon'i #&!!» fc 4xliibited in 
all the fiiblknity of conception peculiar to that great 
poet ; and hv all the magnificence of his language. 

Verfe 98, tie pafs'd thejf^mifig bounds of place artd time. 
Fla^nmantia fl^eiiia mundi. Lucretius. Gray, 



Qb *rtt Hbt&istbi roifrt. 

Virfe qg. Hiit living thtbite, the fapW-Mizfc 

For the fpirit of the living creature was in the wheel*, 
and above the firmament that was over their &§(]•» was 
the likenefs of a throne, as the appearance of a fagphkc 
ftone— this was the appearance of the glory of the Lord. 
Ezekiel, i. 20, 26, 28. Cray. * ' ' 

Verji 101. Hefaw — 

♦« ■ .. ... oculos aufus attoller^ contra." Lucrct. 

Virjt lbi. Clos'd his eyes ih etidfcft night 

OpSofyu?* yuv if/ago* 9 UShif f imtdr uoifif, fttiNttTX (Mi. utBJK 

It certainly is no fuch hyperbolical fifii9ti for pdfctry*. 
which has the immemorial privilege of quidliiet audtndi, 
to attribute the lofs of Milton's eyes to the dazzling fplen- 
dor of thofe heavenly vifions, which he contemplated dur- 
ing the compofltion of Paradife Lojl: when he himfelf 
afcribes thU ihisfortUfce to . his Audkiul exertiaitt in the 
.caofe of liberty; 

- — What fupports me, doft thou afk ? 

The confeience, friend, to 'ave loft them everply <i 

In liberty's defence, my noUe talk, 

Of which all Europe talks, from fide to fide.™ Soon~ 

* — in aternam clauduntur lumina noRem" Virg.fiau 

•* , Her mother blind 

41 Sate in eternal night" Faery Queen* 

Vcrjt 106: With tfecfks i* thfcfcter cldtth'&u» 
Haft ffibu doatheA Ms h*& WitH fht*n&r> J*b* 
This verfe, and the foregoing, are meant to exprefs liter 

jftttely march and founding energy of Btyden's thymes. 

, * Gray. 

VerJ* 






•t 
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K^ f>7f H[vkJ hif band? ifee-Jy* esptorei 
This is highly animated, and the image of Fancy h We 
con^af ahly beamifpl and poetical 

Verji 1 10. Thoughts that breathe, and words that burn. 
Words that weep, and tears that fpeak. Cowley. Gray. • 

Verft ixx, Bipt ab J 'tis.h^rf jio .more— 

We have had in ew iagguaje no pttar ofe .of the 
fublirae kind, than that of Dryden on St. Cecilia's day : 
for Cowley (who had his merit) yet wanted judgment, 
ftyfe, and harmony for fueh a (tarfk. That of fope is not 
worthy of fo great. a man. Mr. Mafon indeed of late 1 
days has' touched the true chord*, and with a mafterly 
Jrtmd infome of his Chanrfes, — above all in the laft of 
Caraftacus, 

Hark ! heard ye aiqt yon Jbotfap dread ! £Sc. Gray. 

Vtrft 113. Wakens thee now. 

Jfe has employed the fame term qi hip Elegy % accompa- 
nied with a richjgj$9fufipu>of wwfls ; 

Or wake to extafy. the giving lyre. 

Milton had given the example : 

« _ ___— _ , With preamble fweet 

** Of charming Symphony, they introduce 

«* Their *facred*fong, and waktn raptures high.'* 

Par. Lo/l t iii. 367* 

But tlie firft praife is due to Lucretius : 

«« — MuTaea mele, per choreas Organici quae 

• Mobilibus digitis exper^efy8a .figuranjt." >i. 412. 

jN^ Curiqus 
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Curious expreffions ! of which it is not cafy to trarofufc 
the fpirit into a tnpiflation. 

{Harmonious founds! which the quiek-fliooting hand 
Wakens in figur'd raptures through the firings. . 

I9 the Elegies pf Qallus the fame idea is spnveye4 in last- 
guage of equal elegance. 

" Dofta loqui digitis, et carmlna fingere do&a ; 
Et refponfuram follicitare lyram." 

Vtffc \ H r — — ajnple pijiipn. 

This image of Pindar is principally derived from a paft 
fage in Horace, in which he contrails himfelf with the 
Tfuban bard : a paflage, which for elegance of thought, 
beauty of expreffion, and melody of verfe, is not e*celle4 
by any part of his lyric pompofitions. 

*• Multa -dircaeum leva* aura cygnuiq ' 
*• Tendit, Antoni, quoties in ?ltos 
? Nubium fra&us. Ego apis matinat 

M More mpdbqup, 
." Grata carpemis thyma per laborer 
?.• Plurimum, circa nemus uvidique 
*• Tiburjs ripas, operofa paryug 
•* Garmina fipgo," 
fh$t happy fufpenfioij of thjB vexte—fendit, jfnipni^-gives 
additional dignity to thf defcriptjon, and almoft exhibits 
tp ftpr eye the majdlic afcenfion of the bird. 
A fwelling gale hears up the Tbeban fyrai}, 
While through the cjpuds fubjime he wings his >vay. 
}, like a matin bee f th^t fips tfre flowers 
Wit)} toil afliduous p'cr th' irriguous banks 
pf Tybur^ painful frame my laboured yerfe. 

Vtrfi 
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Verfe 115. That die Thcban Eagle bear. 

Ails wfiU *e**x a $* |ov * Olymp. 11. 
Pindar compares himfelf to that bird, and his enemies 
4p ravens that croak an4 clamour in vain below, while U 
|>urfues its flight, regardlefs of their noife, Gray, 

- Verfe 1 17, Azure deep of air. 
>" — Cceli freta:" the deeps of heaven. Ennims, 

* .*« Aeris m^re magnum." Lucret. 

, . . . . . T he fpacious fea of air. 

' Vtrfe 1 19. Such forms, as glitter in the Mufe's rajr 
With orient hues, unborrowed of the fun. 

A new and yery curious image !' #tired in as curious ex- 

pzeflion.' 

« . . . 

Verfe 121. — — his diilant way. . . 

" — - r— non pafljbus equis." Virg, 

•* Proximus huic, longo fed proximus intervallo." Id. 

Dr. Johnforis animadverfions on this Ode betray fuch 
a gipfs want of tafte, fuch a blindnefs to poetic beauty, 
and fjpch an infolent illiberally of fpirit, that it were .a 
degradation of cpticifm, too great a token of refpeft to 
his petulance, and an inftjt to the judgement of the read- 
er, to call them to a diflinft examination. One or two 
curfory ftriftures will be fufficient. 

44 Idalia's velvet greets has fomething of cant. An epi- 
I* thet or metaphor drawn from nature ennobles art ; an 
■ff epithet pf metaphor drawn from art degrades nature." 

This 



This is only true, -when the application pf fucji : cpuhfte 
or metaphors is inadequate, or unjuft. And the bufinefs 
of .epithets, and metaphor,* is Ulujlr option as well as orna- 
ment. I fhoujd entertain a very mean opinion of his tafte 
and judgement, who could find fault with fhe following 
rooft admirable comparifon : 

" Dryden's page is a natural *fifW, riling -intp in^gula- 

" rities, .tad diyerfified Jxyibe varied £XtttatPflM$Jbuo<- 

.•• dant vegetation ; JPqjie's is* yjEJWSTJ^W. &3W 

" by the fcythe and levelled by the roller." Dr. John* 

Jons Comparifon of Dry den and Pope: — which feems 

groui^W^onnhrtt <tf gNiM/«m te^ Ae^^r^ 

Ct^r*. Wtitt &£ $r£ftt rWoricjap to* #d upon thofe 
celebrated orators, and Pr* Joh,nfpn\ eftimate,of the fc? 
veral merits of our two noble poets, I look upon as 4he 
fined fpecimens of elegant coropofition, and critical acute* 
uefe, in the world. 

*' Through the velmt leaves 4n^ wind/ 
♦ ft iAtt unfeen 'jgan paffage 604." 

Love's Labour Lofi, iv. 4. 
*' 'Left and abandoned df his velvet friends:" 

AsYoutikeit: 

* 

That is, the deer: which is.ftitl a Tjcflder metaphor in this 
application, 'but, Hhould think, not'liaHe'to cerrfure. 

I (hall only remark further, that, our critic'* judgement 
upon Mr. Gray's allegory of S&aie/pear, and ltfs represen- 
tation of Dryden, which is certainly charaQeriftic, are to' 
the* hft degree w^eiehed and irifipid, 

O D ET 
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ODE VI. 



;T HE B A R D. « 



PINDARIC* 



I. 1. 

* RUIN feiz* thee, ruthfefs King! 
" Confufion on thy banners Wait, 

* Tho' fann'd by Conqueft's crimfon wing "' 

* They mock the air with idle ftate. 

* tfelM, nor t Hattberk's twifted mail, 

* Nor e'eti thy virtues, Tyrant, fliall avail 

• * * 

# Thi*Odc it founded on a Tradition currem in Wales, 
that Edward tht Firft, if heft he compleated the conqueft 
of that country, ordered all the Bards that fell into hi? 
land to be put to death. 

•f llle Uaqterk was a textiirt of ftefel ringlets, or rings 
interwoven, forming a coat <rf rnail, that fat cibfe to tHe 
Wdy, and adapted itfelf to every motion, 

«* To 



* To fave thy fecret foul from nightly feaffif,- 
4 From CambriaWurfe, from Cambria's tears!* 
Such were the founds, that o'er t£e c'refted 

pride f 

Of the firft Edward fcatttt'd wild rfHhiay, 
As down the fteep of * Snowdon's Oiaggy fidef 
He wound with toilfome march his long array, 
Stout«# Glo'fter flood aghaft in fpeechlefe 

trance : 
To arms ! cried £ Mortimer, and eouch'd his 

quiv'ring lance, 

* Snttwdon was af name given by the Saxony to that 
mountainous tract, which the Welch themfelves caft Crai* 
gian-eryri: it included all the highlands df CaernatVon- 
fliife and Merionethfhire, as far eaft sfs the ritrer Conway, 
R. Hygden, fpeaking of the cfaftle of Conway butff by 
King Edward the firft, fays, " Ad ortifti* amnis Con\fray 
•« iadclivum montis Erery;? and Matthew. of Weftmin- 
fter; (ad ann. 1283,) " Apud AberConway ad pedes mentis 
•• Snowdoniae fecit erigi caftrum forte," 

+ Gilbert de Clare, furnamed the Red, feafl of Glou- 
teller and Hertford, fon-in-law to King Edward. 

j Edmond de Mortimer, Lord of Wi'gmore., 

They both were Lords-Marchers, w.hofe lands lay oft 
the borders of Wales, and probably accompanied the King 
*n this expedition. 

v, 2. 



Un a rock, whole haughty brow 
browns o'er old Conway's foaming flood* 
Robed in the feble garb of woe, 
With haggard eyes the Poet flood ; 
(Loofe his beard, and hoary hair 
Streamed, like a meteor, to the troubled air) 
And with a Matter^ hand, and Prophet's fire* 
Struck the dfcep forrows of his lyrei 

* Hark, how each giant oak, and defert caw; 

* Sighs to the torrent's awful voice beneath! 
4 O'er thee, oh King ! their hundred arms they 

'wave, 
f Re vfenge on thee in hoarier murmurs breathej 
4 Vocal no mote, fince Cambria's fatal day, 

4 Tohigh,bomHoelsharp,orfoftLlewellyn , $ 
'fop 

I. Si 

•Cold k Cadwallo's tongue,? 
<-That buffeM the ftormy main : 
f Brave Urien fteepis upon his craggy bed: 

* Mountain's, ye mourn in vain 
'^Modfoed* whofe magic ftmg. 

* Made Huge PJinlimmon bow his cloyd-top'di 

* head. 

O <0» 
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* * On dreary Arvoris fliore they fie, 

' SmeardAvith gore, and ghailly pal*} 
4 Fas*, far aloof th? affrighted ravens fail * 
' The famifli'df eagle feream&, and paffofryv 
f Dear loft companions of my toaefai art; 
9 Dear, as the fight that Tifitsthefe fad ejro^ 

* Bear,a*theruddy drops tiiat warm mytewt* 

* Ye died amidfl your dying country 'fe cries*-* 

* No more I weep. They 6q not fleep* 
f On yonder ciifl& # a griefly hand* 

f 1 fee them fit, they linger yet, 

t Avengers of their native land ? 

' With me in dreadful harmony they jdinr, 

* And % weave withHoody hands the tifibe of 

* thy ltfce/' ... - 

* The ffiore* of Caernarvonflriwr oppofite xx?4a% Ifleof 
Anglefey. 

f Cambden and others obferve, that eagles ufed annu* 
ally to build their aerie among the rocks of Snowdon* 
which from thence («a fome think) were named bf the 
Welch Craigian-Myrvt or the crag* of the-eigH* At 
this day (I am told) tlie higheft point of Snowfoaj&^stfei 
ike eagles yte/f. That bird is certainly no fhaqgex^* phi? 
i&and, as the Scots, and the people of Cumberland ASteft- 
, xnoreland, &c. can teftify : it even has built its neft tt tSe 
|>$ak of BpfbyjfciTe. [Sec WiHoughby 's O^mthk fmb^ 
lifted by Ray.] 

i See the Norwegian Qde„ that follows. 

IL 1. 
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II. t- 

* Weave the warp^ and weave the woof, 
m Thet winding-fillet of Edward's rice* ", ,. 
* Give ample room, and verge enough / 
** The chara&ers. of hell to trace- 
44 Mark the year* god mark the nigjht* , - 
4 < * WheaSevera flsiali sq-echo with bright . 
** The fhrieks of death* thxtf Berkley sroof$ 

" that ring, 
** Shrieks of an agonizing King! 
?. +She-wolfoKFrancc fc with unrelenting fangs. 
** That tear'lUhe bowels of thy mangledMate, 
f* > {From theebe born, who o'er thy country 

44 Thefcourgeof Heav'n. WhatTerrorsroiMid 
''his* wait! 

¥ Amazement in his van.with Fligbicotnbin'd, 

f And Sorrow's faded form* and Solitude be* 

" hind, 

• Edward the Seco&d, cruelly butchered in-.Betkley~ 
+ Ifabel of France^ Edward the Second's adtiltertfu* 
| Triumphs of Edward the Third in France* • << r . 
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H. 2. 

% «' Mighty viftor, mighty Lord, 
** * Low on his funeral couch he lies ! 
4# No pitying heart * . no eye, afford ' 

<* A tear to grace his obfequies. 

* 1$ the fable tWarrior fled? 

•• . * i x 

f 4 TPhy fbq is gone. Me : refts among the dead. 

* The: Swarni, that in thy noon-tide frefcm 

44 wer^born? 
44 Gone to falute the riling Morn .' *' 

14 Fair £ laughs the ^f 6rn, aqd foft tHe Zephyr 

" *• blows, 

« While proudly riding o'er the azure realm 
? 4 In gallant trim the gilded Veflel goes ; 
*' Youth on the prow, andPIeafureatthehehn; 
f 4 Regardlefs of the fweeping Whirlwind's 
* 4 fway, 

* That, hufh'd in grim repofe, expe&s f hte 

44 evening-prey. 



» * 



* Death of that King, abandoned by his Children, and 
even robbed in his laft moments by his Courtiers and his 
Miftrefs. 

+ Edward, the Black Prince, dead fometime before his 
father. 

J Magnificence of Richard the Seconds reign. See 
f roifcrd, and other contemporary Writers. 



THB BARD, JOt 

" II. 3. 
« * Fill high the fparkling bowl, 
'* The rich repafl: prepare, *.«-'" 

*' Reft of a crown, he yet may {hare the^feaft; 
* ! CIcife by the regal chair 
'• Fell Thirft and Famine fcowl 
u 4. bafeful fmile upon thdr baffled Gueft. ' 
*■ Heard ye the din off battle bray, * 

" Lance to lance, and horfe to horfe ? 
^XLotog years of havock urge their deftin'd 

" courfe, 
*' And thro 5 the kindred fquadrons mow their 

" way. 
Ye Tpwers of Julius, J London's lafting 

" fliame, : * 

*' With many a foul and midnight murder fed, 

* * * 

* Richard the Second (as we are told by Archbifhop 
Scroop and the confederate Lords in their m^nifefto, by 
Xjhpmas of Walfingham, and all the Qlder writers) was 
Jtarved to death, The ftory of his affaflination by Sir 
Piers of Exon, is of much latter date. 

+ Ruinous civil wars of York and Lancafter. 

:£ Henry the Sixth, George Duke of Clarence, Edward 
the Fifth, Richard Duke of York, &c. believed to be 

* 

murdered fecretly in the Tower of London. The oldeft 
part of tfyat f|ru£lure is yulgularly attributed to Julius 

*' Revere 
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*• Revere his * ConfortV fatyi, his t Fathe*V 
'« fame, 

** And fpare the meek, J Ufurper's holy fcctd. 

** Ab»ve, below, the § rofe of mow, ,;, . 
rwin'd with her bkrfhbg foe, we fpsead: > 
The bridled ([Boar in infant-gore • •• 
Valtows beneath the thorny fliadei 

" Now, Brothers, bending ofes th' accurfed 

f« Stamp we our vengeance deep> andrHftfy 

* his doom, 

... . . , 

in. t. 

- *' Edv?a*d, lo»! to fadden fcte , 

** (Weave the woof. The thread u fpuo.) 

* Margaret of Anjou, a woman of heroic fpirit, *wfc» 
giggled hani! to farvehfepHuftan^aiii hey Crown'. * 

' +- Heniy the Fifth, 

7 J. Henry the Sixth, very near being* canonized*, Tim 
jfine of J^ancafer ha* no right of inheritance to the 
Crown. 

: . i The white apd red rofes^ devices of York and Lan- 

* * 

fitter. 

(I The filver Boar was the badge of Richard die Third, 
Jybence he was ufually known ia his own tijnoby the 
Mine of the Boar* y 

"Half 



♦ HE AA*m H>& 

€l *Half of thy heart we eonfecrate. 

•• (The web is Wove. The Wtork is done.)* 

* Stay, oh ftay! nor thus forlorn 

* Leave me imblefsyjUnpitied, here to mourn t 
€ la yon bright track, that fires the wefterii 

4 flues, 

* They mek, they vantfh from my eyes. 

* But oh! what folemn fccnes on Snowdon'i 

V height 

* Defcendmgflbw their glittering Ikirts unroll? 
1 Ifcfions ^f glory, fpare my aching fight, 

* Ye unborp ages, crowd not on my foul ! 

t Na more our long-loft + Arthur we bewail. 
4 AH^aii, J ye genome Kings, Britannia s 

r, haft. 



-+ Eleanor of Caftile died a few yeare alter the conqueft 
df Wales. The heroic proof flie gave of her ^ffeftioxt for 
her Lord is vrell kaown. The monuments of hi* regret, 
pad fcrtw for flie bfs ,of her, arc fiai to bp feen at 
Jfarttaqptdo, Gcddington, Wahham. and other, places. 

< t It ws the cftmntft belief of thrWdch nation/ that 
tang ^kitbor was ftiB alive xa Jaixy-JLamt and Ihoold re 1 - 
*jm *gfcin to ra^sr over Britain* 

% jfath Merlin and Itiiefltn had pcophefied, that the 
Welch flisttld regain tbfeir fintnetgrny orexr this ifltadk; 
which feemed to be accompliflied in the houfe of Tudor. 

la 2. 
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% 

in. 2. 

* Gift with many a Baron bold 
r Sublime their ftarry fronts they rear ; 
\ And gorgeous Dames, and Statefmen old 
' In bearded majefty, appear* 
4 In the midft a Form divine ! 
c Her eye proclaims her of the Briton-Line £ . 

* Her lyon-port*, her awe-commanding, feee* 
4 Attemper'd fweet to virgin-grace* 

* What firings fymphonious tremble in the any 

* What ftrains of vocal tra-nfport round hew 

' play !. 

* Hear from the grave, great Talieffin f , hear}, 
.* They breathe a foul to animate thy clay* 

4 Bright Raptttfeealls,and foaring, asfhefings, 
4 Wayes in the eye of Heav'n her many- 

' colour d wings, 

• . * * ■ 

*. Speed relating art audience giiren fey Queen fefizabetft 
to Paul Dzialinfld, Ambafladtfr of Poland, fays, * And 

* thus fhe, lion-like rifing, dauntal the iha&pert 6ratof 

* no lefs with her- ftatfely port and majeftfcal departure,, 

* than with the tartneffe of hef princetie checkes/ 

t Taleffin, Chief of the Bards, flouriftied in the VIA 
Century. His works are flilf preferred, and his memory 
held in high veneration among hit countrymen, 

in. 3 - 
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HI. 3, 

€ The verfe adorn again 

* Fierce War, and faithful X*ove, 

* And Truth fevere, by fairy Fiftipp dreft. 
c In * bufkin'd meafures move 

' Pale Grief, and pleafing Pain, 

* WithHorror,Tyrantofthethrobbinjjbreaft. 

* A + Voice as of the Cherub-Choir, 

* Gales from blooming Eden bear ; 

f J And diftant warblings lefTen on my ear, 
4 That loft in long futurity expire. 

* fqnd impious man, think'ft thou yon fan- 

• guine cloud 
4 Rais'd by thy breath, has quench'd the Orb 
♦of day? 

* To-morrow he repairs the golden flood* 

* And warms the nations with redoubled ray, 

* Enough for me : With joy I fee 

* The different doom our Fates affign. 
' Be thine Defpair, and fcept red Care, 

* To triumph, and tQ die, fire mio*' 

* Shakefpear, 

+ Milton. 

t The fucccffion of Poets after Mittoa's time.. 

He 



xtti 



TKt »A*D. 



lie fpoke, and headlong 1 from the mountain's 

height * . ' 

Peep in the roaring tide he plung'd to end* 

• ! - left-tight. 
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THE BARD. 



^JF 4oej not^p&ir to me, that this Ode is by any means 

fupcrior to the Progrefs oj v Poetry \ either fqr nobler efforts 

of invention, a* luxuriance of fplendid dlSion, or a richer 

Vefn-of pfcefifyv- - In tte grandeur and wildnefs of it Vice- 

Tfery it'hiay, p^rhftpi, elAim feme fuperiority: and thfe 

iwftprical circunrflances, .thai are interwoven in it, *nay 

render it m&ri 'teter^fting and agreeable to the Englifk 

reader. It h%s topjjnjhis relpeft a greater refemblance 

to Pindar's ifiode of compoCtion, who is perpetually &• 

verfifying his fubjeft with historical epifodes and digref- 

fions. But the former Ode is, in my opinion, more cor- 

reft and more truly poetical* 

t a_ * • ^ • ** "^ 

tyjc i." Ruin feize thee, ruthjefs King. 






r : ..The. tumultuary hafte of this exordium, and the un- 
lno?vn. tendency of the enraged prophet's denunciatipn* 
joufe the attention, and lead it to expeft great things * 
nor will the'fequet difappoint it, Here is 09 transient 

Pa' ' ' v flak 
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fiafli of poetical entbufiafm, that vanUhes in faoak { tat 
an unremitting Maze of fplendour. 

Verfe 4. They mock the air with idle (hrte. 

Mocking the air with colours idly fpread* 

Shakfp. K. Jokn. Qray K 

Vcrfe 5. [Sec Gray's Note, Hauberk.'] 

Vetfe 7, To fave, &c . 

This line certainly has not an equal vigour with the 
x^ft of the ftanza, and the firft epithet at leaft is trite and 
feeble. 

Verfe 9. the crefted pride. 

The cteftcd adder's pride. Dtyden's ltd. Queen. Itray. 

Vtrfc 10. fcatter'd wild difmay. 

A bold poetical expreffion ! conveyed in a juft and 
confident metaphor* defcriptive of the phyfical effeds of 
found* which difperfes and propagates itfelf in every di- 
rection from the founding body as it's centre. 

Perje 11. [See Gray's Note, Sngwdon.] 
Verfe 13. [Ibid. Glo'JUr.] 
Verfe 14. [Ibid. Mortimer.] 

Verfe 15. On a rock. 

The turbulent impetuofity of the preceding fbft2t t and 
the fisdate majefty of this, form a moil pleafing and ani- 
mated contraft. The portraiture of the Bard is venerable 
indeed : every word prefents us with a pifture. In fliort, 
the whole compofition is on fire, glowing with ftrength 
and fparkling with beauty, 

— whofe 
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whofe haughty brow. 



$6 Homer t* *f gwi xaAfaxtfWFiK-~jir' oQ{V&9 & nr* ofgvc 

mtytabno—Mo/etus, & Apollofnus Rhodius : and S/. Luic-r—, 

** •ft*** T * *C** — lV# 2 9* °^ ^is Gofpcl. — " Ecce ! fuper- 
" cilio clivofi tramitis:" Virg. — Homer fays with gfealer 
boldneft, ix*^ <$$>**** • but Afr. Gray's correfpondent 
-frowns— i* a happy continuation of the figure. 



JVr/2 17. Rob'd in the fable garb of woe. 

" Perpetuo nuerore nigraque in vefle fenefcant." Juv. 

Verji 18. I wifh Mr. Gray could have introduced a 
more^noetical expreffion, than the ina&ive term Jiood, 
into this fine paflage : as Shakejpcar has for initance in 
his defcription of Dover-Cliff. 

■ Half-way down, 






Hangs one, that gathers faraphire; dreadful trade!" 
which is the fame happy pifture as that of Virgil. 
" Dwmoh fender* procul de rupe videbo." Ed. u 76. 

Fer/e 19. Loofe his beard and hoary hair. 

The image was taken from a well-known piflure of 
Raphael reprefenting die Supreme Being in the vifion of 
EtyekieL There are two of thefe paintings both believed 
original, one at Florence, the other at Paris. Gray. 

Ferji so. StrtanVd, CSc. 

44 Who forthwith from the glittering ftaff unfurl'd 
44 Th' imperial enfign, which full high advane'd 
44 Shone, tike a meteor Jlreamng to the wind." 

Par. Loft, i. £35. 

— troubled 



• troubled air~ 



*■ A rooft happy «pifhet !— a» if the very elements parti? 
cipated the rage and perturbation of the prophet f * 



* * ■ 4 « 



. Verfe 2*. And with a matter's hand* an&praphet's fire, . 
. . Struck the deep forrows of his lyre- ; 

This, is poetical language in perfection; andhrea&e* 
the fublime fpirit of Hebrew poetry, which delights in thia 

grand rhetorical fubftuutiori. 

? - * 

• « « ... 

Verfe 27. Vocal no more. 
Horace fays, with ftilf greater elegance— 
«* auritas fidibus catforu 

• a 

** Ducere quercus." , , 

OakSi that had ears to his har^nonious lyre. 
fhr $ Milton at all inferiour ; • 

•• ^r where ttwrfr and-fM/ i*^ <&*f; " .-'«r 

■•• To rapture.*' . £^r, JLoft, vii. 35, . . . ,..-., 

F<?7y€ 30. That hufh'd £h$ ftprmy **ain. r fc . , r 

• •••■• • »-».. 

- v Uttering fuch dulcet axiAhaxmooiou5.breaih« . .» * 
,, ••.That, the.sude fca grew civil at hs^fa^>JJ/^ . ; 

v *rJ? &4- x *- ctoud-tept Jifad. : . : - w .- ; : . •„> . ,. ^ 
" The cloud-capt towers." Shake/bear. - 

VctfeZfr [See Gray's Not?, Aryan."] • /; % *v • 

* ^ - 

K<?r/? 37. Far, far aloof th' affrighted ravertsTait. * 

Ztttaft prefcnts us with ^1 fynilar circumftance : 

s< g . pererrat 

•« Corpora 






** Corpora caeforum, tumulis prejefift rjegttis* 
*• Contijiu6:fugerc lupi, fugere rcvulfts 
Unguibus impofte volucres." Pharf. vi. 6*5,. 

o'er the unurjjed dead 



M ■ » ' .'Jl 



«( 
«l 



, . She.ftalks : the famifh'd wolves fly off in hafle> 
- AndMrJs un/ated leave the dire repafl, 

And Lucretius : * v 

44 Multaque humi cum inhumata jacerent corpora fupri 
Corporibus, tamen alituunrgenuS atque ferarum 4 
Aut procul abfUiebat." vi. i&ig.\ 

3*hkh furnifhed Virgil with a hint, that he has finely 
wrought up into a great improvement upon his maftex,-^ 
It is finely defcriptive of the horror of the pefliknce. 

" Non lupus jnfidias explorat ovilia circuit 

" Nee gregibutf no&ufrius oljambulat : acrigtr ilium' 

" Cura domat." m Georg. iii. 537. 

The wolf no more explores die guarded fold, 
Nor nightly plans his fchemes ; a nearer ill 
Torments him. 

VcrfetfL , . [See Qray's Note, Eagle.] 

• ' * Verjt 40. Dear as the light, fi?c. 

As deajr to me as are the ruddy drops 

That vilit my fad heart — ShaKefp.JidiusCafar. Gray* 

" — O! luce magis dilcBa forori." JLn. iv. 31. 

• ■ 

Verje 42. Ye died amidft your dying country's cries* 

r' *« And greatly falling with a failing ftate." Pope, 

* And coujd'ft not fall but with.thy country's fate." 
S . • ► Dryden, 

Verfc 
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Verfe 48. Andweave-^r 

Sec the Norwegian Ode that follows. % Gray. 

And in my opinion he could not have ennobled his 
poetry with a grander thought and a more terrific fcencry. 
But fuch wildnefs of imagination is not calculated to 
pleafe inanimate phlegmatic fouls. Such flights of poetry 
were not made for them- 

* 

Verfe 54. [See Gray's Note,] 

Verfe 55. The flirieks of death, &c. 

This verfe is hard and fluggifli, from too thick a con* 
currence of confonants, 

« 

Verfe 57, [See Gray's Note, She-wp(f\ 

Verfe 59. [See Gray's Note.] 

Verfe 60. — What terrors round him wait* 
Amazement, (3c. 

This imagery is from Virgil; 

»« _* . — ci^cumque atrae formjdinis ora, 

•« Iraeque, infidiaeque, Dei comitatus, iguntur." 

An- xii. 33$, 
Round, him thf God's retinue rages : Fear 
Pale-vifag'd, • Fraud, and Fury, grifly form* ! 

• * 

The original idea is in Homer, //. E. 740.-— But Shake* 
fpear is Aill more pi&urefque and natural : 

# at his heels 

44 Leafht in, like hounds, ihould Famine^ Sword* and Fire, 
" Crouch for employments." Henry Vtk f Prologue* . 
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* v £^_ And Solitude behind. 

* c Necdum etiafn geminos a tergo refpicit angues." Virg* 

• • • 

Nor fees the fatal afps lurk clofe behind, 

Verfe 63. Mighty Vi&or, mighty Lord— 

This is beyond all controverfy the fineft ftanza of the 
Ode. Lyric poetry never gave a grander fpecimen of her 
powers.— r Such bitternefs of irifult is highly charafteriftic 
of rage and indignation. Mighty vitlor ! mighty Lord! — - 
I know nothing comparable to it, except the Prophet's 
iriveclive agairift the King of Babylon, Ifaiah, xiv. 16. 

Verfe 64; [See Gray's Note.J 

Verfe 65. No pitying heart, no eye, afford. 

This is- elliptical; "Is there no pitying heart? Will nof 
" eye afford— " % Jf this be riot admitted, the poet is 
guilty of a great impropriety in applying a tear, laterally 
io the eye i and figuratively to the heart, in the fame feu- 
fence: which however, by the comma at eye, fcems to' 
nave l?een his intention: 

Verify.* [$e* Gray's Note', Sable Warrior.'] 

Verfe 6£. The fwarm, (3c. that in thy noon -tide, (3 c. 

The fummcrftiends in the Hymn to Adverfity. 

This image is ioexpreflibly beautiful, but not fuperiof 
io that, which it fo happily and unaffectedly introduces-*- 
Gone to falute the rijing MORN, 

Verfe ji. -Fair laughs the Morn - 

Ir J3 altogether the fineft difptay of continued and connec- 

Q tci-- 



4« 



114 THE BARD« 

ted imagery of the moll pleating kind, that I am acquaint* 
ed with. [See Gray's Note.] 

Verfe 73. In gallant trim the gilded veffel goes. 

Milton prefents us with a fimilar companion, but wrought 
up with lefs grandeur than this before us; 

44 But who is this, what thing of fea or land ? 

" Female of fex it feems, 

41 That fo bedeck'd, ornate, and gay, 

M Comes this way failing, 

•* Like a ftately (hip 

" Of Tarfus, bound for th* Ifles 

Of Javan or Gadire 

With all her bravery on, and tackle trim J 
44 Sails fiird, and ftreamers waving, 
44 Courted by all the winds that hold them pity" 

Sam/bn Agon. 710. 
Ycrfc 7 6. that hulh'd, &c. 

This reprefentation of the whirlxvini, under the image 
of a btajl of prey lying in ambujk in the day-tium* expeQ- 
ant of the night ; is not only perfe&ly juft and nitural, 
but incomparably fublime. There is a Aoble dcfa^pio* 
of this circumftance in the P/alms. 

44 Thou wilt bring on darknefs, and it tl night : 

44 Then will every beaft of the wood come jbftk: 

44 The roaring lions to tear their prey, 

44 And to feek their fuftenance from God. 

n The fun arifeth, they will retreat, 

44 And lay them down in their dens." c. iv. *o. 

I do not recolleft exaftly the fame image in any cbflfe 

author. Virgil has : 

44 Hinc 
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** Hinc exaudiri gemitus ineque leonum 

** Vinita recufantum et krajiib nofle rudentum." 

j£n. vii. 1 j. 
4C Here wolves with bowlings fcare the naval train, 
*' And lions roar reluftant to the chain. 
" Here growling beans and fwiae the\r ears affright, 
•* And break the folemn filence of the night" Pitt. 

Whiefe, as Mr. Wharton obferves, Milton has imitated in 
ius Comus: 



Whence night by night 



" He and his monftrous rout are heard to howl t 
'* Like (tabled wolves, or tygers ajt their prey," 

Verfe 77. [See Gray's Note,] 

Vtrft 79. R$ft of a crown.. 

This recalls to mind a ftanza in the ballad of William 
snd Margaret, which Mr. Bourne has tranflated with un# 
jpomihon felicity,, 

" So (hall the faireft face appear, 
• 4 When youth and years arc flown : 

*• Such is the robe tliat kings nuift wear, 
" When death has reft their crown." 

*' Cumque dies aberunt molles et leta juventus, 

41 Gloria pallebit fie, Cyparifli, tua : 
" Cum mors decutiet capiti diademata, regum 

" Hac erit in trabea confpiciendus honos." 

Xhe lafl diftich in particular has a dignity, which the Ra\ 
jfiian Elegy never knew before. 

Q a Verfe 
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VtrJe%L Fellthirft, &c. \--* 

What can exceed the terrible fublimity of this pifturp ? 
and what is at all worthy to be put in competition with it? 
except that of Milton, which our author feerns to have 
had in view ? ► 

«* He ceas'd, for both feem'd highly pleas'd; and Death, 
" Grinnd horribly a ghajllyjmile" Par. Lo/i, ii. 845. 

In Newton s edition the reader may fee, that Homer, Sta\ 
tius, Cowley, Ariojlo and Tajfo have a fimilar beauty, noit 
equal to this of Milton: who yet, in my opinion^ issJef$ 
animated than Mr. Gray. ♦ • 

Verje 83. fSee Gray's Note.] 

This part of the Ode is crowded with events, and hur- 
ries the reader along with a rapidity too violent tp be re- 
fitted. ' . : ' 



•1 



Verje 85. Lpng years. 

This perfonification is very fublime, and is feafcnabfy 
Introduced in. that rjarrative part of the composition, which 
ilood in raoft need of elevation and variety. And the 
length of the verfes gives an additional dignity to the idea; 
which propriety is indeed preferred with furprifing dexte- 
rity in every inftance through thq whole of thefe two 
pdes. 

Verje 86. Kindred fquadrons — 

" Cognatafque acies." Lucan.. 

* 

An epithet which prefents at once a train pf melancholy 

Jdeas to the mind. 
., ... 

Yerfe 87. [See Gray's Note.] 
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f^er/eSg, ge, 91, 93, 99. [See Gray's Notes.] 

Verfe 105. But oh, &c. 

A ftatelihefs of verfe well fuited to the majefty of the 
im.^ge. 

Verfe 107* Vifions of glory, (3c. 

This animated apoftrophe will call to the remembrance 
of the claflical reader an exclamation of fimilar entiiufiafm, 
in Horace. 

€ * Evae ! recenti mens trepidat metu, 
?' Plenoque Bapchi pe&ore, turbidum, 

" Laetatur. Evae! parce, liber! 

*' Parce, gravi metuende thyrfo ! 

Verfe 109, 1 10, [See Gray ? s Notes.] 

Verfe 113. And gorgeous dames. 

With equal or even greater dignity in his Ode on the fn+ 
jlallation ; 

" High potentates, and dames of royal birth, 
?• Ahd mitred' fathers in long order go." 

.V unde omnes longo ordine poflit 

♦• Adverfos legere, et venientum difcere vultus." 

JEji. vi. 754. 
The fcenery of which paffage feems to have been prefen$ 
to Mr. Grays mind on both thefe occafions. 

Verfe 117. Her lion-port, her awe-commanding face, 
Attemper'd fweet to virgin-grace, 

[See Gray's Note.] 

« Tell 
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•• Tell me, have ye feenc her angel-tike faee % 

" Like Phaebe faire ? 
•• Her heavenly haviour, her princely grace, 

" Can you well compare ? 
«' The red-rofe medled with the whyte yfere, 
•• In either cheeke depeiA&ei?. lively cheer c: 

" Hfer modeft eye, 

" JHer majefty, 
*« Where have you feene the tik,e tmt there ? " 

Spcnepr's April* 
80 otxr author in a former Ode : 
u And lively dhear of Vigour born." 

Verje 1*1. [See Gray's Note,] 

Verje 123. — ?— fearing, as (he fiitgq. 
Waves, (3c. 

A beautiful allufion, arrayed in language highly poetical, 

The eye of Heaven — at9i{fe< •/*/*« — the EYE of M-THlKi 
Nonnus: that is the fun* 

" Hide me from Day's garifli eye" HPcn/eroJb* 

«« ^ . ,. . . Her angel's face, 

•J As thfe great eye of Heaven, ihtned bright." 

Faery Queen, canto in. 
Hence Milton finely calls the Sun in his Paradtfc LoJt % 
the eye and foul of this world." 

n — — many-colour'd wingv 

41 Hail ! many-colour'd meffenger." Tcmpejt. 

Verft 126. Fierce war and faithful love. 

" Fierce 
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•* Fierce wars and faithful loves (hall moralize my fong." 
Spenjers Proem to the Faery Queen. Gray. 

Verfe 128. In bulkin'd, (3c. [Shakefpeare. Gray.'] 

Verfe 131. A voice, as of the Cherub- Choir, 
Gales from blooming Eden bear. 

Milton. Cray. 

This reprefentation of Milton's poetry under images ta- 
ken from his fubjeft is extremely judicious and pieafing. 

Virft 133. [See Gray's Note.] 
And diftant watblings r (3c. 

" Till, by degrees, remote and final), 

" The (trains decay 

" And melt away, 
M In a dying dying fall." Pope's Cecilia* 

Verfe 135. — -Yon fanguine cloud- 
He has a (till bolder figure in the Fatal Sifters: 

Horror covers aH the heaths 
Clouds of Carnage blot the Sun. 

So Pinftar—fo** nf ita^—a cloud offlaughter: Nem. \xt 

and w»Xi^ow n? » a cloud of war: Nem. ix. — And yet 

there feems to want confifleney in the metoj>hon~- : /anguinc 
cloud* and cloud offtaugkter: and it, perhaps, muft be 
ranked among the glorious offences of great wits. 

This conduft of the allegorical companion of the Sun 
ifi exa&ly after Pindar's manner, and is much more ani- 
mated and in the fpirit of lyric poetry, than a formal in- 
troduction of the f mile* 

I (hall 
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I fliall only animadvert upon one or two of Dr. John- 
fori* Itriftures on the Bard. 

Though he does not condemn the abruptitefs of the 
exordium, he endeavours to undervalue it, as a mere 
technical beauty, and creditable only to the inventor. But 
whatever Dr. John/on may infinuate, the correfpondence 
of the words and teriour of the compojition to the com- 
plexion of the fubjeS, always was, and ever will bey a 
beauty. c * When indignation is to be excited/' fays Ma- 
crolius, " the oration ought by all means to have an 
" abrupt beginning ; becaufe deliberation and tranquillity 
" were then unsuitable. Arid on this account Juno thus 
" begins in Virgil: 

« Quid me alta filentia togii 

" Rufnpere?" Saturn, iv. 2. 

How Milton has obferved this propriety f 

» 

" Whence and what art thou, execrable fliape, 
" That dar'ft, though grim arid terrible, advance^ 
" Thy mifcreated front athwart my way * 

" To yonder gates ? " Par. Lojl, ii. 68 f. 

And fo every good poet in the world! : nor will the nai- 

tnickry of bad authors difcredit truth and nature \ 

* • 

" The initial feferhblancesV or alliterations, (our critic 
" proceeds) riiin 9 ruthlefs ; helm nor hauberk, are belotf 
u the grandeur of a poem, that endeavours at fublimity." 

. This is true, when thefe alliterations are employed for 
their own fake only : but, if the terms, that happen to have 
this initial re/emblance 9 are the beft that can be choferl,thc 
objection is iriapplicable and abfurd. - 

« The 



TtiK BARD. . 121 

1 ' 

" The bards are called upon to Wepve the warp, and 
u weave the woof, perhaps with no great propriety : for it 
€ * Is by crofting the woof with the warp; that mfcn weave 
u the web or piece." 

This obfervation may, or may not, be jiift ; I cannot 
prefume to make any determination upon fo nice a point 
of manual fcience. An admirer of Mr. Grays poetry is 
not often either a weaver or the fon of a weaver ; and 
therefore this mechanical inaccuracy will not be in the 
way of exciting much difguft. However, we fhall not 
thank the Lexicographer for his fagacity : neither will the 
lover of fc&lpture think hiitifelf under ftmeft obligation 
to the difcerning Cobler, who has convifted Roubilliac of 
ignorance in the noble art of Jhoe-maiing, by the detec- 
tion of an unWdrkmanlike blunde^ in orte of th£ Jkoes of 
Sir Ifaac Newton's celebrated ftatue at Cambridge. 

But Dr. Johnjbni prejudices* are inoft notorious ind 
uiflvdrfalty allowed; and his abfolute poverty of tafte is in 
nothing mote ionfpicuous than his extravagant encomiums 
oh Dryderi* Ode to the Memory of Killegrtw: a perfor- 
mance infinitely inferrour to any produfti'on of Mr* Gray. 
a model indeed of almoft every vice of compofition ; full 
fraught with fentiments at onc£ puerile, low, and turgid; 
and dgbafecf by nAeannefs of expreflioh. — If at any tim$ 
we feel our eyes dazzled by Dr. jfohnfbris bright and dif- 
fufive powers of uiiderflanding, we may turn for relief 
6n his criticifms upon Gray; and on his PraVers and! 
Medications!'' 



R xiis 



X 



122 THE FATAI SfSTERJr 



■«« » 11 , y 1 1 i. i i ■ i i i n i n ■ ti n i >■ i »i 1 1 i i^ F ' * f , ri 



ode vil 



THE FATAL S1STERSI 



From the BFourse-Tongue*. 



NOW the ftorm begins to lower, 
(Hafte r the loom of Hell prepare,) 



Ironr 



* To be found in the Orcadcs of TRormodus Torfxns' r 
Hafnia, 1697, folio; and alfo in Bartkolinws. 

Vitt er erpit fyrir varfalli, &c. 

The defignof Mr- Gray in writing this and the three 
following imitative Odes is given in the Memoirs of his- 
Life. For the better underftanding the firft of thefe, 
the reader is to be informed, that in the Eleventh Century 
Sigurd, Earl of the Orkney -Iflands, went with a fleet of 
{hips and a confiderable body of troops into Ireland, to 
the affiflance of Si&ryg with the Jilken beard, who was 
then making war on his father-in-law Brian, King of 

Dublin : 
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Iron fleet of arrowy fhower f 
Hurtles J in the darkened air. 

Dublin : the" Earl and all Tiis forces were cut to pieces, 
-and SiSryg was in danger of a total defeat ;' but the ene- 
my had a greater Iofs by the death of Brian, their King^ 
who fell in the aftion. On Chriftmas -day, (the day of 
•the battle) 4 a Native of Caitknefs in Scotland faw at a 
diftance a number of perfoas on horfeback riding full 
fpeed towards a hill, and feeming to enter into it. Curi- 
aofity led him to follow them, till looking through an 
opening in the rocks he faw twelve gigantic figures re- 
fcmbling women : they were all employed about a loom ; 
and as they wove, they fung the following dreadful fong; 
which, when they had finiflied, they tore the web into 
twelve pieces, and (each ta&ng her portion) galloped Six 
to the North and as many to the South. Thefe were the 
Valkyriur % female divinities, Servants of Odin (or Woden) 
in the Gothic mythology. Their name fignifies Chufer* 
4>f thejlain. They were mounted on fwift hories, with 
drawn fwords in their hands ; and in the throng of battle 
feleded fuch as were deftined to (laughter* &ni conduced 
*hem to Valkalla, the hall of Odin, or paradife of the 
Brave ; where they attended the banquet, and fcrved the 
departed Heroes with horns -of mead and ale. 

+ How quick they wheel'd, and flying, behind them fhot 
Sharp fleet of arrowy Ihow'r — Mill. Par. Reg* 

J The noife of battle 'hurtled in the air. 

Shakejp. Julius Ccc/ar. 

R 2 Glitt 'ring 
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plittTing lances are the loom, 
•Where the dufky warp we ftrain. 
Weaving many a foldier's doom, 

Qjkney's yoe, and Randver s bane. 

* , . . . . t. • 

See the griefly texture grow, 
(Tis of human entrails made,) 
And the weights, that pl^ty below, 
Each a galping Warrior's head. 

Shafts fpr fhnttles, dipt in gore, 
{Shoot the trembling cords along. 

Sword, that once a Monarch bore, 

i 

Keep the tiffqe clofe and ftrong. 

4 .- ^ . ...... 

Mifta black, terrific Maid, 
Sangrida, and Hilda fee, 
Join the wayward work to aid ; 
Tis the wpof of viftory. 

Ere the njddy fun be fet, 
Pikes muft fhiver, javelins fing, 
Bla4e with clattering buckler meet, 
Hauberk crafb, and helmet ring. 



(Weave 
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(Weave the crimfon web of war) 
Let us go, and let us fly, 
Where our Friends the conflift fliare ? 
Where they triumph, where they die. 

As the paths of Fate we tread, 
Wading thro* th' enfanguin'd field : 
ppndula, and Geira, fpread 
Q er |the youthful King your fhielcL 

We the reins to {laughter give. 
Ours to kill, and ours to fpare ; 
Spite of danger he (hall live. 
(Weave the ejimfon web of war.) 

They, whom once the defert-beach 
Pent within its bleak domain, 
Soon their ample fway (hall ftretclj 
D er the pleijty of the plain. 

Low the dauntlefs Earl is laid, 
Gor'd with many a gaping wound : 
Fate demands a nobler head ; 
Soon a King (hall bite the ground. 

» 
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Long his lofs (hall Eirin * weep. 
Ne'er again his likenefs fee ; 
Long her (trains in forrow fteep, 
Strains of Immortality ! 

Horror covers all the heath, 
Clouds of carnage blot the fun. 
Sifters, weave the web of death ; 

Sifters, ceafe : the work is done. 

* * • 

« 

Hail the tafk, and hail the hands I 
Songs of joy and triumph fing ! 
Joy to the vi&orious banda ; * 

Triumph to. the younger King, 

Mortal, thou that hear'ft the tale. 
Learn the tenquf of our fo&gp 
Scotland, thro' each winding vale 
Far and wide the ilotes prolong* 

Sifters, hence with fpurs of fp$ed : 
Each her thundering faulchion wield ; 
Each beftride her fable fteed* 
Hurry, hurry to the field. , 

* Ireland* 

NOTES 
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ODE VII. 

THE FATAL SISTERS. 

These Tranflations or Imitations of Norfe and Wcljk 
Poetry are inftinft with jire and poetical enthufiafm ; and 
are in all probability fuch as Mr. Gray alone was capable 
of making theip. But the Poems themfelves are not his 
own, and are therefore no proper fubjefts of critical ob- 
servation. Whoever will be at the trouble of comparing 
them with the originals, will find, that Mr. Gray has not 
only transfufed their energy into his imitations, but tinc- 
tured them with the fpirit of his own genius. They are 
in perfection what the Greeks call Mw«» xavvg* r*p» — the 
tnthufiajtic words — the words that burn — of the Mufes* 
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ODE VIJL 



THE DESCENT OF ODIN*; 



From the Norse-Tongue/ 

UPROSE the King of Men with fpeed, 
And faddled ftrait his coal-black fteed ; 
Down the yawning fteep he rode, 
That leads to +Hela's drear abode.- 
Him the Dog of Dafkriefs fpied, . 
His fhaggy throat he open'd widey 
While from his jaws, with carnage fill'd, 
Foam and human gore diftill'd : 

* The original is to be found in Bartholinus, de caufii 
conteranendae mortis ; Hafnia^ 1689, quarto. 

Upreis Odinn allda gautr, &c. 

+ Niflheimr, the hell of the Gothic riatioris, cbfififtei 
of nine worlds, to which Were devoted all fuch as died 
of ficknefs, old-age, or by any other means than in battle: 
Over it prefided Hcla, the Goddefs of Death., 

Hoarfe 



X 
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Hoarfe he bays with hideous din, 
Eyes that glow, and fangs that grin ; 
And long purfues, with froitfefs yelf, 
The Father of the powerful fjtell. 
Onward ftill his way he takes, 
(The groaning earth beneath him {hakes*) 
Till full before his fearlefs eyes 
Thfe portals nine of hell arife. 



' 9 



* 9 



Right againft the eaflern gate!, 
By the mofs-grown pile he fate ; 
Where long of yore to fleep was laicf 
The duft of the prophetic Maid. 
Facing to the northern clime^ 
Thrice he trae'd the Runic rhyme ; 
Thric6 pr6ttotinc^d, in afceerits dread, 
The thrilling verfe that wikes flie 
Till from diit the hollow ground 
Slowly fcreatfrtf a fallen fotmd.* 

Pr. What call unknown, what charms pre-? 
fume 
To Hreak the quiet of tne tomb ? 
Who thus affli£b my troubled fprfte, 
And drags me from the realms of night? 

$ 
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Long on thefe mould 'ring bones have beat 
The winter's fnow, the fummer's heat, 
The drenching dews, and driving rain! 
Let me, let me fleep again. 
Who is he, with voice unbleft, 
That calls me from the bed of reft? 

Od. A Traveller, to thee unknown, 
I* he that calls, a Warrior s Son* 
Thou the deeds of light fhalt know ; 
Tell ijie what is done below, 
For whom yon glitt ring board is fpread, 
Dreft for whom yon golden bed. 

Ft. Mantling in the goblet fee 
The! pure bev ? rage of the bee ; 
O'er it hangs the fhield of gold; 
/Tis the drink of Balder bold; 
Balder s head to death is giv n. 
Pain can reach the Sons of Heav n f 
Unwilling I my lips unclofe : 
Leave me, leave me to repofe. 



OL Once again my call obey, 
£rophetefs, arife, and fay, 



What 



r 
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What danger Odin's Child await, 
Who the Author of his fate, 

Pr, In Hodor's hand the Hero's doom ; 
His brother fends him to the tomb. 
Now my weary lips I elofe : 
Leave me, leave me to repofe. 

Od. Prophetefs, my fpell obey* 
Once again arife, and fay, 
Who th' Avenger of his guilt, 
By whom fhall Hoder's blood be fpilt. 



Pr. In the caverns of the weft, 
By Odin's fierce embrace compreft, 
A wond'rous Boy fhall Rinda bear, 
Who ne er {hall comb his raven-hair, 
Nor wafh his vifage in the ftream, 
Nor fee the fun's departing beam ; 
Till he on Hoder s corfe fhall fmile 
Flaming on the fun'ral pile. 
Now my weary lips I clofe; 
JLsave me, leave me to repofe. 



• 1 



Od. Yet a while my call obey, 
JProphetefs, awake, and fay, 

S3 Whiat 
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What Virgins thefe, in fpeechlefs woe. 
That bend to earth their fblemn brow, 
That their flaxen treffes tear, 
And fnowy veils, that float in air. 
Tell oie whence their forrows rofe : 
Then I leave thee to repofe. 

• ' I 1 « .i s * • 

t 

Br. Ha ! no Traveller art thou, 

* t ' - » • 1 

King pf Men, I knpw thee now, 
Mightieft pf a mighty liners— • 

Od. No boding Maid of fkill divin« 
Art thou, nor Prophetefs of good ; 

But mother of the giant- brood ! 

* 

fir. Hie thee henpe, and boaft at home, 
That never fhall Enquirer come 
To break my iron-fleep again ; 
Till * Lok has burft his tenfold chain. 

Never 



- t . t. 1 * r 



f Ixik is the evil Being, who continues in chains till the 
Twilight of the Gods approaches, when he fhall break tys 
{bonds; the human race, the liars, and fun, fhall difap- 
pear: the earth fink in the feas, and fire confume the 
Ikies : even Odin himfejf and his kindred-deities fhall 

■*-*** s % .v. r 

perilh. For a farther explanation of this mythology, fee 

" Intro- 



THE DESCENT OF ODJN, Ig^ 

jNfever, till fubftantial Night 
Has reaflum'd hejr ancient right ; 
Till warp'd in flames, in ruin hurFc^ 
Sinks the fabric Qf the world. 



" Introduction a l'Hiftoire de Dannemarc, par Monf. 
Mallet," 1755* quarto; or rather a tranflatipn of it pub- 
lifhed in 177Q, and entitled " Northern Antiquities," in 
^vhich fome miftakes in the Original are judicioufly cor* 
ie&ed. 
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ODE IX. 



the; triumphs of qwen*. 



Prom the Welch, . . 

\J WEN's praife demands my fong, 
Owen fwift, and Owen ftrong ; 
JT aireft flower of Rocjeric's item, 
+ Gwyneth's fhield, ai*d Britain's gem. 
He nor heaps his brooded ftores, 
Nor on all profufely pours ; 
Lord of every regal art, 
Liberal hand, and open heart, 

* From Mr. Evans's fpecimens of the Welch Poetry, 
London, 1764, quarto. Owen fucceeded his father Grif- 
' fin in the principality of North Wales, A. D. 1120* Tfyis 
battle was fought near forty years afterwards. 

+ North Wales. 

Big 
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Big with hofts of mighty name, 
Squadrons three againft him came ; 
This the force of Eirin hiding, 
Side by fide as proudly riding, 
On her fhadow long and gay 
* Lochlin plows the wat'ry way j 
There the Norman fails afar 
Catch the winds, and join the war : 
Black and huge along they fweep, 
Burthens of the angry deep. 

Dauntlefs on his native fands 
+ The Dragon-Son of Mona ftands ; 
In glitt'ring arms and glory dreft, 
High he rears his ruby creft. 
There the thundering ftrokes begin, 
There the prefs, and there the din ; 
Talymalfra's rocky fhore 
Echoing to the battle's roar. 
^ Check'd by the torrent-tide of blood 
Backward Meinai rolls his flood ; 

* Denmark. 

+ The red Dragon is the device of Cadwallader, which 
all his defcendants bore on their banners. 

f This and the three following lines are not in the for- 
mer editions, but are now added from the author's MS. 

While 
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While, heap'd his tnafter s feet around/ 
Proftrate Warriors gnaw the ground. 
Where his glowing eye-balls turn, 
Thoufand Banners round him bur& 
Where he points his purple fpear* 
Hafty, hafty Rout is there, 
Marking with indignant eye 
Fear to flop, and fhame to fly. 
There Confufion, Terror's child, 
Conflift fierce, and Ruin wild, 
Agony, that pants for breath, 
Defpair and honourable Death. 



ODE 
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ODE X. 



THE DEATH QF HOEL. 



From the Welch*. 

JnLAD I but the torrent's might* 
With headlong rage and wild affright 
Upon Deira's fquadrons hurl'd, 
To rulh, and fweep them from the world ! 

Too, too fecure in youthful pride 
By them my friend, my Hoel, died, 
Great Cian's Son : of Madoc old 
He afk'd no heaps of hoarded gold ; 
-/Uone in Nature's wealth array 'd, 
He afk'd, and had the lovely Maid. 

* Of Aneurim, ftyled the Monarch of the Bards. He 
flourifhed about the time of Talieflin, A. D. 570. This 
Ode is extra&cd from the Gododin, (See Mr, Evans '^ 
Specimens, p, 71 and 73), and now firfl puhlifhcd. 

To 
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To Cattraeth's vale in glitt'ring row 
Twice two hundred Warriors go ; 
Every Warrior's manly neck 
Chains of regal honour deck, 
Wreathed in many a golden link : 
From the golden cup they drink 
Ne£lar> that the bees produce, 
Or the grape's extatic juice* 
Pliifh'd with mirth, and hope they burn : 
But none from Cattraeth's vale return, 
Save Aeron brave, and Conan ftrong ? 
(Burfting thro' the bloody throng) 
And I, the meanneft of them all, 
That live to weep, and fmg their fall. 



ODE 
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FOR MUSIC*. 



it 

cc 



IRREGULAR, 

JnLENCE, avaunt, ('tis holy ground) 
" Comus, and his midnight-crew, 
'* And Ignorance with looks profound, 

And dreaming Sloth of pallid hue, 

Mad Seditions cry profane, 
€l Servitude that hugs her chain, 
• c Nor in thefe coqfecrated bowers 
ff Let painted Flatt'ry hide her ferpent-train 

'< in Flowers, 
" Nor Envy bafe, nor creeping Gain 
** Dare the Mule's walk tp {lain, 

* This Ode was performed in the Senate-houfe at 
Cambridge, July 1, 1769, at the Inftallation of his Grace 
Auguftus- Henry Fitzroy, Puke of Grafton, Chancellor 
of the IJniverfity, 

T 3 ♦• While 
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While bright-eyed Science watches round ; 
Hence, away, 'tis holy ground ! " 



€% 

ci 



II. 

From yonder realms of empyrean day 
Burfts on my ear th* indignant lay : 
There fit the fainted Sage, the Bard divine, 
The few, whom Genius gave to ftiine 
Through every unborn age, and undifcoverU 

clime. 
Rapt in celeftial tranfport they : 
Yet hither oft a glance from high 
They fend of tender fympathy 
Toblefs the place, where on their openingfoul 
Firft the genuine ardor ftole. 
'Twas Milton ftruck the deep-ton'd (hell, 
And, as the choral warblings round him fwell, 
Meek Newton's felf bends from his ftate fub- 

lime, 
And nods his hoary head, and Mens to the 

rhyme. 

III. 
" Ye brown o'er-arching Groves* 
" That Contemplation loves, 
4 * Where willowy Camus lingers with delight ! 

"Oft 
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* f Oft at the blufli of dawn 

" I trod your level lawn, 
Oft woo'd the gleam of Cynthia fil ver-bright 
In cloifters dim, far from the haunts of Folly, 
With Freedom by my Side, and foft-ey'cj 
" Melancholy." 

IV. 

But harld the portals found, and pacing forth 

With folemn fteps and flow, 

High Potentates, and Dames of royal birth, 

And mitred Fathers in long order go : 

Great * Edward with the lillies on his brow 

From haughty Gallia torn, 

And t fad Chatillon, on her bridal morn 



* Edward the Third ; who added the fleur de lys of 
France to the arms of England. He founded Trinity 
College. 

t Mary de Valentia, Countefe of Pembroke, daughter 
of Guy de Chatillon Cotfite <k St, Paul in France : of 
whom tradition fays, that her hufband Audemar de Va- 
lentia, Earl of Pembroke, was (lain at a Tournament on 
the day of his nuptials. She was the Foundrefs of Pcm r 
broke College or Hall, under the name of Aula Mariae 
de Valentia. 

Tbsft 
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That wept her bleeding Love, and princely 

* Clare, 
And t Anjou s Heroine, and J the paler Rofe, 
The rival of her crown, and of her woes, 
And § either Henry there, 
The murder'd Saint, and the majeftic Lord, 
That broke the bonds of Rome. 
(Their tears, their little triumphs o'er, 
Their human paffions now no more, 
Save Charity, that glows beyond the tomb) 
All that on Granta's fruitful plain 
Rich ftreams of regal bounty pour'd, 

* Elizabeth de Burg, Countefs of Clare, was Wife of 
John de Burg, fon and heir of the Earl of Ulfter, and 
daughter of Gilbert de Clare, Earl of Glouceftcr, by Joan 
of Acres, daughter of Edward the Firft. Hence the Poet 
gives her the epithet of * Princely.' She founded Clare 
Hall. 

+ Margaret of Anjou, wife of Henry the Sixth, foun* 
drefs of Queen's College. The Poet has celebrated her 
conjugal fidelity in The Bard, epode 2d, line 13th, 

J Elizabeth Widville, wife of Edward the Fourth (hencfc 
called the paler rofe, as being of the Houfe of York). Sh6 
added to the foundation of Margaret of Anjou, 

§ Henry the Sixth and Eighth. The former the found* 
er of King's, the latter the greateft benef^flor to Trinity 
College, 

And 
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And bad thefe awful fanes and turrets rife, 
To hail their Fitzroy's feftal morning come; 
And thus they fpeak in foft accord 
The liquid language of the fkies% 

fC What is Grandeur, what is Power? 
u Heavier toil, fuperior pain. 

What the bright reward we gain ? 

The grateful memory of the Good. 
u Sweet is the breath of vernal fhower, 
" The bee's collected treafures fweet, 
" Sweet mufic's melting fall, but fweeter yet 
" The ftill fmall voice of Gratitude." 

VI. 

Foremoft and leaning from her golden cloud 

The * venerable Marg'ret fee ! 
Welcome, my noble Son, ({he cries aloud) 
To this, thy kindred train, and me : 









* Countefs of Richmond and Derby ; the Mother of- 
Henry the Seventh, foundrefs of St. John's and Chrift's 
Colleges* 

« PleasU 
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* Pleas'd in thy lineaments we trace 
*.* A Tudor s fire, a Beaufort's grace* 
" Thy liberal heart; thy judging eye, 
•• The flower unheeded fhall defcry, 

" And bid it round heav'n's altars fhed 
4€ The fragrance of its blufhing head : 
" Shall raife from earth the latent gem, 
** To glitter on the diadem. 

VIL 
f * Lo, Granta waits to lead her blooming band;: 

* Not obvious, not obtrufive, She 
No vulgar praife, no venal incenfe flings; 
Nor dares with courtly tongue refin'd 
Profane thy inborn royalty of mind : 

fc She reveres herfelf and thee. 

M With modeft pride to grace thy youthful 

" brow 
u The laureate wreath, that t Cecil-wore, fhe 
brings* 



C* 



«< 



* The Countefs was a Beaufort, and married to a Tudor: 
hence the application of this line to the Duke of Grafton* 
who claims defccnt from both thefe families. 

+ Lord Treafurer Burleigh was Chancellor of the UnL 
Verfify, m tlie reign of Q. Elizabeth. 

«< And 



tfN THE INSTALLATION.' 1^ 

n And to thy juft, thy gentle hand 
•^Submits- the Fafces of her fway, 
While Spirits bleft above and Men below 
Join witji glad voice the loud fymphonious 
lay. 



€1 

tt 



vin. 

u Thro* the wild waves as they roar 
" With watchful eye and dauntlefs mien 
" Thy^^dy jco(arfe of honour keep, 
" Nor fear the rocks, nor feek the fhore; 
€C The ftar of Brunfwick fmiles ferene, 
"l$«ii:gUds.the horrors of the deep." 
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H I s Ode on* 'the /nJTdltdfian * aoeV riSoC &pe>r~ to ifle; • 
either in pahit '^lyrictd S^iiit/^cdmpoAti^'^lchfew 
of language, fertility of invention, regularity of arrange- 
ment, or pomp of machinery, to* be at all inferiouf 
to Mr. Gray's happieft and voluntary produ&ions. Aodt 
furely it muft be regarded afr a noble effort of poetic ge*- 
nius, when we confider the untoward circumftances of it* 
birth. The faftidious ferrfibiHty of a free imagination re* 
volts at the leaft appearance of eonftraint, evetr at the 1 
gentle eonftraint of gratitude ; and leaves with unfpeak-- 
able, re^u^lajace it's fpontaneous excttrfions for theconfiae- 
ment of a flatted- fubjeft. 

* Every degree of neceffity, (fays the ancient adage,) ex* 
fr cites averfion and difguft." 

Many readers will receive an additional pleafure, pettt* 
fiulia* to themfelves, from thofe refleftions, which wiflf 

naturally 



*at«*a3ty be Tugge8e* fkfch tte Ideal fi^heiy >&£ *hife Ode, 
tod thfcf erfwnages which it e#en*8fcs. -Sdnife afeatemSB* 
*hertffere, ! iiiay pdffitfly t£ made by the neutrality of k 
.ftranger, from their judgement of it's exceffchce; whieh ft 
fo likely to be perverted by partial afloeiaiions. Indeed 
candour muft acknowledge the irregularity of it** mea- 
fures^o be a real blemifh : not arifing, I apprehend, from 
the caufe alleged by Mr. Ma/bn t " the eaft of execution, 
*• when the regularly rtpektea ftadza, and ftfll more (Hill 
•* lefs he fhbu'M have fafd) the ttigaJar foecejfibn ttftropkc* 
w tthiifirbpfUi and */fofc, ^ptit a *<:urt) on the Iwttgfoatkm:* 
%w ft** itofh^ fcutc^; ^^h^is, that th& ear k u4 
fooner familiarized to <the conduft of one. iianza, than it 
is difappointed and perplexed by the introduclion of a 
llranger. As for tfoe ^/wafc, in my opinion, that would be 
better batffeed altogether ftxwri Englifli poetry, especially 
in Odes of a Jdng jtahza ; ifc thte.trfe of it i$ fAtfy fe nearer 
approximation to that total irregularity, which is fc> juftly 
liable to cenfure, 

r » - ■ 

Verft i. Hence, avaunt! .r vy 

This exordium awakens and animates the attention, and 
forms a very pleaGng contrail with the majeftic tranquil- 
lity of the next ftanza ; in which refpeQs it refembjes the 
opening of the Bard, 

Vtrfi -*• Comus and hi* midnight crew, 

«* Mea* while wdccft&ft j&y, andfeaft, 
. , >*, >At4dnigktJhoui, and revdfy, 

'dance, and jollity." Corhus, 102, 

r 

. Vtrje 3. And Ignorance, with looks profound. 
.'-'.' U 2 This 
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This is veil chafafterifced ; and it may be thought re- 
jnarkable, that the fame undiftjnguifhing .fledfaftneft qf 
features is alike the indication of a vacant jpind and of 
profound tboughtfulnefs. 

# Verfe 7. Nor in thefe confecrated bowers, 

k Near to her clofe and confccxated bower." 

. Midf. Night's Dream* 

... • - > •• 

.Verfe .8. Let -painted Flattery, £fo ., 

> • 

This is juftly and beauti&lly emblematical, and prefi^nts 
:* very glowidg pifturc to the iancy. Indeed the whole 
fianza is an excellent fpecimen of pi&urefqu? defcriptioa. 

Verfe 11. While bright-eyed, &c. 
Mr. Pope's expreffion of thip idea is r^tber more elegant, 
" Shrines! where their vigils pale^yed virgins keefc" 
if H—iright-eyed fancy." Progrefs of Poetry. ' * 

Verft 14. Burfts on my ear — 

♦ * . 

This verfe is conftrufted with a cadence very judipoufly 

eorrefpondent to the idpa. 

> ' * 

Verfe 15, This aflemblage of the great ornaments of 
virtue 4nd pf genius is a magnificent exhibition, and hap- 
pily fuited to the place of that folemnity, which gave birth 
to this ode* 

But impartiality will not allow me to pafs by unnotfted 
a metrical blemiih in this fianza, which is no foall dif- 
paragement to the compofitipn of fo accurate 3 writer as 
Mr. Gray x The rhymes — divine— Jhine—mA clime — are 
ftot fufficiently diftinft to Hand without offence fo near 
together: and clime is at much too great a dift&pce from 

the 
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<&e correlative tcnn'mMk>ns--'falim^rkymc~~at the end 
•<rf .theftanza, to anfwer'the expectation of the ear/ Ahd 
tbw.obj«fti0a afie&l two other.fianzajs of this ode. "* 

Verje 17. Unborn age,: .. ;--v — . - 

^ Jhcpoefc I prefume, means,; that this is the genefal 
refidence, appointed for the ornaments of human kind, 
of. whatever age or .country ; and .does, not. intend- to. re- 
prefent, by anticipation, future worthies, as already ita- 
tioned there, in imitation of the Metempfichofis in the folk 
JLntid of Virgil, \ 

• • * 

Ver/e 18.' Rapt in celeftial tranfport, 

• € As the ra/tf feraph, that adores and. burns." Pope. 

Verje 22. — the genuine ardor flole. 

«i *• « • ».^ 

This ishappily exprefled, 

/^r/£ 23. Twas Milton, 

This fpecification of the two mod exalted characters, 
"AaY'evef ennobled human nature, is very judicious: and 
ft was a fortunate circumftance'lor our poet, that tKey 
gave the firft difplay of their flupendous powers on that 
theatre, upon which^Jjis Mnfe was., to introduce thgp). — 
Jhe defgription of. Newton in particular is finely adap.ted 
to trie perfon and chara&er of that 'extraordinary nian. . 



> « w • * k< 



Verje 26,' Aiul.nods his hoary Jieac!*.- - 

*« E'en mttrediRoche&er would %a£theheadP : Pope. 

♦ » f * •* 

Ver/e 27. ,Ye T brown— r , . . , , . . t , § 

This ftajiz&, /potency Miltdrth judiciouily,diftrifcuted 
into tl^e. famp ftftafure, as that in which the great poet 

r - •- '. -t •'. compofed 
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jBompofed his iuhlune Hymn on <te Nmviiy^ ixdspt Ale 
thfc laft vsrfe but one in Mr. Gray* fonoet it Wngk fcy * 
two fyliafcta than the corrtfj>^din|t«de4ii hi* GTgirJal* 

: — o 'ear-arching groves. 

The fceifcry b uttjutumd/ <*e will foppafej fetes Milton's 

tt Mtida n±c artra jikt*ftt un*rafc}nfe iicgaAtla MtiBtt-r 
*• Qditn matt Ptebfcoiis cortvanit file loc&fc!* 

Virft 28. That Contemplation loves. 

'< But fir/i, &d cbiefeft, with thee bring. 
" Him that yon foars on golden wing, 
** Guiding the fi&y-wheded thtfone, 
" The Cherub timUmpbtion" 11 Pmfcrojb, 

This imagery of Milton feeros to be derived from Jbme 
paflages in Ezekiel and other parts of Scripture, 

Verfc 29. Where willowy— 

A pleafing thought, and with great dexterity appropriat- 
ed to the longer verfe of the fenza* which is racomnjpnu 
jy fmopth and mufical.. , ' 

Verfe go. Oft at the fehilh of daww. 

We have Milton's own tefiixnony to the truth of this af» 
fertion in his Lycidas* 

» For we were nurft npdn ^ (elf-feme hill; 
. ♦' Fed the fame flock ^fountain, &ade, and rill, * 

*• Together both, e'er the high fawns appeared 
** Under the opening eye-lids of thd M6m, 
: . - « We-drov* a-ftsM, <ar«i b&b «%«&«< ktftfrd ' 
" What tiitteitfce gray -fly winds her faltry hAm, 

"Banning 
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am 

* l&Ltt'ning our flocks with the frefl* dews of night 

* Oft trll the ; ftar that rofe, at efc rang, bright, 

4( Tawr'd heaven '* defcent bad flop'd his weft ring whetL" 

What a profiifion of poetical beauty is here ! But finely 
Mr. Gray's irnitaUQD qf t&s pM&$e in his Elegy* if qof 
^(c kiferiouF. . . , , 

. «♦, Qftf fove w*:fcen.hinr a* the peep of dawc^ 
- « :ft|=^lnpg : ^it{i W% ftep* the dews away, 

,, ;. 4 «T^:iW^ th«rft^ftUpaf^thettpll«rdlawn/ , . .; 

Aitf m the remaining part of fhis Hanza there are' cme* 

«• Ta orffe^ Walts of twitigfet ^t/^, 
And fltafow* ^r#ptf, , th# S^lvaij Arctefc .,» 
Sweet, bird?, that Qiumi'ft the noife oi ./bUy, 

* Moft imificafl, moil mtlanchdtyl 

* Thee^ chauntrefs, oft die woods among " * ■ 
. ,; * i aw, fojtwtlgf eren^fpng; 

* Qfrthif &rj\jTm4tftiJfciv*n grtm> 
*' W*m|j*8W'lWf • hi^€*. now, 

l h i ^M ' i j, . i ^ ^ fl' ■ '." ■ . * ■ t " , i l, l »" 

«• But let tfy ifae' ftet never* fail, 

w To walk the ftudious ctoyjlcrs fait." * \ 

Yhefe thoughts call to remembrance fome enthufiaftic 
Arams of Mr. Pope: 

n % love through confecrated walks to rave, 

* Aid Hear foft mufic die along the grove. 
•* Led by the loupd' I roam from made to fliadeu ', 
*' Wl " goi'Bke'Pbets venerable made,'* 
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Verfi 35. But hart ! 

This ftfdden converfion of the fubjecr, is animated ill 
the higheft degree, and- fets the object iri iullview before 
us : and the ftatelinefs of the meafures keeps pace with r 
the* dignity of the fubjeft. ' ' . > < * * ♦» 

°The vifionafy pfoceflion of the Worthies* and beneTac-^ 
tors of the Univcrfity, which is here exhibited with'fc* 
much fojemnity, is extremely intereftiitg,- and a noble 
effort of our poet's imagination- In my opinion* notftihg 
is fo well calculated to engage the feelings, arftt tb gratify 
ttye understanding at the fame time, as tbi$.U9lQP::Qf. K£A 
torical truth with poetical invention : wbich Mr* Gr#y\&ki 
happily accomplifhed on other occafions* r ., ' 

Verfe 36. With folemh fteps and flow. 

.. ' ' • • •' • 

« — with wand nng^r^ arid ^?a/." Milton* [ \ 

Verfe $^te\t tears, r&c* r* 'y ...T - 

In thefe three verfes, all the graces of poetic diction 
are employed to tfceir beft end, the reporttmeridation of a 
fublime morality. What an edifying leflon is herVincul- 
cated! What a fevertf reproof is here : given, of thofe ab- 
furd and petty animofities, which embitter hurfian-tfe'! — 
How vain are thofe triumphs which will fo JbonlS Oyer ! 
How unwife thofe refentments, which can only (Serve to 
encreafe our fhame, and aggravate our puniihment here* 
after! - * ^ 

• « 

—Their human paflions. 

A fine expteiuon ! a common author^ might have (aid-— 
/Aerr hateful pa/pons, or fome other djfcriminate -cpi- 
thct of I fitnilar .fignificatioh; but ATf. Gray compr^- 

nenas 
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hends every thing in one word— M«r human, pajfions., 
But thefe more delicate beauties efcape the grofs fight of 
vulgar readers. 

Mr. Pope has given us an example of this propriety, 
which the circumftances of the paflage render flill more 
beautiful, than this in fiance in Mr. Gray. 

" From the full choir when loud hofannas rife, 

" And fwell the pomp of dreadful facrifice ; 

" Amid that fcene if fome relenting eye 

" Glance on the flone where our cold relics lie, 

" Devotion's felf fhall fteal a thought from heav'n ; 

" One human tear fhall drop, and be forgiv'n." Eloija. 

What can imagination conceive more truly natural and 
pathetic ! Amidft all this pomp of religious celebration, 
when the rapt foul is abforbed in the contemplation of 
heavenly things, far above the thoughts and paflions. of 
mortality, a cafual glance on this grave unfpheres her in a 
moment, revives her accuflomed paflions, fupplants thefe 
fpiritual meditations, and calls forth one tear of humanity 
to lament the fate of thefe unhappy lovers ! 

Save Charity, that glows beyond the tomb. 

" Charity never faileth." St. Paul. 

Verfe 56. The liquid language. 

" Cui liquidam pater 

" Focem" Hor. 

Verfe 60. The grateful, &c. 

A noble lefTon of exhortation to thofe, who enjoy the 
benefits of their liberality, to employ them, in conformity 
to the intention of the donors, for the promotion of reli- 

X gioq 
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gion and teaming : and not to the purpofcs of riot and 
ftnfuality. 

Vetft 6t. Sweet is, &e* 

Thefe four verfes are exquifitely beautiful ; and that 
artful repetition of the word has an admirable effeft ; but 
the firft praife of this kind is due to a fpeech of Eve in 
Paradife Lqft % which is beauty and harmony itfelf : and 
becaufe Englijh poetry has nothing more exquifite to pro- 
duce, I (hall give it at full length for the gratification of 
the reader and myfelf. 

" Sweet is the breath of morn, her rifing fweet, 
*• With charm of earlieft birds : pleafant the fun f 
* 4 When firft on this delightful land he fpreads 
*' Jiis orient beams, on herb, tree, fruit, and flower, 
u Glift'ring with dew: fragrant the fertile earth 

After foft ihowers ; and fweet the coming on 

Of grateful evening mild ; then filent night 
«« With this her folemn bird, and this fair Moon, 
' *' And thefe the gems of heaven, her ftarry train. 
" But neither breath of morning, when ftie affcends 
" With charm of earlieft birds ; nor rifing fun 
«' On this delightful land ; nor herb, fruit, flower, 

Glift'ring with dew ; nor fragrance after Ihowers; 

Nor grateful evening mild ; nor filent night 
« With this her folemn bird, nor walk by Moon* 
** Or glittering ftar-light, without thee is fweet." 

P. Loft y iv, 641. 

Milton might poflibly owe foine obligation to Theocritus, 
V«i. 76* 

Verfe 
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Verje 64. The ftill fraall voice of gratitude* 

" After the fire * JIM f mall voice" 1 Kings, xix. 12. 
which is pathetic indeed ! — And we find much the fame 
expreflions again in a reje&ed flanza of the Elegy, which 
diffufes through the fpirits an awe and complacency that 
cannot be defcribed. 

" Hark! how the facred calm,, that breathes around, 
•* Bids every fierce tumultuous paffion ceafe; 
InJHUJmall accents whifp'ring from the ground, 
A grateful earnefl of eternal peace ! " 

Verfe 71. Thy liberal heart. 

In thefe fix verfes, which are not more commendable 
for beauty of thought than fimplicity of language, our 
author points out with infinite addrefs the circumftances 
of his own cafe. The Duke of Grafton, with a difinte- 
reflednefs and a magnanimity, not often found in courts, 
conferred on Mr ..Gray, without any felicitation, the Pro- 
feflbrfhip of Modern Hiftory in the Univerfity of Cam* 
bridge. A noble aft of kindnefs ! only to be recompen- 
ced by the reflexions of confcious virtue, and by incenfi 
kindled at the Jlamt of fuch a muje. Thekjlrains ofim* 
mortality, alike honourable to the author and the fubjeft 
of them, will proclaim to future generations a courtier $ 
liberality and a poet's gratitude. 

But the coldnefs of impartial criticifm muft remark, 
that the common verb defcry is not well applied to both 
eye and heart ; becaufe in one application the fenfe is lite* 
rah, in the other, metaphorical. This impropriety of 
compofition is very common in our bed authors and the 
pureft writers of antiquity : but cannot be juftifteslby afrv 
. authority whatfocver. 

X 2 Vtrfi 
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Verfe 78. Not obvious, not obtrufive — 

" Not obvious, not obtrujive, but retir'd.'* 

Par. Loft, vhi. 504. 

I mult obferve, that the weight of the rhime is mod: 
injudicioufly thrown upon fuch a paltry and feeble word 
as fhe. 

Verji 82. She reveres, (3c. 

Moil admirably exprefled, and a moil dextrous efcape 
from a dangerous by-path to the high-road of his fubjeft J 
The idea was taken from that noble and refined precept of 
the ancient moralifts, which we find in Pythagoras' s Gol- 
den Vcrfes; 

And above all things reverence thyfelf 

The poet has indeed acquitted himfelf on this occafion, 
fo embaraffing to an independent fpirit, with exquifite de- 
licacy and decorum. 

Verfe 83. With modeft pride. 

« c Yielded with coy fubmiflion, modeft pride' 9 

Par. Loft, iv. 310* 

Verfe 8,5. Thy gentle hand. 

•' lenibus imperiis." Hor* 

gentle fway." Miltony 

Verfe 89. Through the wild waves as they roar. 

«« Well knows to ftill the wild winds when they roar." . 

Comus, 87. 
* This conclufion is very fpirited and poetical. 

Verft 
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Verfe 92. Nor fear the rocks, nor feek the fliore. 

The deep follows juft below : or the poet would have 
Written — 

Nor fear the deep, nor feek the fhore— * 

which had been more accurate : for fo his original : 

" Reftius vives, Licini, neque altum 
44 Semper urgendo, necjue dum procellas 
" Cautus horrefcis, nimium premendo 
" Littus iniquum." Hor. 

Vcrfe 96. The flar, &c . 

A fine figure, and excellently adapted to the paflage. 

There is a fimilar thought in the Eloija, which is; 
wrought up in a moft exquifite ftrain of poetry. 

" Where awful arches make a noon-day night, 
*• And the dim windows flied a folemn light ; 
"Thine eyes difFus'd a reconciling ray, 
" And gleams of glory brighten'd all the day." 

Milton s Penferofo furniflied Mr. Pope with ihe firit 
thought : 

" And ftoried windows richly dight, 
" Calling a dim religious light." 

Dr. John/on, as I obferved before, objects to Mr. Grafs 
— honied Jpring. In thefe verfes of Milton we have an 
inftance of a fimilar formation of words, and a very hap- 
py inftance too — storied windows; adopted by Mr* 
Pope in one of the fublimeft paffages of his Effay on 
Man. 

** The trophied arches, Jloried halls, invade." 

And 
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And this derivation of words, fo far from being new or 
jrare, occurs in every page of, our belt poets : and it is 
very fortunate, that the language will admit this improve* 
ment with fo much eafe. 
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WRITTE NINA 

COUNTRY CHURCH-YARD. 

rnpi 

X HE Gurfew tolls^the knell of parting day, 
The lowing herd tvind flowly o'er the lea, 
The plowman homeward plods his weary way, 
And leaves the world to darknefs and to me. 

Now fades the glimmering landfcape on the 

fight, 
And all the air a folemn ftillnefs holds, 
Save where the beetle wheels his droning flight 
And drowfy tinklings lull the diftant folds ; 

Save that from yonder ivy-mantled tower, 
The mopeing owl does to the moon complain 
Of fuch as, wand'ring near her fecret bower, 
Moleft her ancient folitary reign. 

Beneath 
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Beneath thofe rugged elms, that yew-tree's 

fhade, 
Where heaves the turf in many a mould Ying 

heap, 
Each in his narrow cell for ever laid, 
The rude Forefathers of the hamlet fleep. 

The breezy call of incenfe-breathing Morn, 
The fwallow twitt'ring from the ftraw-built 

fhed, 
The cock's ftirill clarion,- or the echoing horn, 
No more {hall roufe them from their lowly 

bed. 

For them no more the blazing hearthfhall burn. 
Or bufy houfewife ply her evening care : 
No children run to lifp their fire's return, 
Or climb his knees the envied kifs to fhare. 

Oft did the harveft to their fickle yield, 
Their furrow oft the ftubborn glebe has broke; 
How jocund did they drive their team afield ! 
How bow'd the woods beneath their fturdy 
ftroke ! 

Let 
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Let not Ambition mock their ufeful toil, 1 
Their homely joys, and deftiny obfcure; 
Nor Grandeur hear with a difdainful fmile, 
The.ftiort and limple annals of the poor. 

The boaft of heraldry, the pomp of power> - 
And all that beauty, all that wealth e er gave, 
Await alike th* inevitable hour. 
The paths of glory lead but to the grave. v 

Nor you, ye proud, impute to Thefe the fault, 
If Memory o'er their tomb no trophies raife, 
Whfere thro' the long-drawn ifle and fretted 

vault 
The^pealing anthem fwells the note of praiie. 

* ■ ^ 

Gan ftoried urn or animated buft 
Back to its manfion call the fleeting breath ? 
Can Honours voice provoke the filent duft, 
Or FlattVy footh the dull cold ear of Death? * 

Perhaps in this negle6led fpot is laid 
Some heart once pregnant with celeftial fire ; 
Hands, that the rod of empire might have^ 
fway'd, ; w 

Or wak'd to extafy the living lyre. v 

Y But 



3ut Knowledge to their eyes her female page. 
Rich with the ipoils of Tinje, did hje'er linroH j 
jChill Pehtiry reprefs'd their tiojbfc rage* 
And froze the genial current of the foul. 

Full many a |em of pureft jfcy fpr£he$ 

The dark tfnfathomVl eaves of qfceaft beafr: 

.. * . * 

Full ipany a flower is bom to bljafti tf nfe% 
And wafte its fweetjiefs on tbte defert air. 



vHlifee-HaiBgdett, that with daantlef^ 
frreaft 
The littfe Tyrant of his fields withftood ; 
.Some mute inglorious Milton here rtiay reft, 
SomeCjpmwpll guiltlefsrpf Ws cpuntiy'shlopd* 

Th' ^pplaufe pf lrft ? ning fppates tp compound, 
The threats of pain and njin to defpife. 
To ftrattey plenty o'er a fmiling laqd, 
And read their hift'ry in a nation's eves, 

4 

Their lot fbrlj^d : nor circumfcrib'd alone 
Their growing virtues, but their crimes con- 

fin ? d; 
Forbad tc) wade thrpughflaughterto a throne, 
And (hut the gates of mercy on mankind, 
'"" ' """" *'" V ' '"'" " The 
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The flrisggling pangs of confcious truth ttf 

hide, 
To qtrench the bltrfhes 6f ingenuous' fliame; 
Or heap the fiuine of Luxury &ud Pride 
W«fe facttrie jrirrdled at the Mufe V flame* 

Far from the madding Crowd's ignoble ftrife/ 
Their fober wifhes never leanrd to ftray; 
Along the cool feqfcfter d vale of life 
They kept the libifefefr tenor of thifcif way; 

Yet ev'ri t&efe bohes fr#ni ihfult to prated 

Some frail memorial ftill ere&ed nigh, 

With untolith rhymeisf and? fhapelefe fculptiire 

deckU ' 

es $e pa&iig trifrate of a' iigh. 




Their riatte, tteir yeaors, fpek by tli'unletter'ii 

mufe,< 
•Thi place of fame r -aard efej^ fi^Iy : 
Apd many a hdly text arouiid iheftrewsy 
That teach the rirftic Jfno^Hft to die. 

f or who to dumb Foorgttfukidfs a .pjey, 
This pleating anxious being e'er refign'd, 
••■- * • Ya Left 
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•Left the warm precin&s of the chearful day, 

Nor caft one longing ling ring look behind? 

» 

On fome fond breaft the parting foul relies, 
Some pious drops the clofing eye requires; 
Ev n from the tomb the voice of nature cries, 
JLv n in our Aflies live their wonted Fires. 

For thee, who, mindful of th* unhonour'd 

Dead, 
Doft in thefe lines their artlefs tale relate; 
If chance, by lonely Contemplation led, 

Some kindred Spirit fhall enquire thy fate, 

•* * 

• 

Haply fome hoary-headed Swain may fay, 

* Oft have we feen him at the peep of dawnf 

* Brufliing with hafty ftep the dews away 

* To meet the fun upon the upland lawn. 

' There at the foot of yonder nodding beech 

* That wreathes its old fantaftic roots fo high, 

* His liftlefs length atr noontide would he 

* ftretch, 
' And pOre upon the brook that babbles by. 

--•- u .. ' « Hard 
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*>: Hard by yon woodi now fmiling as in feorri, 

* Mutt'ring his wayward fancies he would 

' rove ; 

* Now drooping, woeful wan, like one forlorn, 

* Or craz'd with care, or crofs!d in hopelefs 

* love. 

* One morn I mifs'd him on the cuftom'd hill, 
;* Along the heath and near his fav rite tree;^ 

* Another came ; nor yet befide the rill; '. .* 
€ Nor up the lawn, nor at the wood was he; 

* The next with dirges due in fad array 

* Slow thro' the church-way path we faw him 

. ' born. 

* Approach and read (for thou can'ft read) 

* the lay, 

f Giwfjd on the ftone beneath yori aged thorn. 

THE EPITAPH. 

JHLeRE refts his head upon the lap of Earth 
A Youth to Fortune and to Fame unknown: 
Fair Science frown'd not on his humble birth, 
And Melancholy mark'd him for her own. 

Large 
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Large Was his bounty, ^nd his total fin&ft> 
Heav'n did a recompence as largely fend: 
He gave to Mis ry all he had, a tear, 
.He gain cl from Heav'n ('twas all he wifh'dj 
a friend, 



No farther feek his merits to difdofe, 
.Or draw his frailties from their clread a&a<kv 
(There they alike in trembling hope repofe,) 
The bofom of his Father and his God. 



NO-T*S 
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We ajte at length come to that famous pfoduftion of 
Mr. Grays genius, in the commendation of >vhich it is 
pot poffible for praife to be too liberal, and to tranfcehd 
thfe efxpeftatton of the reader. I fuppofe, that the whole 
.World cannot fhew fuch a finifhed and pathetic poem, 
Pope's Eloifa alone excepted ; which yet is not more ori- 
ginal, though mor£ fortunate in fuch a curious combina- 
tion of incidents, as could hardly be expected to concur 
in one fubjeft. The reafons of that uniyerfal approba- 
tion, with which this Elegy has been received, may be 
learned from the comprehenfive encomium of Dr. Jfohn~ 
fon: 

" It abounds with images, which find a mirrour in 
!• every mind ; and with fentiments, to which every bo- 
V fom returns an echp." 

Vcr/i i. The Curfew, &c. 

" Oft on a plat of rifing ground, 
." I hear the far-off Curfeu found ? 

P Over 



" Over fome wide-water'd (horc, 

<* Swinging flow with fallen roar." // Pen/erq/o, 

This is excellently defcriptive : but there is a particu. 
lar and fuperior beauty in Mr. Grays— kndl — Heat funeral 
found of the departed day. . Y&ing fays fomewjiere in his 
Night-Thoughts: 

** It is the knell of my departed hours." 

Curfeu in Milton's manner— couvrefeit— ferns to be the 
proper orthography of the word. 

r This initial ffanza is Very judioioufly. delivered with' 
much fimplicity both of fentiment and expreflion. 

I once exercifed myfelf, when a ftudent in the Univer- 
fity t .in tranflating this Elegy into tatin verfe : a ta(k, not 
only far beyond my ftrength, but above the powers of the 
Soman Elegy, which is by no means adequate to the gran- 
deur and dignity of the Englijh poem. Where, however, 
I feern to have been tolerably fycpefsful in my attempt, I 
fiball occafionally produce my verfion for the entertain-. 
meat pf the claffical reader. 

Vefper adeft ; lugubre fonat compana: per agrum 
Bos reboans tardis flexibus urget iter. • 

Feffa domum raferens veftigia curvus arator, 
Orbe mihi vacuo dat tenebrifque frui. 

Verfe 2. The lowing herd— 

Tl aAoQu *£ ay pit. Horn. Od. xvii. 170. 

At night's approach, the numerous herds come in 
From all the fields. 

And this thought is eoramon in other poets. 

« 

Verf* 
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Verfe 5: Now fades the glimmering landfcape. 

^n admirable, defcription of twilight in few words.—* 
But nobody has excelled Mr. Mafon upon this topic : 

" While through the weft, where finks the crimfon day,' 

" Meek twilight Jlowly fails* and waves her banners grey." 

Which is a very fine plfture ixfdeedj delineated With the 

iitmoft grace and majefty, 

*■.*-.• 
Verfe 7. Save where the beetle wheels his droning flight. 

« 1 — _ Ere the bat hath flown 

" His cloyfter'd flight; era to black HecaVs furnmons 

" The fliard-born beetle with his drowfy hums 

" Hath rung night's yawning peal." Macbeth* 

Here is another of Dri Johnfons modern words, as he 
would have us to believe them — CLOYSTZR'Djtight. 

tc What time the gfa*y-fly Winds hef fultry h'drn." 

Lycidas*' 
Collins ha? fmitated thefe paftages in hisOae to Evening* 

" Now air is huuYcT, fave where the weak-ey'd bat 
" With fhort flirill fhrieks flits by on leathern wirig?' 

•• Or where thfe beetle winds 

" His fmall but fullen horn, 
<* As oft he riles midft the twilight path 
'* Againft the pilgrim borne in heedlefs hum." 

J3ut none of thefc defcriptions reach the excellence of 
Mr. Grays — droning Jlight\ which molt happily tx* 
preffes the monotonous buzz of that infeQ; 

Verfe 9* Save that— - 

This repetition 1 , arid this dwelling upon the /ubjeft, is 
very beautiful, 

Z p— Ivy* 
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Ivy*mamled tower. 

« o'er which the mantling vine 

" Lays forth her purple grape, and gently creeps 
" Luxuriant." Par. Lq/f, iv. 258. 

*' Where round fome mouldVxng tower pale ivy creeps." 

Eloifa. 

Verfe 10. The mopeing owl, (3 c- 

A fine pifture ! Shake/pear fomewhere fpeaks of a dog 
baying the Moon ; and Phillips in his Winter -Piece at 
Copenhagen^ fays of the Wolves — 

•• Or to the Moon in icy vallies howl." 

Which is from Shake/pear : 

" And the wolf behowls the Moon' 7 Mid/1 Night's Dr. • 

Verfe xu Her fecret bower. 

. If one might venture to propofe any alteration of fucfc 
an admirable ftanza, I fhould prefer— ;£/£«/ bower ; as fe- 
cret feems implied fufficiently in the folitary of the next 
verfe. 

Verfe 12. Her ancient folitary reign. 

" . — defertaque regna 

" Paftorum." Virg. Geo. in. 

Ni bubo infidens hederae, quae prodiga lapfu 

Multiplici turris putre cacumen obit, 
Cum Luna queritur, vetus incola, limina regni 

Intempeftivum praeteriiffe pedcm. 

Verfe 13. The two laft lines of this exquifite fhnza 
arc delightfully fmooth and mufical. 

En! 
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En ! rudium ulmorum toxique iftius in umbra, 
Qua putrefcentem fublevat herba finum, 

Dormit, in aeternum dormit, conclufa cubili 
Quifque fuo, pagi, ruftica turha, patres. 

Verje 14. Where heaves the turf in, &c. 

*« Thofe graves with bending ofier bound, 
•* That namelefs heave the crumbled ground." 

ParneWs Night-Piece. 

Verje 17. The breezy call— 

The Scholiajl obferves on this paflage of Apollonius 
Rhodius — 

Ay^xv^ov xtueo'tjo'u* IV. 110. 

Which is Mr. Gray's 

" » {lumbers light, 

" That fly the approach of morn — " 

fc/xo^wf* wi£» y«£ tck to»&7ov xat^iv en ccv^ai mui7u Ka» tvIo & 

" — the time near the day, called twilight : for at this 
*' time a breeze fpringfr up. 1 ' And fo the poet : 

" And river-breezes whifper morn's approach : " 

which is from the Odyffey\ v. 469. 

<« - : the noife 

M Of leaves and fuming rills, Aurora's fan." 

Par. Lo/l, v. 5. 

Z 8 — Incenfe 
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Incenfe -breathing morn. 

** And early, ere the odorous breath of morn* 
Awakes the (lumbering leaves." Cqmus, 56. 

Now when as facred light began to dawn 
" In Eden on the humid flowers, that breath? d 
Their morning intenfe, when all things that breaths 
From th' Earth's great altar fend up filent praife 
w To the Creator, and his noftrils fill 
* With grateful fmell, forth came the human pair, 
And johvd their yocal worfhip to the quire 
Of creatures wanting voice ; that done, partake 
The feafon, prime for fweetejl fcents and airs." 

Par. Loft, ix. 192, 
which are fome of the moft fragrant bloffoms of poefy. 

Verfe 18. The fwallow twittering, Qc. 

«• The fwallow -people there 

" They twitter chearful." Thorn forts Autumn. 

And Anacreqn reproves the loquacious fwallow for break- 
ing his dreams with her early twitterings. 

Yerfe 19. The cock's fhrill clarion. 

44 The cock, that is the trumpet tp the morrj, 
" Doth with his lofty zxi&Jhr ill founding throat 
•* Awake the God of day." Hamlet. 

41 While the cod with lively din 

" Scatters the rear of darknefs thin." UAllezro. 

*' the crefted cock, whofe clarion founds 

*' The filent hours." Par. Lojl, viii. 443. 

-Or 
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— Or the echoing horn. 

" Oft lift'ning, how the hounds and horn 
" Chearly roufe the flumb'ring morn, 
44 From the fide of fome hoar hill 

44 Through the high wood ecfioing flirill." U Allegro, 

* 

Verje 20. No more — • 

There are few things, not purely evil, of which we 
can fay without fome emotion of uneafinefs, this is the 
lajl" Idler, No. iog f 

This penfive idea infpired thofe pathetic ftrains of Mof- 
fhus on the death of his brother poet : 

A», a», tct\ \jLCcka,'^0L\ pit sirccv kocIcc xewrov oXeov\a% 9 
H rot x\&<>tt. (rtXivx, ro 1 evOo^e; uXov uvytoor, 
Trego* a,v f«o*li, xj etq t\<& ccXXo (pvovli* 

Chrwole irg(Sl» $etyv{A.i<; avxxcoi tr pfiovi xoAct 
Ewoftij tv p&X& pxxgov eAtgpovu vr,yi>g[ov vir*ot* 

Each herb, alas ! that withers on the green, 
Each flower, of odorous fcent or purple hue, 
Wakes to new life at the foft call of fpring. 
"We men, the great, the puiflant, and the wife! 
Chill'd by the touch q( death, unfeen, unknown 
Sleep in, the grave an everlasting night ! 

This paffage Dr. Jfortin in his poems has elegantly. tranf. 
lated, not without fome amplification : I quote from me- 
mory. 

44 Hei mihil lege rata fol occidit atque refurgit, 
44 Lunaque mutatae reparat difpendia formae : 
44 Sidera, purpurei telis extin&a diei, 
44 Rursus nofte yigent : humiles telluris alumni, 

44 Graminis 

Jb\. <Jka-^ s j^t^ii. &j>-***4 «v^-k *v t 
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•' Graminis herba virens, et florum pifta propago, 
Quos crudelis hyems lethali tabe peredit ; 
Cum Zephyri vox blanda yoc^t, rediitque fereni 
Temperies anni, redivivo e cefpite furgunt. . 
•* Nos, Domini rerum! nos, magna et pulchra minati! 
44 Cum breve ver vitae robuftaque tranfiit aeftas, 
44 Deficimus : neque nos ordo revolubilis auras 
44 Reddit in aetherias, tumuli nee clauftra refolvit." 

They are written in the true ftile of Lucretius and Virgil. 

The fame fentiment is beautifully reprefented in the 
Book of Job. 

44 For there is hope qf a tree, that, if it be cut down, 
" it will renew it's form ; 

44 And that it's tender (hoots will not fail ; 
44 Though it's roqt grow old in ths ground, 
" And its trunk perifh in the duft ; 
44 From the fcent of water it will bud afreffi, 
44 And put forth it's foliage, like a young plant : 
44 But, when a mortal dies, he decays for ever j 
44 When a man perifteth, he is i*o mQre f " 

So Catullus: 

44 Soles occidere et redire poffunt ; 
44 Nobis cum femel occidit brevis lux, 
44 NoaC eft perpetua una dormiehda." 

# 

The fetting fun repairs his wafted beams, 
And fhines anew: when our fhort day is paft. 
The gloom of one long endlefs night fucceeds. 

And Horace has borrowed the fame thought : 

44 Damna tamen celeres reparant capleflia lunae : 
44 Nos, ubi decidimus 

. o <V c Q n 
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' " Qao plus iEneas, quo dives Tullus, et Ancus, 
" Pulvis et umbra fumus." 

I will beg the reader's indulgence, whilft I quote one 
more paffage from the Father of Poetry ; which, however, 
will amply reward his patience with it's inimitable beauties; 
beauties very inadequately feen through the medium of 
Mr. Pope's verfion, who probably did not apprehend that 
fine turn of words in the original. 

' OvitP yag ^v^pis aviator, s^' oa-ct (paarn 
ItaoY rxfoffdau, tvvoUo{AiiQV fl*1oA.i80£c*, 
To irpv rif Mpijwjf, fr^v &Qnr v*ol$ A%6tW 

4>ot/9tf AwoXkuv®* TTfOo* cut Trtyyto-ov). 
Arnroi fxtr yag ti foe; >cj 7TK»a jw,»jXa, 
Ktjj?o» h TfMrohq rt it} Imrov %a*ba xa^a* 
Ay}g®< & ^v^ij Trcchiv i\$nv «1i to»PJ 
Of 0' iXa]«, mt« ag xiV a^ij/ila* l^x<S^ edWl^y. 

" Life is not to lie bought with heaps of gold : 
Not all Apollo's Pythian treafures told, 
Or Troy once held, in peace and pride of fwajr, 
" Can bribe the poor pofleflion of a day. 
/« Loft herds and cattle we by force regain, 
*' And fteeds, un rival I'd on the dufty plain ; 
" But from our lips the vital fpirit fled 
" Returns no more to wake the filent dead/' Pope, 

* Their lowly bed. 

Some readers, keeping in mind the narrow cell above- 
mentioned, have miflaken the lowly bed in this verfe for 
the grave ; as, if 1 rightly re£olle£l, Lloyd has done in 
his Latin t ran flat ion of the Elegy ; a' moil puerile and ri- 
diculous blunder I 

<s Jam 
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Jam neque fo! rcdiens, Zephyrive fufurras oddri; . 

Ncc quae ftramineo fub lare garrit avis ? 
Nee galli Crepitus, neque rauci raurmura corna 
" Excutient humili mafcula membra toro," 

This and the three preceding flanzas are parodied with 
fo much humour in an Evening Contemplation in a College^ 
that they cannot fail to divert the reader. 

*' Now fliine the fpirej beneath the paly moon, 
" And through the cloifter peace and filence reign 1 

• c Save where fome fiddler fcrapes a drowfy tune, 
" Or copious bowls infpire a jovial train. 

* c Sa\'e that in yonder cobweb-mantled room, 
" Where lies a ftudent in profound repofe, 

•* Opprefs'd with ale, wide-echoes through the gloorrf 
u The droning rnufic of his vocal nofe.- 

" Within thofe walls, where thro' the glimmering fhadef 
" Appear the pamphlets in a mouldering heap* 

" Each in his narrow bed till morning laid, 
♦* The peaceful fellows of the college fleep* 

" The tinkling bell proclaiming early prayers, 
" The noify fervant rattling o'er their head, 

*« The calls of bufinefs and domeftic cares, . 

" Ne'er roufe thefe fleepers from their downy bed." 

I am forry to add, that the parody is in part, what the 
original is altogether, truth and nature* 

, Verfe 21. For them, Qc. 

, This Aanza, which is tendernefs itfelf, owes fome obli- 
gations to former poets* Similar circumftances of domef* 
tic afljcluity and love are thus depifted by Lucretius: 

"At 
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** At jam rion domus accipiet te laeta ;' nfcqtje uxor 

" Optima, nee dulcds oecufrent ofcula riati 

" Praeripere, et tacita pe&us dtdcedine tangent," iy. 907. 

But thou thy pleafirfg horrte Wilt fee no more ; 
Nor wiH thy wife arid lovely children run 
To fnatch thy kifs, and fctothfc thy fecret foul* 
With blifs unfpeakable. 

41 Interea dulces pendent circum ofcula nati." 

Virg. Geo. ii. $2j 
Whilft thy fweet children hang upon thy kifs. 

which is very beautiful. Thorrtfon upon the man perifli- 
ing in the fnow : 

" In vain for him the officious wife prepares 
" The fir£ farf-fclazirig arid the veftment warm ; 
" In vain his little children, peeping out 
" Into the mingling ftbnn,' demand their fire 
" With .tears of artiefs innocence. Alas! 
"' Nor wife: nor children, more {hall he behold. 
" Nor^ends, nor facred' home/' Winter, 311. 

Hcfau has given* us a few touches of the fame pi&ure*. 

" Quod fi pudica mulier in partem juvaus 

'• Domum atque dulces liberos, 
•' Sacrum veftutis ^exfruat lignis focum 

" tafli fub adventum viri." Epod. ii, 39. 

It is not efcfy to determine to which the preference is ia% 
to Lucretius\ Thorn /an, or Cray. The comparifon is mots 
exaft between Lucretius and Gray: becaufe Tkom/bns 
fub j eft allowed fcope for feme beauties peculiar to itfelf. 
Mr. Gray's improvements wiH, perhaps, fcarcely counter- 
balance the praripere — which fo naturally reprcfents the 

A a children'* 
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children's cagcrncf* to fnatch the firft ki&— *nd the Uciia 
dulcedine—the heartfelt tranfport~-oi the fublirae Raman. 

Non illis ultra genialis flairttna micebit, 

Non uxor folitum nofte movelrit opus. 
Non ultra reditum crepitans balbo ore propago 

Ofcula praripiet peiifilis ore patris. 

Verfe 27. —drive their team afield* 

•* We drove afield" Lycidas. 

How jocund — how bow'd— 

•• Ut gaudet infitiva decerpens pyra ! " Hor. 

Saepe feges falci matura ceffit arifta ; 

Luftantem vomer faepe revellit humum. 
Ut laeti per agros agitarent plauftra ! fub icln 

Poneret ut valido filva recifa comas ! 

The parody of this ftanza is very diverting. 

•• Oft have they baflc'd along the funny walk; 

•« Oft have the benches bow'd beneath their weights 
4t How jocund are their looks, when dinner calls! 

* How jmoke the cutlets on their crowded plate K* 

Verfe 28. How bow'd the woods, &c. 

H But to the root bent his ftur die flroake, 

*« And made many wounds in the wafte cake." 

Spencer's February. 

Verfe 29. Let ndt Ambition, (3c. 

« , nor ye, who liye 

." In luxury and eafe, in pomp and pride 
•'Think thefe loft themes unworthy of your ear." 

Thomfon* $ Spring. 

Nee 
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Nee temnat pulchros indignabunda labores 
Ambitio, et lufus. et fine laude vicem : 

Nee gens exeipiat rifu trabeata maligno 
Annales nudos hiftoriamque brevem, 

Verfe 33. The boaft of heraldry. 

We may obferve, what an appearance of novelty our 
author has conferred on a common-place topic by the 
fplendour of his di&ion, and a beautiful but fimple figure; 
The paths of glory lead but to the grave ! 

Quicquid nobilitas, quicquid tibi forma decori 
Largitur, quicquid gloria, quicquid opes, 

Supremum expe&ant et ineluftabile tempus : 
In tumuli fauces ducit honoris iter. 

Verfe 37. Not you, ye proud ! (3c. 

This flanza is ennobled by what our author calls thrill- 
ing verfe \ an amazing fwell and magnificence of expref- 
fion, productive of thofe fenfatipns, which Milton will beft 
defcribe : 

" There let the pealing organ blow 
•* To the full-voic'd quire below, 
In fervice high and anthems etear % 
As may with fweetnefs, thro' mine ear, 
*• Diflblve me into extafies, 
" And bring all Heav'n before mine eyes." // Perifi 

" When from the cenfer clouds of fragrance roll, 
<• And fuelling organs lift the rifing foul." Eboifa. 

Sed neque, vos proceres, vitio date, nulla fuperbis 

Si bufto radient fculpta trophaea notis, 

Qua longos per templi aditus laqueataque te£la a 

Aerium ingeminant organa pulfa rnelos. 

A \ 2 Verfe 
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Verfe 39. _ fretted vault. 

The roof o' th' chamber 






With golden cherubims is fretted" Cymbelihe. 

Verfe 41. Can ftoried urn— 

" Non, Torquate, genus, non te facundia, non tc 
." Reftituet pietas." Hor. 

Nor can thy eloquence, nor noble birth, 
Nor e'en thy virtues give thee back to life. 

Num fugientem aniipam vivus de marmore vultuv 
Ad folitam revocat num memor urna domum ?* 

An linguae blandis mors eft aurita loquelis ? 
Aut poterit laudis voce calere cinis ? 

Verfe 46. Some heart once pregnant, (3c. 

Lpnginus, who is remarkable for a richnefs and fubli- 
itiity of language, has the fatne metaphor: 

vomr ytvvatm fragartyiato'* Dt Sub. ix. 

We ought to, prepare and fofter pur fouls for the rer 
ception of fublim? ideas, and to jnake then? pregwntt 
as it were, with thefe generous affeftion$." 

Cor pregnans ohm divinae fcmine flammap 
Haec fortafsfe tegit gleba inhonora finu : 

Fortfe manus, fceptrum imperii geftafle capaces, 
Aut ilrepitus vivas elicuiflfe lyra. 

And, if any one (hould think this lad too harlh an fex- 
preflion, let him recolleft this of Horace : 

" O ! tefludinis aurea 
£ Dulcem quae Jlrtpitum, Pieri, temperas. 

J'trfi 
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Verji $1. their iioble rage — . 

" Your native rage" Pope. 

It is an excellent word, taken from the 0^ of the Credit* 

Verje 53. u , ■ pureft ray ferene. 

This is no fuperfluity of words, in order to eke otit the 
.verfe, and to fupply the rhime: but a moil happy defcripr 
Xiop of the mild radiance of the pearl, that gem, which 
xhe ocean bears, or produces. 

Verje 55. Full many a flower, &c. 

"There kept my charms concealed from mortal eye; 
•* Like rofes that in dejerts bloom and die." 

Rape of the LocA t iv. 157. 
But Mr. Gray has much improved the thought. 

Thefe verfes of Pope call to mind ^wo ftanzas, which 
have been compofed to come in fomewfiere in this part 
pf the Elegy : but one of them oply i* worthy of prefer* 
.vation. 

Spme lovely fair, whofe un^ffeSed charms 
" Shone with attraction to herfelf unknown ; 
Whofe beauty might h^ve blefs'd a monarch's arms, 
" Whofe virtue fhed a luftre or* a throne." 

Verfe 56. — — — the defert air. 

Multa fub oceani tenebrofis gemma latebris 
Per fpecus occultum fundit inane jubar. 

Purpurei in gremio nemoris rofa multa fugaces 
Indelibato ditat odore Notos. 

Vtrfe 
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Verfe 57. Some Village-Hampden. 

What fon of freedom is not iit raptures with this tri* 
bate of praife to fuch an exalted character, in immortal 
verfe ? This honourable teftimony and the noble detefta* 
tion of arbitrary power, with which it is accompanied, 
might poflibly be one caufe of Dr. Johnforis animofity 
againft our poet. Upon this topic, the critic's feelings, 
we know, were irritability itielf, and tremblingly alive all 
o'er. 

Verfe 67* Forbade to wade, &e. 

Thefe two verfes are a fpecimen of fublimity of the 
purefl kind, like the fimple grandeur of Hebrew poetry; 
depending folely on the thought, unaffifted by epithets 
and the artificial decorations of expreflion, 

Shake/pear has fomething of the fame idea j u I'll turn 
** my mercy out of doors/' Tempe/i, iii. t. 

Verfe 69. The ftruggling pangs — 

I cannot help thinking, that the conftrudion i$ too long 
fufpended in this place, and the connection between this 
exquifrte ftanza and the verb, fomewhat too remote and 
indiftinfl. I endeavoured to avoid this want of perfjpU 
cuity, in my tranflation. 

Non artes preflere malae luftamtna veri 

Confcia ; non caitam de didicere genam. 
*Nec facra luxuriae tulerunt, ad divitis arae 
- Indociles mufae thura cremare focos. 

Verfe 73. Far from, (3c. 

Spes procul a ftrepitu, prpcul a certamine vujgi 
Non humilis lirnen tranfiliere cafae 

Uno 
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Uno per tacita* jucunda oblivia vallis 
Fallentem tenuit vita tenore viam. 

Vet ft jp Yet e'en thefe bones— 

Qui tamen opprobrium cineri defendere poffit, 
Haec etiam fragilis flat fuper offa lapis : 

Sculpturaque rudi et male culto carmine mundus, 
Elicit ex oculo pratereuntis aquam. 

Ferjc 82. There is a fmall blemiih in this {tan£a, which 
is rather unpleafant to the ear : the vfords—z/upply and 
<&f— are too near the correfpondent rhymes of the pre- 
ceding ftanza, which have a fimilar termination— ^nigk — 
high. 

The place of fame and elegy. 

«< , furgit miferabile buftum 

" Non ullis plenum titulis, non ordine tanto 

*' Faftorum : fofitumque legi fuper alta deorum 

Culmina et extruftos, fpoliis hoftilibus arcus, . . 

Haud procul eft ima Pompeii nomen arena." 

Luc. Pharf. viii. 816. 

*- There fiands his wretched tomb ! 

Ungrac'd by titles and the long difplay 
Of glorious deeds : that name, which erft fo oft * 
Emblazon'd temples and the trophied arch, '* 

Now marks a ftone upon a defart ftrand. 

A paffage, which has as great a refemblance to a former 
ftanza of the Elegy* • ' 

Irtdocili mufa nomen fignattir, et aetas ; ;%r 

m Non celebrant tituli, non elegia dolet : 

Multaque de facro documenta volumine circum * - 

Iaferk, ut difcat rufiica turba raori, 

Verfc 
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Verfe 85. Fo* whti^ 

This and the next pathgtic ftanza fliine out with pecu- 
liar luflre even amidft a profufion of brightnefs ; and ad- 
drefs the feelings with the very voice of nature. 

Verfe 87. — 'the waftn precm&i of the cheatful day. 
A fine improvement on the original i 

•• — dias in luminis ofaJ." Lucret. u 2$* 
— the divine precinSs of the light.* 

Verfe 88. Nor caft, &c< 

Inimitably exprefliye and affecting .?j— Virgil/ fpeaking 
of the vanquiihed bull, has a fine ftroke of nature of the 
fame kind . 

*• Et flabula afpeftans regnis excefik avitisV* 

With one loft look he .quits his ancient reign; 

But there is a pathetic paffage in Euripides, which has a 
Unking refemb lance to' this admirable ftanza. 

tLotfupivv) $1 %«p©* ahXiov Qag&, 
OfUtf h 9 xanrif o-fAHcpov tfxirv&acr' At* 

Axliva xt/xAorO' ^iftf ^q^ot]/i7»i» Mctjti, 201 i 

The malady flow-pining waftes her-ftrengtlf ! 
Dropp'j} is her feeble hand ! yet fijll* though life 
Seems at it's loweft ebb, — yet ftill fhe ftrivfes ; 
With {training eye to catch the light of day : ; 
Still longs to turn one laft, one lingering look 
Ori that bright fun, which flunes for her no more! 

: • • Verfe 
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fcr/e 90. Some pious drops. 
Conformable *o this fentiment is the wlfli' of Solon: 

Oh ! may fome pitying friend lament my death; 
And fhed the dew<>f forrow on my graved 

, Verfe 92. E'en in our arfies— ? 
•' Ch' i veggio nel penfier, dblce mio fuoco, 
"•"• Fredda una lingua, et due begli occhi chiufi 

" Rimaner cfo^po noi pien di faville." 

Petrarch, Son. 160. Cray. 

Mr. Ma/on exprefles himfelf diftatisfied with this line, 
and prefers the reading of the firft editions : 

•• Awake, and faithful to her wonted fires.*' 
Now, in the firft place— wonted fires— - thus unconnected, 
is hut a very clumfy plirafe ; aha, in the hext place, what 
fort of an idea is being faithful to afire? It is inconfift* 
ency and nonfenfe. And the line, which he propofes W 
way of explanation is but infipid, though there is no jn« 
eongruity of metaphor; 

" Awake, and faithfui to her firft defireii" 
But whence arifes his difcontent with the verfe as it nowf 
ftands ? There is, it feeras, •« an appearance of qumht* 
u nrj'sy' from the antithejis % 1 preTume, ot efkcFzn&jirzs* 
Now this cenfure betrays great want of tafle and judges 
ment: for the allufion is extremefy beautiful and unex* 
ceptionably juft. It is founded upon a very familiar ap* 
pearance ; — of a Jire, ftfatlingly cxtinff, flill latent aad 
vigourous beneath th* ajhes. Ifvrnce&y*: ' ' 

incedis per ignes 



u r. ft. .-_._• j j_i^ ft 



fuppofftos cineri dolofo. 
You tread on Jire beneath the a/fa U$* 

B k FirfU; 



lfefi' ELEGY. 

Virgil: 



« *•*• cinerem et fopitos fufcitat ignes* 
Awakes the ajhes and the fleeping ji res. 

And Theocritus in the fame manner — 

into ottoou) axafActlov ttvq. Id, Xi» 

But, fays our ingenious editor, (who will excufethis free- 
dom in behalf of his friend) — *«■ He means to fay, in plain 
" profe, that we wifli to be remembered by our friends 
4 * after our death, in the fame manner as when alive, we 
" wifhed ta be remembered by them in our abfence." 

I fuppofe, it were hardly poffible to give a more meagre 
and inadequate account of the poet's meaning in this di_ 
vine paflage. Let the context fpeak his explanation fox' 

him. 

\ " Perhaps, £ay& he, the pride of greatnefs and the con- 
u ceit of philpfophy, may fancy thefe humble fwains to 
*• have been ftrangers to the common feelings and paffions 
" of humanity. No : even they wifli fome memorial of 
*** their exiftence, however rude, to be erefled over them: 
" ftill anxious to intereft. themfelves, as far as poffible* in 
u thofe fcenes and pleafures, with which they have once 
** been fo fondly converfant. For who ever refigned his 
" exiftence without regret? Who ever left his friends 
41 and kindred without a wifh to continue longer with 
'* them? Thefe anxious attachments flick to us to the 

• » 

Jaft: 

. . • • • r 

; £ Thefe travel through, nor quit us when we die : 

The voice of % 99I*/? jtili cries from the iomb^ in the Ian, 
*' guageof the epitaph infcrihed on. it, which ftill en- 
" deavours to conneft us with the living: — thejfrw of 
•■ former affe&i<*n* and enjoyment* are ftill alivt beneath 
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ELECT- -J&7 

The leader, I hope, will look with indulgence upo^ 
this weak attempt to. explain in flat profe one of the hap- 
pieft and boldeft flights, that poetry has ever taken. ^ 

Vtrfe 99. Bruming with hafty fteps, G?t. 

Much in the fame manner Thomfon : 

Oft let me wander o'er the dewy fields, ■ 

Where frefhnefs breathes, and dajh the trembling drop* 
" From the bent bum, a* through the verdant maze 
"** Of fweet-briar hedges I purfue my walk" Spring, ip%* 

Verfe 100. To meet the fun, &c. 

There is as much animation, though not more poetry, as 

in Milton : 

u « eW the high lawns appear'd 

" Under the opening eye-lids of the morn/' Lycida£ t 2fr 

The parody of this ftanza is full of truth and humour; 

*' Haply forae friend may (hake his hoary head, 

" And fay ; ' Each morn, unchilFd by frofts, he rail 

4 With hofe ungarter'd o'er yon turfy bed, 

4 To reach the Chapel e'er the Pfalms began.' : 

Verfe iou There at the. foot, (3c. 

" Propter aqusfc rivum fub ramis arheris alte." LucrcL 

Near a brook (haded by a lofty tree\ *• 

» 

Verfe 104. the brook that babbles by. 

" divided by a babbling brook" Tk. Spring, 6qft. 

Several thoughts of this ftanza are taken from Shake/pear: 

" Under an oak, whofe antique root peeps out * ■ '* 
. *' Upon the brook, which brawls along this wood." 

'As You like it. u. 2.fc. 1. 
B b 2 which 
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which i$ 34 exqaifite defcription, and particularly beauti T 



ml and arfimated is the idea of the root peeping out 
on the brook. 

Quaf per grajnineutn finnofa volumina fagu* 

Radicis ne£tit liptuqata torjim; 
A fole aetherio projeftus inertia membra, 

Spe&abat rivi dul$e crepantis aquaro. 

Verji 107. Now drooping woful wan, 3<. 

60 Spencer; 

All as the (heepe, ftjch va$ the fliephearcj's looke;. 
For pale and wanne he was ; (alas the while!) 
44 May feemei he lou'd, or elfe forae care he. tooke." 

January* 

Yerft 111. ——Nor yet, £?<:. 

This repetition is very beautiful. The nobleft example 
of this luod in the whole compafs of poetry was quoted 
from Paradife JLqfl op the Ode upon the Injlaltation, The 
fame fublime genius can furnish us with 4 fimilar beauty 
in Parqdijt Regain 4- 

Up to a hill anon his fieps he rear'd, 
From whofe high top to ken the profpeft round, 
f* If cottage were in view, iheep-cote, or herd ; 
*♦ But cottage, herd, pr Jhjeep-CQte none he fa>v/ f 

ii. 285. 
This paftage of the Elegy fomewhat refembles one in 
Theocritus: 



•4 



»i '■ 



ftousf ftm Ifvpvu ***}&ta. Id. i, 116. 
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Vkffi 114- through the church-way path— 

" Now it is the time of night, 

" That the graves, all-gaping wide, 
" Every one lets forth his fprite, 

" In the church-way paths to glide." 

Midf. Nights Dream. 

Verfc 116. GravM— 

Ungrammatical : graven is the participle; and the grofc 
CarelefTnefs of oi|r belt writers in this refpeft is greatly to 
be lamented. 

Between this ftanza and the epitaph was introduced in 
the firft editions another itanza exauifitely beautiful and 
romantic. 

There fcatter'd pft, the e^rlieft of the year, 
By hands unfeen, are (howers of violets found : 

The Red-Breaft loves to build and warble there, 
And little footfteps lightly print the ground. 

Verfc 2. Showers of violets— 

.«« ^ veil'd in zjhower 

u Of ihadowing ro/es." Thomfon* 

Lucretius is much bolder : — 

« ,. ■ _ — ninguntqac ro/arum 
" Floribus, umbrantes matrem comitumque catervos." 

ii. 627. 

■ Of ro/es they [now down 

A Jhower y the goddefs Jhadowing and her train. 

Chaucer fays with flill greater boldnefs : 

" It fnowed in his houfe of mcate and drinjte." 

PrjL to Cont. Tales. 

Mr. 



«» 



Mr, Pefthaa forae verfes to our ptfrjxrfe in his EUgyfbt* 
fend all expreflion tender and harmonious : 

What, though no weeping loves thy aflies grace* 

Nor poh&Vd marble emulate thy face ? 
" What, though no facred earth allow thee room, 
•* Nor haltow'd dirge be mutter'd o'er thy tomb ? 
** Yet fliall thy grave with rifing flower* be dreft* 
** AtkI the green turf lie lightly on thy breafh 
" There fhall the morn her earlieft tears beflow; 
•* There the firft rofes of the fpring fliall blow." 

Yet lord Kaimcs calls this indifcrect imitation* and no 
language of tke heartfelt was nothing elfe but a ftrange 
depravity of tafte, fike this, that fo difgufled Mr. Gray, 
and left the difcerning few to regret for ever thofe unto* 
ward cirevmitances, which intercepted fo manyJZowers of 
Pcradijfe from pofterity. 

O f feclum, iftfipiens tx inficetum ! 

Verfe 3. The red-breaft loves, Qc. 

I find the firfl traces of this beautiful idea in an Epitaph 
upon Timon in the Anthoiogia : 

Nor print the feather'd warbUr in the fpring 
His little Jootjlep lightly on my grave. 

Whether Gray*sJElegy, or Cailits' Dirge in CymbtJinc* 
was prior in point of time, I cannot determine. This 
thought, which is found in both poems, is wrought up un- 
questionably to much greater perfeftion in the Elegy ; — 
though I would not be underflood by this preference to dif. 
parage the other poem, which breathes a genuine pathos^ 

and" 
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and is Impreffed with indubitable marks' of an original 
wildnefs of imagination and true genius. 

u To fair Fidele's graffy tomb 

" Soft maids and village-hinds (ball bring 

* £ Each opening fweet^ of earfieft bloom, 
«' And rifle all the breathing fpring. 

■ 

*' The redJtreaJl oft at evening-hours 

" Shall kindly lend his little aid, 
4< With hoary mofs and gathered flowers, 

" To deck the ground where thou art laid." 

They might both have in yiew the ballad of their infancy: 

" And Robin Rti-brtaji carefully 

" Did cover them with leave*." » 

Mr. Gray'% extenfive learning, which was of the' politeft 
kind, and his accurate judgement, gave his poetry thai per* 
feft finifh which leaves it in this refpeft without a rival. 
I could Toon {hew this fuperiority by fcruura&ng any 
poem, that fhould be propofed, with the fame mijiutenefs 
which has examined his, without any confcioufaefe qf pal- 
liating or correcting faults, in the courfe of the preceding 
obfervations. Collins — 

f< Had fortune fmil'd propitious as his Mufe-— " 

would have been the only cotemporary capable of attain- 
ing the excellence of Mr. Gray. His natural powers, his 
enthufiafm, and his feelings, feem to have quaHfiod him 
for all that is fublime and beautiful in poetry. «If I anight 
be allowed the prefumption of making one alteraton on- 
ly, I would oppofe four ftanzas in his verfes on the Death 
of Thorn/on to any paffage on a fimiiar fubjeft, that ever 

was 
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%Tas written, Thomfon was buried at the church of Rich* 

r 

mvnd in Surry: and the reader, who is acquainted with 
the placed will feel a double pleafure from a recolle&ion of 
the furrounding fcenery, which the poet has very accu- 
rately depifled. I quote the verfes from memory* 

" Remembrance oft fhall haunt the fliore* , 
" When Thames in Summer-wreaths is dreft} t 

•• And oft fufpend the dafhing oar 
*• To bid his gentle fpirit refL 

" And dft as eafe and health retire 

'• To breezy lawn or foreft deep 1 
* 4 The friend fllall view yon whitening rpire* 

•• And 'midft the varied landfcape weep. 

•• But thou, who oWn'ft that earthy bed,* 
j *• Ah ! what will every dirge avail ! 
'•• Or tears that love and pity fhed, 
•' That mourn beneath the gliding faiL 

* Yet lives tl^re one wrjofe hefcdkfs eye 
" Withholds the fympathtftic tear ?— * 

*' With him, fwetft bard ! may Fancy die?, 
" Arid Jojr defert the blooming 'year.** 

Vcrft 119. Fair Science, (ia 

.This is an imitation of Horace: 

u Qhiem tu, Melpomene, femel 
■ ••* Nafcentem placido lumine videris/' 

The batd, whbfe birth, Melpomene ! thine* eye 
Qoct dcign'd to view with a benignant look. 



4 
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rirr/? 120. And Melancholy, C3c 

A paflage in ALfckylus clofely refembles this in it'4 
inanner of expreffion : 

El }* h A»^ ira*f «**g()f v&* Aixij 4r*£i)P 
EgytK i**'* *} fpri9» rax **%$* w* 
AAX' tf7f W Qvyoftk ptjIgoOir (rxolov, 
Qvfat V{$t a , t ai9 9 tit tfr&tiravlu wv. 

An* frga9M& xj xofattvaalo* Sept. Thtb* 668. 

If JuJHce % virgin-daughter of great Jove, 

Smil'd on his fehemes, foon would they meet fuccefs. 

But him did Jujlict, neither at his birth, 

Nor in his infant nor maturer years, 

Vouch/oft a look, nor take him for htr own. 

Verjh 127. —trembling hope — 

— Paventofa fpeme. Petrarch, Son. 114, Grfy 

♦ ♦ 

* Sp6 trepido." Luc. Pharf. vii. 297. 
1 tremble with hope. 
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[Tifo P<w>» aAw rejeQed by Mr. Gray f in the ColleSion 
publijhed by himjelj \ but as it has been reinftated by his 
Executor % it is here infertedJ\ 



A LONG STORY*. 

IN Britain's ifle, no matter where, * 
An ancient pile of building ftands f ; 

The 

* Mr. Gray's Elegy, previous to its publication, was 
handed about in MS. and had amongft other admirers, the 
Lady Cobham, who refided in the manfion-houfe at Stoke- 
Pogeis. The performance inducing her to wifh for the 
Author's acquaintance, Lady Schaub and Mifs Speed, then 
at her houfe, undertook to introduce her to it. Thefe two 
ladies waited upon the Author at his aunt's folitary habita- 
tion, where he at that time refided, and not finding him 
^t 4ipme they left a card behind them. Mr. Gray, fur- 
,prifed at fuch a compliment, returned the vifit; and as 
t he beginning of this intercourfe bore fome appearance of 
romance, he gave the humorous and lively account of it 



y$k\ • which the Long Story contains. 



+ The manfion-houfe at Stoke-Pogeis, then in the pof- 
fefljon of Vifcountefs Cobham. The ftyle of building 

which 
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The Huntingdons and Hattons there 
Employ'd the pow'r of Fairy hands 

To raife the cieling s fretted height, 
Each pannel in achievements clothing, 
Rich windows that exclude the light, 
And paflages that lead to nothing. 

Full oft within the fpacious walls, 
When he had fifty winters o'er him, 
My grave Lord-Keeper * led the brawls ; 
The feal and maces danc'd before him. 

His bufhy beard and fhoe-ftrings green, 
His high-crown'd hat and fattin doublet, 

which we now call Queen Elizabeth's is here admirably 
defcribed, both with regard to it's beauties and defefts ; 
and the third and fourth ftanzas delineate' the fantaftick 
manners of her time with equal truth and humour. The 
houfe formerly belonged to the Earls of Huntingdon and 
the family of Hatton* 

* Sir Chriftopher Hatton, promoted by Queen Eliza- 
beth for his graceful perfon and fine dancing. Brawls 

were a fort of figure-dance then in vogue, and probably 
deemed as elegant as our modern cotillons, or ftill more 
modern quadrilles. 

C c 2 Mov'd 
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Mov'd the ftout heart of England's Queen, 
Tho' Pope and Spaniard could not trouble it, 

What, in the very firft beginning ! 
Shame of the verfifying tribe ! 
x Your hiflYy whither are you fpiqning? 
Can you do nothing but defcrjbe ? 

A houfe there is (and that's enough) 
From whence one fatal morning ifTue$ 
Abraceqfwarriours*, npt in buff, ' 
But ruftling^ in their filks and tiflues. 

The firft came cap-a-pee from France, 
Her conquVing 4eftiny fulfilling, 
Whom meaner beauties eye afkance, 
And vainly ape her $rj: of killing. 

The other Amazon kind Heav'n 
Had arm'd with fpirit, wit, an4 fatire ; 
But Cobham had the polifli giv'r?, 
And tipp'd her arrows with good- nature, 

* The reader \$ already apprifed who thefe ladies were; 
the two defcriptions are prettily contrafted ; and nothing 
can be more happily turned than the compliment to Lady 
jCobham in the eighth ftanza. • 

To 
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To celebrate her eyes, her hair — 
Coarfe panegy ricks would but teafe her; 
Melifla is her nom de guerre ; 
Alas ! who would not wilh to pleafe her? 

With bonnet blue and capuchine, 
And aprons long, they hid their armour, 
And veil'd their weapons bright and keen 
In pity tQ the country farmer. 

Fame in the {hape of Mr. P 1 # 

(jBy this time all the parifh know it) 
jrlad tolcj thgit thereabouts there lurk 'd 
A wicked imp they calji a Poet, 

Who prowl'd the country fgr and near, 
Bewitch'd thg children of the peafants, 
Dry'd up the cows and l^m'd the deer, 
.And fucjc'4 the egg$ and JmJI'4 the phea* 
fants. 



* It has beeij ftid, th*t this gentleman, a neighbour 
atid acquaintance of Mr. Gray's in the country, was 
83uch difpleafed at the liberty here taken with his rjame, 
yet i^rely without any great r^afon. 

My 
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My Lady heard their joint petition. 
Swore by her coronet and ermine, 
She'd i'ffue out her high commiflion 
To. rid the manor of fuch vermine. 

The heroines undertook the tafk ; 
Thro* lanes unknown, o'er ftiles, they ventur'd, 
Rapp'd at the door, nor ftay'/d to aft, 
But bounce into the parlour entered. 

The trembling family they daunt, 
They flirt, they fing, they laugh, they tattle, 
Rummage his mother, pinch his aunt, 
And up (lairs in a whirlwind rattle. 

Each hole and cupboard they explore, 
Each creek and cranny of his chamber, 
Run hurry-fkurry round the floor, 
And o er the bed and tefter clamber ; 

Into the drawers and china pry, 
Papers and books, a huge imbroglio I 
Under a tea-cup he might lie, 
Or creas'd like dogs-ears in a folio. 



On 
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On the firft marching of the troops, 
The Mufes, hopelefs of his pardon, 
Convey 'd him underneath their hoops 
To a fmall clofet in the garden. 

So Rumour fays ; (who will believe) 
But that they left the door a-jar, 
Where fafe, and laughing in his fleeve, 
He heard the din of diftant war. 

• 

Short was his joy : he little knew 
The pow r of magick was no fable ; 
Out of the window wifk they flew, 
But left a fpell upon the table. 

The words too eager to unriddle 
Thfi Poet felt a ftrange diforder ; 
Tranfparent bird-lime form'd the middle, 
And chains invifible the border. 

So cunning was the apparatus, 
The pow'rful pot-hooks did fo move him, 
That will-he nill-he to the great houfe 
He went as if the devil drove him. 



Yet 
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Yet on his way (no fign of grace 
tor folks in fear are apt to pray) 
To Phoebus he preferr'd his cafe, 
And begg'd his aid that dreadful day. 

The Godhead would havfe back'd his quaf ref 4 
But, with a blufli, on recolleftion 
Own'd that his quiver and his laurel 
Gainft fourfuch eyes were no prote&ietaL 

The court was fat, the Culprit there j 
forth from their gloomy manfions creeping 
The Lady Janes and Joans repair^ 
And from the" gallery ftand peeping i 

Siidfi as in Glence of the night 
Come (fweep) along fome windirijg entry^ 
(Styack * has often feen the fight) 
Or at the chapel-door ftand fentry : 

In peaked hoods and mantles tarnifh'd, 
Sour vifages enough to fcare ye, 
High dames of honour once that garnifti'dt 
The drawing-room of fierce Queen Mary ! 

* The houfe-keeper. 

Thtf 
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The peerfefs comes : the audience flare, 
And doff their hats with due fubmifliom 
She courtTies as (lie takes her chair 
To all the people of condition. 

The bard with mafry aft artful fib 
Had in imagination fenc'd him, 
Difprov'd the arguments of Squib *, 
And all that Groornf cojild urge ggainft him* 

But foon his rhetorick forfook him 
When he the folemn hall had feen ; 
A fudden fit of ague (hook him ; 
He flood as mute »s popr Macleane J, 

Yet fomething he was heard to mutter* 
How 'm the park beneath an old tree 
(Without defign to hurt the butter* 

♦' Or any malice to the poultry) 

<* He once or twice had penn'd a fonnet* 
" Yet hop'd that he might fave his t>acon j 

9 The fteward. 

t Groom of the chamoer, 

% A famous highwayman, hanged the type]; lie/pr^ 



♦ 4 
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" Numbers would give their oaths upon it 
,c He ne'er was for a conj'rer taken." 

The ghoftly prudes with hagged * face 
Already had condemned the finner : 
My Lady rofe, and with a grace — 
She fmil'd, and bid him come to dinner f. 

* *' Jefu-Maria ! Madam Bridget, 
*' Why, what can the Vifcountefs mean ? u 
Cry'd the fquare hoods in woful fidget, 
" The times are alter 'd quite and clean ! 



" Decorum's turned to mere civility ; 
« Her air and all her manners fhew it : 
" Commend me to her affability ! 
" Speak to a Commoner and Poet ! " 

* Hagged, i. e. the face of a witch or hag; the epithet 
hagard has been fometimes miftaken as conveying the 
fame idea, but it means a very different thing, viz. wild 
and farouche, and is taken from an unreclaimed hawk, 
called an hagard. 

+ Here the ftory finiflies : the exclamation of the ghofts 
which follow is charafteriftick of the Spanifh manners of 
the age when they are fuppofed to have lived; and the five 
hundred ftanzas faid to be loft may be imagined to contain 
the remainder of their long-winded expoftulation. 

[Here 
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\Htrt 500 Jlanzas. arc loft*"] 

And fo God fave our noble King, 

And guard us from long-winded lubbers/ 

That to eternity would fing, 

And keep my lady from her rubbers. 
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EPITAPH 

o U 

Mrs. CLARKE* 

LO! where this filent Marble weeps, 

A Friend, a wife, a Mother, fleeps } 

A Heart, within whofe facred.cell 

The peaceful Virtues lov'd to dwell. 

Afie&ion warm, and faith fincere, 

And foft humanity were there. 

In agony, in death refign'd, 

She felt the wound (he left behind. 

Her infant Image, here below, 

Sits fmiling on a Father's woe : 

Whom what awaits* while yet he ftrays 

Along the lonely vale of days? 

A Pang, to fecret forrow dear ; 

A Sigh i an unavailing Tear } 

*TilI Time fhall evVy grief remove, 

With Life, with Memory, and with Lovfe. 

* This I^ady, the Wife of Dr. Clarke, Phyficiari at 
Epforn, died April 27, tj$y; and is buried in the Church 
$>f Beckenham, Kent. 

TRANS- 
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TRANSLATION 
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HP 

1 HI&D in the labours of the difk cattie on, 

With fturdy ftep and flow, Hippomedon; 
Artful and ftrong, he pois'd the well-knownT 

weight, J 

By Phlegyas wanrd and fird by Mneftheus' > 

fate, - I 

That to avoid and this to emulate. J 

His vigorous arm he try'd before he flung, 
Brac'd all his nerves and every finew fining, 
Then with a tempeft s whirl and wary eye 
Purfu'd his caft and hurl'd the orb on high ; 
The orb on high, tenacious of its courfe, 
True to the mighty arm that gave it force, 
Far overleaps all bound, and joys to fee 
Its ancient lord fecure of vi£iory : 
The theatre's green height and woody wall 
Tuemble ere it precipitates its fall ; 

The 



206 TRANSLATION FROM STATIUS./ 

The pond'rous mafs finks in the cleaving 

ground, 
While vales and woods and echoing hills 

rebouad 
As when from ^Etna's fmoking fummit broke 
The eyelefs Cyclops heav'd the craggy rock, 
Where Ocean frets beneath the daihing oar, 
And parting ,fiirges YouYid the veffel roar, 
'Twas there he aim'd the meditated harm, 
And fcarce Ulyffes fcap'd iiis .giant arm. 
A tiger s pride the viftor bore away, 
With native fpots arid artful labour gay, 
A fhining horder round the margin roll'd, 
And calm'd the terrors of his claws in gold* 

Cambridge, May 8, 1736, 
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GRAY os HIMSELF. 

1 OO poof for a bribe, and too proud to im- 
portune, 
He had not the method of making a fortune; 
Could love and could hate, fo was thought 

fomewhat odd ; 
No very great wit, he believ'd in a God : 
A poft or a penfion he did not defire, 
But left church andftate toCharlesTownfliend 
and Squire. 
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